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TECHNICAL FEATURES 
A.C. voltage 110-250—induction motor with 
speeds 16 and 24 f.p.s—8 v. 50 watt lamp 
(motor and lamp fed through internal trans- 
former)—20 mm. f/15 Schacht ‘‘Traveplan”’ 
lens—optical framing—nylon gear drive— 
automatic rewind—picture stop device— 
spring loaded tilt and adjustable lateral 
inclination—anodised stainless steel gate— 
die cast body in attractive colour finishes— 
self-oiling mechanism—weight 10 Ibs. com- 
plete with attractive blue leatherette case, 
mains lead, spool and 12 months’ guarantee. 


SEND COUPON BELOW FOR ILLUSTRATED COLOUR LEAFLET 





equivalent 


35/- 


its output of illumination is 


wattage. Replacement costs 


Simplicity and 
efficiency 


plus EXTRA 
illumination 





The secret of 
the amazing 
extra illumina- 
tion is the new 
Phillips 8 v 
50-watt point 
source lamp 
Although of 
low current 
consumption 


to I5 times its 





NILUS 


Similar in desig 
the Missouri, 


with variable speed 
motor and manual 


gear rewind; 
without pict 


stop device. Price 
complete with case 


£45 


The Missouri is the only 8 mm. pro- 


yector at present 


available with a 


constant speed motor and all-gear 
drive, and is therefore particularly 
suitable for use with tape-recorders 
and sound attachments. 

It is extremely quiet, simple to operate 
and has brilliant light out-put. 

THE MISSOURI IS THE CHOICE OF THE 
USER WHO WANTS THE BEST 
AVAILABLE EQUIPMENT. 


Ask your dealer to give you a demon- 


stration. Price 


complete with £64 10 0 
case... ie a . 


nto 
but 


and 
ure 














MICROTECNICA FILM EQUIPMENT 


(ENGLAND), 


14-18 Ham Yard, Piccadilly Circus, W.1. 


Please send me a copy of your folder giving full details 


of the MISSOURI/NILUS Projector. 








WE RECOMMEND and STOCK 
the full range of Presgrip title letter 
sets. These offer to the amateur a 
simple and inexpensive solution to the 
problem of how to produce really 
effective professional-like titles. Pres- 
grip letters are made of hard white 
plastic which adhere firmly to the 
special transparent background pro- 
vided. Four coloured plastic sheets are 
supplied with each set to be placed 
behind the background as well as a 
centring rule and layout card. The 
following sets are available: 

Super—a completely comprehensive 
outfit with — ary parts in three- 
tier case. £16 1 

Set “A”—a wh fine set con- 
taining over 800 parts with three sizes 
of letters. Price, in cardboard box 
£7 17 6. In wooden case £9 9 
Set “B’”—a comprehensive set with 
9/16” capitals and lower case letters 
and numerals. In cardboard box 
£3 13 4. In wooden case £5 3 6, 
Set “G"—identical in quantities to 
Set “B,” but with 3/8” letters and 
numerals. In cardboard box £3 6 6, 
Post 2/-. 

Set “C” contains over 250 parts with 
9/16” capitals and numerals. In card- 
board box £2 18 6. Post 2/-. 
Set “H”—consists of 3/8” capitals and 
numerals. In cardboard box £1 15 0. 
FOR TROUBLE-FREE TITLE 
MAKING use a G.B.-Bell & Howell 
8mm. Movie Titler. This simple but 
effective accessory can be carried in 
the pocket for taking titles wherever 
you are filming. Sharp focus and accur- 
ate alignment of the title is assured. 
It is supplied complete with a close-up 
lens, title card and pouch. Two models 
are available for G.B.-Bell & Howell 624, 
and Sportster models with ‘‘Mytal’”’ and 
“Taytal” lenses. Price 


Post and Packing Bis, 





ALMOST INVISIBLE SPLICES in 
8mm. and !6mm. films can be made 
with the Premier De Luxe “‘Mask Line” 
Splicer. With an overlap of only 1/16’ 
width with one edge on the “Mask 
line” dividing adjacent frames it pro- 
duces a strong join that is far less obtru- 
sive than a normal splice. The Premier 
De Luxe splicer is available in two 
models with standard scraper at 
£7 17 6 and automatic dry scraper at 
£15 15 0. 


WALLACE HEATON LTD., LONDON, 


127 New Bond Street, W.! 








SPECIAL BARGAIN OFFER 
FOCORECT COUPLED 
RANGEFINDERS. 

The Focorect is a precision range- 
finder with its own supplimentary 
lens system which can be attached 
to many cine cameras with focusing 
or fixed focus lenses. It is fixed to 
the camera lens by means of a clamp 
in the same manner as a filter. In 
the eyepiece of the “Focorect,” 
double images are visible which can 
be brought into alignment by 
rotating the adjusting knob. This 
adjusts the focus of the lens. The 
range of focus is from 3}ft. to 

infinity. 

The Focorect ‘‘M” which is sup- 
plied in a leather case with instruc- 
tions is available with fittings for 
the following lens diameters: 23, 
24, 25, 26, 26-4, 27, 28, 28-4, 29, 
29:5, 31, 31-5, 33-5, 35, 35-5 and 37 
millimetres. 


Special reduced price £4 — 


Post 2/-. List price £17 4 
Additional Mount Adaptors 
3/9 each. Post I/-. 











EXCITING NEWS 
from our Film Library 


Our latest 8mm. release list now avail- 
able details more than seventy additions 
to our current catalogue—new colour 
cartoons—Chaplin comedies—Travel 
and Interest films—they are all here, 
for hire NOW! Send. for your release 
liss TODAY— it’s free on request. 


Holiday time is movie-making time and 
your 8mm. or Il6mm. films can be 
speedily edited and titled by our Cine 
Department. An attractive range of 
standard or hand-lettered titles are 
available at prices ranging from 4/6. 
Please write for further details. 


READ THE PAILLARD _ 
8mm. CINE GUID 


This is the official Paillard perl to the 
Bolex 8 camera that no owner can 
afford to miss. Packed from cover to 
cover with absorbing articles, diagrams, 
charts, data and hundreds of illustra- 
tions (many in colour), it provides 
every scrap of information needed to 
take first rate movies with your 
Bolex 8. 

Some of the subjects dealt with 

include: A.B.C. of Operating, Lenses 
with Focusing Mount, Importance of 
Correct Exposure, How to Use an 
Exposure Meter, Use of Filters, Artificial 
Light, The Title at Home, Movie Making 
Outdoors, Care of Equipment, Con- 
trolled Camera Movements and many 
others. 
The Bolex 8mm. Cine Guide is conveni- 
ently shaped to fit in the pocket. it 
measures 63” x 43” and has 100 pages. 
Price 8/6. Post 9d. 


47 Berkeley Street, W.| 


YOU CAN OFTEN SAVE agreat deal 
of money by buying a second-hand Cine 
Outfit—sometimes as much as a third 
of the list price. 

Anxious to preserve our reputation for 
fair trading, we take great care to 
ensure that our second-hand Cine 
Cameras and Projectors are in good 
condition. Nothing is offered for sale 
until it has been examined and serviced 
by an expert mechanic. All cameras 
undergo a film test. 

Our cine department publish a free 
list of second-hand items once a fort- 
night. Write for a copy today. 





THE NEW DALLMEYER wide 
angle lens is suitable for use with most 
8mm. cameras having a type “D” 
threaded lens mount. Models include 
New Type G.B.-Bell & Howell Sport- 
sters, Paillard Bolex, Specto, Miller, 
Cima D8, Keystone, Revere and many 
others. This lens has a focal length 
of 65mm. Aperture f/2°5 and is “‘Dall- 
coated.” The Price is £15 16 8. 


THE BERTHIOT 70 Pan Cinor Zoom 
lens for 16mm. cameras has a variable 
focal length from 17-Smm. (wide angle) 
to 70mm. (Telephoto), which can be 
altered whilst filming. The effect pro- 
duced is similar to that obtained by 
mounting the camera on a mobile crane 
or trolley and moving to and from the 
subject. A brilliant direct through-the- 
lens viewfinder enables you to see 
exactly what you are filming, even 
whilst the camera is running. Pan 
Cinor lenses are excellent for filming 
sports, processions, travel, animals and 
similar subjects. It will fic most 16mm. 
cameras including Bolex, Bell and 
Howell, Keystone, Revere, etc. 

Price £150 11 4 

Or On Easy Payment Terms. 


VEBO SUPPLEMENTARY 
LENSES enable you to film titles and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different lenses are available for 
filming at distances of 7in., 1Oin., 15in., 
20in. and 23in. Supplied in an adjust- 
able mount to fit lenses up to I¢in. 
diameter. Price 15/- each, post ‘I/-. 


The Leading Cine Specialists 


166 Victoria Street, S.W.i 
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Zeiss Movinette 8mm. Camera Model 8B 
with Ikophot Meter 


Alchough it is an inexpensive model the Movinette is made with the same care and precision 
as other Zeiss products. Similar in appearance to the Movikon 8, it is shaped just like a 
miniature camera and is very comfortable to hold. The controls are conveniently placed too. 
The Zeiss Triotar !Omm. f/2°8 lens in a fixed focus mount, has an enormous depth of field 
so that everything over 6ft. distance is in focus. For close-ups, supplementary lenses of 
20, 12 and Bin. may be used. This lens is threaded to take the Zeiss Movitelar telephoto lens 
which doubles the size of the image. 

The built-in Ikophot electric exposure meter is a great convenience which indicates the 
correct lens aperture setting with colour and black and white films. 

The Zeiss Moviette 8B is priced at £41 5 2. Leather Every-Ready Case, £4 16 10. 
Movitelar Telephoto lens adaptor complete with viewfinder, in leather case £29 12 9. 


F; Movilux 8B, 8mm. Projector 


Using the very latest type of compact source filament lamp in conjunction with a coated 22mm. 
f/1-5 lens, the Movilux 8B projects an outstandingly brilliant image. A notable feature is the very 
quiet mechanism which is driven by an A.C. induction type constant speed motor. Three 
projection speeds are provided:—I6, 18 and 24 frames per second. The Movilux takes spools 
of up to 400fc. capacity and has a power operated rewinder, quickly adjustable t:lt mechanism, 
fuse and voltage selector for 110 volts-240 volts A.C. 

It can be operated in conjunction with the Zeiss ““Moviphon"’ recorder to produce sound 
accompaniments to personal films. 

The Movilux 8B, smartly finished in a smooth, grey hammer enamel, is entirely self-contained in 
a neat carrying case. It is priced at £66 0 0. 


































Spare Lamp rom " Ee ow © 
Protecting Cleth Zip Case ... one ve £i 13 0 
Leather Carrying Case = : i £7 10 O 





‘Specto 8’ 8mm. Projector 


This brand new Specto model, entirely British in design and manufacture represents outstanding 
quality at an extremely low price. Super modern styling, lightness, compactness, and simple 
Operation are attractive features of this new model 

The performance is impressive—a wonderfully steady picture, crisp definition and a brilliant 
image. The self-lubricating mechanism of the ‘‘Specto 8” is very quiet running, an important 
consideration when the film is accompanied by speech and music from a tape recorder. 

The specification includes: mains voltage 500 watt lamp, with matched optical system, f/1-6 
coated lin. lens, single control incorporates switches for motor, lamp and speed, powered 
rewind, 400ft. capacity spool arms, semi-optical framing, cushioned claw ensuring safe engage- 
ment of film, provision for fitting Specto speed controller, 210-250 volts A.C./D.C. operation. 
Weight 105 Ib. The “Specto 8” supplied complete with lamp, 9ft. lead, 200ft. reel is priced at 
£31 10 0. 





Specto Colorshot 8 Camera 


The latest Specto 8mm. camera, all British in design and manufacture combines ease of operation 
with versatility. It is basically a very simple camera to use but includes the features that ' 
you will need as your interest grows. The f/2°5 coated anastigmat lens is combined with | ; 
a simple exposure dial which is of considerable assistance in determining the correct aperture 
setting when a meter is not used. The “Colorshot’’ has many other worthwhile features includ- 
ing: four filming speeds—12, 16, 24 and 48 f.p.s., single picture release, standard interchangeable 
lens mount, accurate film footage dial, tripod bush, optical viewfinder. The camera body 
opens in half to simplify threading. An outstanding feature is the powerful clockwork motor 
which ery a7 of film with each wind of the spring. 

Price £33 3. Zip purse case 13/6. 


ALL MODELS AVAILABLE ON 
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H.R.H. 
THE DUKE OF 
EDINBURGH 





THE QUEEN 
MOTHER 


Projector Specialists 





Now—Automatic Exposure Control 
WITH THE NEW 
G.B.-Bell & HOWELL 8mm. < Autoset’ 


Here's a new 8mm. movie that is practically error-proof, incorporating a wonderful “electric 
eye”’ that sets the lens to the correct exposure every time—automatically. This exposure 
control mechanism is simple in construction with no battery or electric motor. The energy 
that operates the lens iris is derived from the light itself, so there’s nothing to run down 
or wear out. 

To operate the ‘‘Autoset”’ you simply sight the subject through the viewfinder and press 
the button. A coloured indicator in the viewfinder tells you when there is sufficient light 
to film. The lens iris can also be set manually when filming exceptionally contrasty subjects 
or for special effects. The coated f/I-9 lens is provided with the means of attaching a wide 
angle or telephoto lens adaptor and is complete with combined filter retainer and lens 
hood. Further ‘‘Autoset’’ features include a large bright viewfinder, clearly legible film 
footage dial, simple film loading and a three-way starter button for normal and continuous 
lock run and single pictures. Price: £49 19 4. 

Outfit type case in rich brown hide, £5 10 6. Telephoto and wide angle adaptor lenses 


£9 10 7 each. 
and the companion projector 
G.B.-Bell & Howell 625C 


This is the companion to the ‘“‘Autoset’’ camera—so simple to operate that anyone 
can master its easy controls in a few moments. 

It’s easy to get brilliant, clear pictures with the “625C."" Threading? You can’t 
go wrong—just follow the threading chart. The fine optical system concentrates 
500 watts of light on the screen and a large aperture f/|-6 coated lens projects 
a sharp, clear picture. The variable speed control enables you to slow down or 
speed up projection to suit your films. An automatic power rewind operates 
swiftly and silently. The 625C weighs only 12 Ib. and is carried easily in it’s stylish, 
die cast aluminium carrying case. It plugs into A.C. supplies. Price: £35 0 0. 





NEW! 

The 625c Projector can now be supplied with the amazing new Bell & Howell 
“Filmovara’”’ Zoom lens. This variable focus lens is adjustable from |5mm. to 
20mm. and enables the screen to be filled exactly even in a small room. 

Price, 625¢ Prejector with ‘‘Filmovara” lens ae ice eae .. £4310 0 














NEW Bell & Howell 240A, 16mm. Camera 


This is a lightweight, compact 16mm. camera, loading with standard 
50ft. or 100ft. spool loading films, either double or single perforated. 
Automatic loop forming guides make film loading very quick and simple. 
An outstanding feature is the very powerful clockwork motor which 
exposes 32ft. of film with each wind. There is also a variable speed 
control 8-48 f.p.s., motor tension dial, single shot release, f/1-9 coated 
“Sunomatic” lens with focusing scale and exposure guide, ““Zoom” type 
optical viewfinder adjustable for lenses of 20mm. to 4in. focal length. 
The 240A camera will take standard “‘C’”’ type lenses. 

Price: (including carrying case) ee ae «» SIGP 16:0 





Model 240 “Electric Eye” camera with automatic exposure control (Including Case) £204 0 0 


EASY PAYMENT TERMS 
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{if) tewinders DURBIN & MCBRYDE 
% Precision made at moderate price. Mom 8mm. BOLEX B.8 V.S. sé 


%& Standard 16/8mm. Model. 
% Universal Model (16/9°5/8mm.) 
% Baseboard or Table Clamp 
Models. 








8mm. cine camera with 25ft. 
double run. Twin lens turret 
| permits instantaneous switch- 
| over from general view to close- 
}up; filming speeds 8-64 f.p.s. 
| The variable shutter can give you 
sharper action shots, selective 
focusing and a steadier picture. 
{/2-5 Yvar ... ... £60 | 
f/1-9 Yvar ... .. £7415 0 
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Bell & Howell 624, f/|-9 lens os £25 10 10 
| Bell & Howell Sportster, £/2°5 ae > 

Bell & Howell Sportster Duo, f/2: 5. .. £48 8 0 
| Bauer 88C, f/2-7 Kinoplan aes is -- es © 
| Brownie Movie Model 2 pe aa - Bee» 
| Brownie Movie Turret vid aan -- Oe Ff 
| Bolex C.8,f/25 Yvar_... ae ns .. £4219 2 
| Bolex C.8, f/1-9 Yvar ... ™ ies -. 615 3 





4 


Part exchanges, lowest 
credit terms. 









(Details on Request) 


ROBERT RIGBY LTD. 


Premier Works, Norithington 8t., London, W.C.1. 




















CIMA D8.; 


WITH 
INTERCHANGEABLE LENS 


THE CAMERA WITH ALL THE FEATURES YOU NEED—~ 
AT A PRICE TO SUIT YOUR POCKET. 


%& Hardcoated,colourcor- ye Almost parallax free® 






rected WESTARIT f/2:5 optical viewfinder. 
interchangeable lens. + Fixed focus lens. 
% Adjustable iris during , 
filming. %* Single shot. 
% Film footage counter. % Tripod bush fitting. 
%* Delayed Action. %* Metal body. 
% Remote Control. %* Precision Motor. 


ONLY 


£25 ° i 5 + 4 LEATHER E.R. CASE £3.7. II 
ASK YOUR DEALER TO 
suciatinn: tiie initia DEMONSTRATE THE CIMA D.8 


THE LOWEST PRICED CINE CAMERA WITH INTERCHANGEABLE LENSES 
J. J, SILBER LTD., 40/46 LAMB'S CONDUIT ST., LONDON, W.C.I CHA 2237/3596 
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NT TO 


WALLACE, HEATON I 2 3. 


4M "QUEEN 
ELIZASETH 
THE QUEEN 


For Everything ae Photographic 


166 VICTORIA STREET 


VIC. 8850 - 1121 


LONDON, S.W.I 





OPPOSITE VICTORIA 
UND. STATION 








kK Kk 


SPECIALISTS in HOME MOVIES kok * 








SECOND-HAND 
BARGAINS 


—— yaa Kodak BB, 


Jr. £/3-5 lens - £25 10 0 
16mm. Magazine Cine- 
Kodak, f/1*9 lens £32 10 0 
16mm. Magazine Cine- 
— (coated lens) . £35 10 O 
.B.-Bell and 
Howell 603 Autoload, 
f/1 £72 10 0 


Po G.B.-Bell and 
Howell 603T Autoload 
with f/I-9 lens, also 2-8in. 
f/2°8 Telephoto lens and 
finder (present list price 
£138 0 0) £108 0 0 

*Iémm. Cine-Kodak K 
(100ft.), f/1-9 lens £59 10 0 

£25 10 0 
0 
0 
0 


Lens for Cine-Kodak K 
*The Whole Outfit with 
Case 
8mm. Eumig Phonomat 
for P.8 Projector os Sar 
8mm. Zeiss 
Projector 


*41in. £/45 Telephoto 
£70 0 


Movilux 
£49 10 








CINE FILMS 
FOR SALE 


8, 9, 16mm. sound or silent. 
STAMP FOR LIST 
(NOT ENVELOPE) 
(Please state gauge) 


1,000 eciventionn 


THE 1958/9 


“" BLUE BOOK 


a 
Up-to-date and packed with 
information, details and speci- 
fications of all the Latest 
CAMERAS, HOME MOVIES, 
ACCESSORIES, ENLARGERS, 
BINOCULARS, etc. 














Price I/-, about half produc- 
tion cost. 


» 


SENSATIONAL 
NEW 8mm. CAMERA 


G.B.- 
BELL & 
HOWELL 
(624EE) 

f/1-9 
SUPER 
COMAT 

LENS 


built-in 











a 


“AUTOSET” 
exposure meter which automatically sets 
the iris to the correct exposure whilst 


The with 


filming. But—owing to a revolutionary 
design there are No Batteries!—Filming 
now is simpler than A.B.C.! 


PRICE £49.19.4 
£5.10.6 


Combination Case 


mmm a aac 


BLOCK 
LETTERS 





To: WALLACE HEATON LTD., 
166 VICTORIA STREET, ee S.W.| 


Please send me (mark with a X) 
O COPY OF BLUE BOOK (I/- enclosed). 
() CINE FILM LISTS (Size 
O EASY PAYMENTS FORM. 


ORDERS 


& 
EXPORT 


WE ARE 
THE LARGEST 
EXPORTERS OF 
PHOTOGRAPHIC 
GOODS FROM 
THIS COUNTRY 


The finest equipment of 
Continental origin can 
be obtained by overseas 
visitors free of duty and 
purchase tax. We also 
operate the _ personal 
export scheme for those 
who are leaving — this 
country for a period of 
more than 12 months, by 
which they can obtain 
goods free of purchase 
tax. 

Inquiries to Manager 
(Export), Wallace Heaton 
Ltd., 166 Victoria Street, 
London, S.W.|I. 








ie ne ) FREE. 











DOLLONDS 


Established over 200 years 














43 COMMERCIAL sTREET NEWPORT (Mon.) Tel.: Newport 63603 
naam ta 





A PLACE TO COMPARE We can show you different screens 
> 9.9 and advise on the surface best suited 

Here is a part of our brand new DEMONSTRATION ROOM for to your needs. 

Still and Cine Projectors and for the demonstration of Enlargers. | 

Here indeed is a place to compare with the best you can find in the way CALL AT 43 COMMERCIAL 

of facilities and comfort for the demonstration of apparatus; where STREET AND ENJOY NEW 

you can — side-by-side comparisons of cine projectors, viewing FACILITIES WHICH HAVE 

films in comfort on the permanently installed screen; where you may 

choose at ease the slide projector you fancy and see your own colour BEEN INSTALLED EXPRESSLY 

transparencies with all the brilliance that modern projectors provide. FOR YOUR CONVENIENCE. 


A SELECTION OF VARIOUS SECOND-HAND ITEMS AT NEWPORT 





SECOND-HAND CAMERAS SECOND-HAND PROJECTORS AND 
8mm. Paillard C.8, f/|-9 Yvar, complete with ACCESSORIES 
case oe wits ius ots ... £46 0 0 
8mm. Paillard L.8, single turret model, f/I-5 8mm. Paillard M8R, 500 watt, 400ft. spool 
Switar in focusing mount, complete with case £59 10 0 capacity, for A.C./D.C. supply, ... £48 0 0 
8mm. G.B.-Bell & Howell Sportster, single 8mm. Specto, XC model, 500 watt, 900ft. 
lens model, f/2°5 Mytal . £28 0 0 spool capacity, complete with GR. ses -. 8 8 6 | 
8mm. G.B.-Bell & Howell Model 624, 10mm. lémm. Dekko Model 126A, 500 watt £18 10 O 
{/2°3 universal focus lens, single speed shutter, 16mm. G.B. 626 Sound Projector, shop soiled £155 0 0 
case . vm: ... £19 0 0 Weston Master I! Cine Meter, E.R. case £710 0 
8mm. G.B.-Bell & Howell Viceroy, /2-5 24x Telephoto Lens, for G.B. Model 624 ... £710 0 
Mytal sae ... £42 10 0 Hyper Cinor Wide Angle Attachment, 
l6mm. Cine Kodak BB. ‘Junior, 50ft. spool Model I, for 125mm. Switar or Yvar -. £158 6 @ 
loading, f/3°5 Kodak anastigmat, eines M.P.P. Tripod, legs only uw ae 2 
with case oe &. ae . £19 10 0 Combination Case, ond Tri-lens Sportster - oes 


43 COMMERCIAL stREET NEWPORT (Mon.) Tel.: Newport 63603 
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DOLLONDS 


Established over 200 years 


THE LATEST G.B, DEVELOPMENT 
IN 8mm. CINE PHOTOGRAPHY 


INTRODUCING THE 


8mm. G.B. **624EE” 


Autoset Electric Eye Camera that 
estimates colour exposure for you! 


If you can press a button, you can take successful colour movies with this 
camera! Advanced design with absolute simplicity of operation is the 
keynote of this new 8mm. camera. A built-in photo-cell operates the lens 
diaphragm automatically and maintains correct exposure for colour film. 
If che light is not good enough for such exposures there is a visual warning 
in the camera viewfinder. If you wish to use black-and-white films, or 
faster colour films, the exposure control is set to “MANUAL” and the 
required lens apertures may be set by hand; this is also useful when 
special effects are wanted by over or under exposing colour films. With 









ACCESSORIES for the “624EE” 10mm. f/i-9 fixed focus lens. The viewfinder also indicates the field of 
view for the 24x Telephoto chment which is available as an accessory. 
Witla Andie Axtactove 9 5 3 f he 24x Teleph Attach t which ilabl 
ESO ANETS PAECACHEMONE ... The ‘624EE” uses 8mm. double-run film, and enjoys the attractive price 
Telephoto Attachment ... £9 5 3 of only £49 19 4 
Close-up Attachment ey i a = : 
Sheath Case Mee oe £2 110 Or Deposit of £24/19/8 its ae payments of a/4/9 or 18 at £1/10/6. 
SECOND-HAND 8mm. CAMERAS SECOND-HAND I6mm. CAMERAS—(contd.) 
Kodak Brownie Turret, 9mm. {/I-9_Wide lémm. Bell & Howell 70DA, lin., f/2:7 Cooke 
Angle Ektanon, 13mm. {/1-9 Ektanon, 24mm. Ivotal, lin., f/1-5 Cooke Kinic, 2in., {/3°5 Tele- 
f/I-9 Ektanon, complete with holdall . . £45 0 0 Kisiic, complete ile cies 3 sali 500 
Ampro Model 3/40, magazine loading, £/2:5 I6mm. G.B. Autoload. Model 603T, lin., 
i aaa 12 to 60 500, f/I-9 coated Serital, f/2°8 tele-Kinic, case ...£120 0 0 
6mm. Paillard H.16 Standard, filterslot 
— rape a. ” perce meter coupled ox model, 25mm., f/I-4 coated Switar, octameter 
z tos is nk opt SNe care t s. viewfinder, frame counter, eye-level focuser £155 0 0 
pros Htgee nny ltggent eee oe iim Paillard H.16, filterslot om 
20-60mm. Zoom lens, eye-level focuser, 
G.B.-Bell & Howell 624, f/2- 3 “Super “Comat, 
single speed and single shot release, case ... £23 10 0 Png) cog on hg oy es Kodak 8.6 
 etais anos 08 co ac [25 Mytal, £30 0 0 anastigmat, built-in close-up attachments, case £25 . : 
lé6mm. Cine Kodak Model BB, f/3:5 lens ... £22 
ggg aan 12-Smm./3:5 anastigmat, 710 9 '6mm. Cine Kodak Model K, 25mm., /I-9 
2s hangeable Kodak anastigmat, case ... £52 10 O 
Cine Kodak Eight Model 90, 13mm. {/I-9 pide 
interchangeable Kodak anastigmat, multifocus “ita ieee 25mm., 0 0 
viewfinder, 16, 24, 32 and 64 f.p.s., case ... £52 10 0 P — 
Revere spool loading, f/2°8 lens, fade device, 
16 to 64 fips. ... £22 10 0 wmISCELLANEOUS SECOND-HAND LENSES 
Revere, twin turret model, magazine loading, 
12:7mm., f/2°8 Baush & Lomb Animar .. £35 0 0 13mm. f/1-9 Dallmeyer anastigmat, type 
Super Christen, 125mm. f/1-9 Som Berthiot, “D” mount, for 8mm. cameras £12 10 O 
Pp , 
Ps nag wi he de “Bis £32 10 0 oo f/1-9 Coated Serital, Spigot mount for ° ant et 
itmar, double-run, 12-5mm. f/I- erthiot portster.. 
Cinor Special, 16 and 32 f.p.s., case ... ... £20 0 0 75mm. £/2:8 Coated Yvar, type “C" mount £37 10 0 
Paillard C.8, |3mm. f/I-9 Yvar, 7 speeds, 100mm. f/3-3 Coated Yvar, type ‘“‘C’’ mount £42 10 0 
multifocus finder, case “0 val ... £46 10 0 3in. f/2-9 Coated Elgeet Cine Tel, type “C” ms 
mount, for 16mm. camera 4 
SECOND-HAND 95 and Il6mm. eater x ISmm. f/2:7 Coated Wide ‘Angle Kodak 
95mm. Pathe Pat £5 6 Anastigmat, to fit Kodak adaptors ... on toe 8 © 
+ seca oo Model H, 125 N. ie, aay - @ 2 ; > Ta ee ee Retrofocus 0 it a 
‘5mm. Coronet Mode ens ous ide Angle, type mount ; 
l6mm., Bel! & Howell 240, lin., f/1:4 Ivotal, 3in. £/4-5 Kodak Telephoto, ‘‘K” fitting «Bar 1S 
8, 12, 16, 32 and 48 f.p.s., 14 mins. running 38mm. f/2:-5 Coated Ektanon, Kodak type ““M”’ wie 2 
time on l6f.p.s., case ... £115 0 0 fitting ke 7 
l6mm. G.B.-Bell & Howell 603 Autoload, 3in. £/4 Dalimeyer Popular Telephoto . £12 10 0 
lin., f/1-9 coated T.T.H. lens, case... . £69 10 O 2-8in. f/2:8 T.T.H. Telekinic, type “C” mount £27 15 0 


LONDON, wW.! 28 OLD BOND STREET _te:: Hyde Park 5048/9 
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ett THE LEADING CINE SPECIALISTS 


27 OXFORD STREET, GER 9953 117 OXFORD STREET, GER 9953 
LONDON, W.1I. LONDON, W.1I. 

117 REGENT STREET, REG 3318 9 CRANBOURN ST., GER 9953 
LONDON, W.1I. LEICESTER SQUARE, W.C.2. 


WHAT THE ELECTRIC EYE MEANS 10 YOU 


If you have never handled a camera in your life before or if you already own a good camera but are not 100 per cent: 
satisfied with the results, the new Bell & Howell Autoset is the answer to your problems. 

Superb 8mm. moving pictures can be yours merely by pressing a button. All technicalities are taken care of by the 
miracle electric eye with the built-in self-adjusting computor. 

Just shoot away. No need to worry about light adjustment or ocusing. 


rs Impossible to make exposure error with Miracle 
Electric Eye. 


% Ultra sharp Universal Focus semi-wide angle lens. + 


* Extra Large optical viewfinder with built-in illuminated * 
safety device. 


% Long running precision motor. Full length action shots. > 


% Takes standard 8mm. double-run film, Colour or Black te 
and. White. 


* Price: Only £49 19 4. De Luxe leather carrying » 
case, £3 3 0. 


Or camera and case, Credit Sale terms, deposit £7 2 4 
9 payments £5 II 5. 


SENSATIONAL FREE TRIAL OFFER 


We are so confident of your satisfaction with the Bell & Howell Autoset camera, that we will 
deliver one free of charge to your home, complete with a colour film if you live within a 20- 
mile radius of Oxford Circus. When the film has been processed we will project it for you. 
A charge of only £I is made to cover the cost of the film. Take advantage of this offer now 
by phoning GER. 9953, Ext. 567. Try one to-day. 


YOUR CAMERA TAKEN IN PART EXCHANGE 


Here is a selection of our unbeatable part exchange offers. If your camera is not listed we 
will give you a quotation for it. All offers apply to cameras in mint condition. 





Bell & Howell 624 a bes aa hye ed ae ae Sek .. £18 0 0 
Bell & Howell 624B se o> or aa wa - ee ws 
Bell & Howell Sportster (spigot ‘mount), [2-5 nie wat ees i — oe 2s 
Bell & Howell eee (D mount), me ve Te ey oat as — ae SD 
Pailiard Bolex C.8, f/2:5 . ook $e saa me ss se . £0 6 © 
Paillard Bolex B.8, f/2-5 ... ore “ on ees ss Pe nee — me ee 


Our Bolex V.S. and Eumig Imperial offers still hold 
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WOOLLONS OF HENDON 


PART EXCHANGES WELCOMED 
CINE CAMERAS 





G.B.-BELL & HOWELL 8mm. Bell & Howell “252,” f/2°3, inc. case ... £20 0 0 
8mm. “624B,” {/1-9. NEW £25 10 10 =8mm. G.B.-Bell & Howell “624,” f/2:3, case... £20 0 0 
8mm. “Sportster” 605A, [2-5 Trital. NEW £39 8 9 8mm. Emel, f/1-9 Cinor, Backwind, case £22 10 O 
with f/l:7 Taytal. NEW £53 15 6 8 R M : ‘(28 : ‘* £26 0 0 
“Sportster Duo,” 605B, {/2-5 “Trital. NEW £48 8 0 ee ee eee aD ao eae 
with f/I- 7 Taytal. NEW as 2 8mm _ Eumig Electric, battery model, £/2°8 
“Sportster” Tri-lens, f/2°5 Trital. NEW ... £53 6 7 Eugon, shop soiled only oo 250 0 
with f/I-7 Taytal. NEW ... £6713 4 8mm. Bell & Howell, Filmo 134T., 3 lens 
PAILLARD BOLEX Turret, f/2-5 Mytal ... £42 0 0 
8mm. C.8, f/2°5 Yvar. NEW. o« foe 3 8mm. Magazine Cine Kodak, Mode! 90, A ienses, 
with f/1-9 Yvar. NEW ue Se 3 W.A. and Standard f/1-9, inc. case . . £41410 0 
B.8 V.S. Twin Lens Turret, {/2°5 Yvar. NEW £60 18 II 16mm. Magazine Cine Kodak, f/I-9 ... .. £3910 0 
with f/I-9 Yvar, NEW + £7415 0 — |6mm. Paillard Bolex “H.16,” lin., f/l-4 Leitz 
8mm. Kodak Brownie, 3 lens oo with Hektor, 0-7cm., f/2°5 T.H., Wide Angle, 
W/A, standard and Tele., tenses, all coated, 28cm. f /2:8 Telekinic, all coated, inc. Cable 
and f/1-9, inc. carrying case, £54 | 6 Release, 2 Haze Filters, case £144 0 0 
8mm. Admira8 II, 4in., f/2°8, a fis 5 Tele, 16mm. Paillard Bolex ‘H.16 Reflex, . [1-4 
inc., case. NEW . £50 8 O Switar, latest. NEW £225 17 1 


8mm. Kodak Brownie, 1/27, inc. E.R. case... £17 0 0 9-S5mm. Pathescope ‘ ‘H,” £/2:5 Interchangeable £17 10 O 

A FEW LEFT ONLY 

l6émm. MOVIE-PAKS (SILENT) AT LESS THAN HALF LIST PRICE. 
SPOOLED, PLUS CONTAINERS, AS SUPPLIED BY G.B. Most are new and unused. Length: 300-400ft. 

S.A.E. for List. £3 15 0. 
Bell & Howell Filmo Direct Focusing Finder in Magazine, for Autoload, £14 15 0; 2-8cm., f/2°8 Telekinic, T.T.H. Tele- 
photo, Type C mount, coated, £28 0 0; 3in., f{/2°9 Dallmeyer Triple Anastigmat, Tele., Type C mount, £13 0 0; 
Weston Master | Cine Meter, £5 10 0; M.P.P. Cine Tripod, inc. Pan and Tilt, £9 5 0; 25mm. f/I-4 Eupronar Pro- 
jection Lens for Eumig P.26, coated, £7 0 0; !6mm. Specto Projector, 30v., 100w., £12 10 0; 95mm. Pathescope 
“Gem,” 12v., 100w., 900ft. arms, £22 10 0; 95mm. Pathescope ‘‘Ace,” inc. motor and Super Attachment, £8 0; 
Elpico Geloso Tape Recorder, inc. mike, tape, case. (List £41 14 0), shop soiled only, £32 0 0; 8mm. and |6mm. 
Paillard Bolex G.816, 500w., inc. 8mm. and I6mm. lenses, inc. carrying case, £72 0 0; I6mm. G.B. L.516, sound and 
silent, complete, inc. speaker, £50 0 0; I6mm. G.B.-Bell & Howell 613H, 500w. (List price £90 0 0), shop soiled 
only, £78 10 0; 8mm. Noris, |00w., inc. case, £18 10 0; 8mm. Zeiss Movilux “8,” 300w. (List price, £62 4 0); 


shop soiled only, £48 10 0. 
256 HENDON WAY, LONDON, N.W.4. 
OPEN ALL DAY SATURDAY HEN 7431 (3 lines). 

















WALIOR FILMS 


HOME MOVIE 
FILMS 


9-5mm. 
— BARGAINS 


PATHE “H,” £/2-5, cm oemnel 





able Z .. €12 10 d 
PATHE Pat... ... ... 65 as 
PATHE National Il, f/!-9 Focus- 35mm. COLOUR 
ing Variable Speed es £33 
DITMAR, {/|-8 Focusing 2- Speed, SLIDES 
50fc. spool loading - £20 a s 7 
MILLER, £/3-5 Dallmeyer. Vari- of 
able Speed a £8 THE 
PATHE Motocamera “B,” f/3- 5 £6 | oe 1 r r 
PATHE Moto-de-Lexe, 1/25 | BRUSSELS EXHIBITION 
Focusing (with se See the Mighty ATOMIUM, 350ft. high, with magnificent 
ment) £10 panoramic views from the top, take a ride on the TELE- 
8 LIFT (Miniature cable-cars), see the U.S.A. and Russian 
PATHE “H,” £/2-5 Incerchange- giant Pavilions, and many other ultra-modern wonders 
able Variable Speed ... £14 and exhibits. Two versions are available, a 4-minute 
PATHE ‘“H,”’ £/2-5 Coated. edition showing the high-lights and a 10-minute edition 
Latest Model’ eg £17 10 which includes amongst other attractions wonderful 
| night shots (silent only). 
PATHE Webo, f/\- 9 ‘Seaaien £17 10 PRICES: 
. | COLOUR |6mm. 250ft. £16; 95mm. £15; 8mm. (125ft.) £9; 
12 months’ guarantee and seven days B/W. 6mm. 250ft. £5; 9-Smm. £4; 8mm. (125ft.) £3. 
approval against remittance. | | COLOUR I6mm. 100ft. £6/10/-; 9-5mm. £6; 8mm. (50ft.) 


| £3/6/-; B/W. l6mm. 100ft. 37/6; 9-5mm. 30/-; 8mm. 
CHARLES FRANK (50ft.) 22/6. Set of 10 slides 18/-. 
| Now available from your usual dealer or from: 
67-75 Saltmarket : GLASGOW, C.! WALTON SOUND AND FILM SERVICES 


i i , London, W.14 
'Phone: BELL 2106/7. Established 1907 282 Kensington wales asthe ondon 
Send 44d. S.A.E. for descriptive leaflet and Cine Catalogue. 
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te 
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PROCESSING MOTION PICTURE 
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PROJECTOR 
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oo 


SOUND FILM PROCESSING 
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SOUND REPRODUCTION 
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te 


16mm. CAMERAS AND ACCES- 
SORIES 


13 16mm. SOUND FILM PROJECTION 
14 35mm. FILMS AND THEIR USES 
15 16mm. FILMS AND THEIR USES 


16 GENERAL TRENDS AND 
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Principles of 
Cinematography 


\ HANDBOOK OF MOTION PICTURE TECHNOLOGY 
2ND EDITION By 
LESLIE J WHEELER FRPS MBKS 


46-47 CHANCERY LANE 













































THIS WORK is essentially directed to the practical man 
and is invaluable to all who are connected with the motion 
picture industry. It is unique in that it bridges the gap 
between highly academic treatises and the popular concepts 
of “movie making” in such a manner that it provides a 
very great deal of hitherto unpublished information in a 
most understandable form. 


The Author explains in a wealth of detail all the processes 
and equipment used in present-day motion picture produc- 
tion and exhibition. Since the work covers such a vast field, 
he has very wisely arranged his book to include a short 
history of each main aspect of the Industry as it occurs in 
the logical sequence of film production. By this means the 
reader is led from the basic principles of persistence of 
vision and intermittent film motion to the complexity of 
sensitometry and intermodulation tests in the complicated 
sphere of sound recording. 


Whilst explaining the fundamental principles of all 
cinematographic processes, a considerable portion of the 
book is devoted to the reduction-printing processes of 
producing narrow-gauge films from studio production. 
The work comes right up to date with a clear description 
of stereoscopic techniques and the theory of polarization. 


84 = Shin. 464 pages Cloth Bound 63/- (post 2/6) 


| FOUNTAIN PRESS 


* LONDON WC2 ©: Tel: HOLborn 6201-3 
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Payment of returnable Cash | f 8 
deposit secures Week’s Trial Price means | Months 
8mm. CAMERAS AND LENSES odie: sta + « sd. 
Kodak Brownie-II, f/2°7 all-distance lens,| 
Efficient but simple to work as a box 
camera mk 18 16 5 40 0 45 2 
Kodak Triple turret 50 15 9] 100 0} 123 1 
G.B.-Bell & Howell “Autoset"’ 4919 4 100 0} 120 10 
G.B.-Bell & Howell ‘624-B’’ f/1-9 lens} 25 10 10 50 0 6111 
G.B.-Bell & Howell ‘605A’’ Sportster.) 
f/1-7 lens = es 53 15 6) 110 0) 129 10 
G.B.-Bell & Howell ‘*605A’’ Sportster, 
f/2°5 lens n° - aie --| 39 8 9| 80 0| 95 3 
l}in. f/1-9 Serital lens... oh | San 50 0 60 9 
B. & H. Sportster Duo, f/2:5 lens | 48 8 0| 95 0/117 4 
65mm. f/1-75 Taytal lens a - | 25 1410 50 0 62 6 
Specto Colorshot, f/2°5 lens Sa 65 0 80 4 
Zeiss Movikon, f/1-9 lens, variable} 
speeds. Unique design and the world} 
famous Zeiss workmanship 50 18 9, 100 O 123 6 
Paillard Bolex C.8,f/2-5 Yvar_ .. wt am Zz 85 0 104 0 
Paillard Bolex B.8, f/1-9 Yvar 68 14 3 | 135 0 | 166 6 
Paillard Bolex B.8, VS, f/2-5 lens 60 18 11 120 0 147 9 
Paillard Bolex B.8, VS, f/1-9 lens 7415 0 150 0 180 9 
Paillard Bolex B.8, VS, f/1-5 lens 106 8 4 | 220 0 | 256 5 
36mm. f/2°8 Yvar lens ie i me te 50 0 60 9 
Eumig Electric, f/2°8 lens. Works from 
dry-cell battery. No winding .. 28 13 7 55 0 69 9 
Eumig C.3, f/1-9, exposure meter 64 10 7, 130 0. 156 1 





If you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous 








Bell & Howell 624-B 
Cine Camera 
ONLY 50/- DOWN 


and 8 monthly payments of 
61/11. Price £25/10/10 
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ALUN 


ONLY 70/- DOWN 


and 8 monthly payments 
of 84/8. Price £35 


a 


aS 


ments 








mr\! \ Eumig Imperial 
B. & H. 625-C (CER ea 
Cine Projector <OF Z bo aoe 


and 8 monthly pay- 
90/8. Price £37/10/0 


Paillard Bolex C.8 
Cine Camera 
ONLY 85/- DOWN 


and 8 monthly payments 
Price £42/19/2 


of 104/-, 


of 
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Buying 























de, Rt. genanind Werte Trial poe ee anaes DIXONS CAMERA 
— CENTRES 
8mm. PROJECTORS % as « .& : : Bs 
(Prices seer _ | | | BRISTOL png 
G.B.-Bell & Howell ‘°625 as <o) aoe 70 O 84 8 Tel: Brisig 22511 
G.B.-Bell & Howell ‘‘606”’ Pie | 8 @ 0} 125 6112 7 ae 
Paillard Bolex M8R ae zs .-| 68 0 0} 135 0} 164 8 Sse St. jouns Rens 
Eumig Model P.8 . $. 32 0 0|-65 0} 77 3 LAT tersea 6611 
Eumig Model P.8 Lestat initia to P. 8 
but has built-in sound coupler ..| 3710 0} 75 0} 90 8 CROYDON ra 22 London Road 
Specto-8 oe he. ees “af SESMOe OBS Osea : Juton 9611 
Zeus Movilux .. .. «. - «| 66 0 0} 130 0| 159 11 EAST HAM 3 Statios > 
High Street. te 
EDITORS | Tal. GRA 951; 
Moviscop 8mm. viewer .. a ot @ 2s 70 0} 87 9 
Muray 8mm. viewer 7 sid of OO 7 61 Wat a Ss EDGWARE 185 Station 
Haynorette cine editor .. ce eae COO). 35°07 489 Pel: ED Gware 5211 
: SCREENS SOUTHEND a High Street 
Raybright 30 x 22in. beaded 3 00 S eT .F° 3 Tel.: Southend 65611" 
Raybright 40 x 30in. white 3.60} -S 0} 802 
Raybright 40 x 30in. beaded 410 9} 10 0 10 11 
Huntsman 40 x 30in. white 700 IS 0} 16 10 CALL, SIGN AND 
Huntsman 40 x 30in. beaded 8 2 6] 15 0| 1911 TAKE AWAY 
TAPE RECORDERS | ee oy 
(with mike and tape) H.P. a speciality—you call, sign 
Elizabethan Essex 1. ous ae] 78-15 0| 160 0| 190 2 Guevibe cate — 
Wyndsor Regent .. ra sie ..| 5614 0] 115 Oj 137 0 a 
Ghndhean.. .. .. .| Biel @ ole 6 
Phonotrix, with case * -* 1.2 6 0! S Oi & . 
Grundig TK.20 co ge of SO ee PR specs ese nen 
Telefunken-KL 65.5 69 6 0} 140 0| 167 6 and it's FREE. Within 25 miles of our 


Camera Centres we deliver any photo 
equipment to your owa home. Cash 





If you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous Ve onp 
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Bell & Howell 
, Sportster Duo 
a 95/- DOWN and 
8 monthly 
payments of 117/4 
Price £48/8/0 







Eumig Electric 
Cine Camera 
55/- DOWN 
and 8 monthly 
payments of 69/9 

Price £28/13/7 
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DIXONS: 


EDGWARE, Middx. Te -? EDGware 5211. 5 


| I wish to buy........... 








[ I enclose ¢ 


| Quote terms for 





Name 


| Address 


























BURLINGTON ARCADE ~- PICCADILLY 












urlington for olex ameras 









HERE’S THE BIG BOLEX News 


WE PROMISED YOU THIS MONTH... 


FOR 8 AND I6 mm 


The Bolex !6mm. anamorphic 
attachment can be used with all 
25 to 50mm. Kern-Paillard 












ANAMORPHIC 
Attachment 





la 


What Cinemascope and Cinerama have brought 
to the professional cinema, this new anamorphic 

















attachment brings to the amateur film maker. 
Now you can make and show your own wide 
How does the anamorphic attach- 
ment work? As can be seen it is an optical device 
which is placed in front of the taking lens. It 
you to film “horizontally compressed 
scenes,” i.e. with a field width I4 times larger than 
the field width of the lens without the attachment. 
The field height is not altered. By fitting the 
same optical device in front of the projector lens 
the process is reversed and the field width expan- 
ded to its actual size in relation to the field height. 
In the 8mm. field Bolex anamorphic attachments 
with adapters are available for B.8, B.8 V.S. and 
H.8 cameras, the same lens with another adapter 
being used for M8/M8R projectors. A lémm. 
attachment fits H.16 and H.16 Reflex cameras and 
an adapter for G type projectors will be available 


ns 


screen films. 


enables 





Prices including lens adapter, viewfinder, masks and leather case: 


Attachment for B.8 and B.8 V.S. 
for H.8 


for H.16 and H.16 Reflex ... eee eee 


Adapter for the M8R Projector ... 







£42 8 5 
£50 3 9 
£78 17 4 

£470 


fhe Bolex 8mm. anamorphic 

attachment can be used with 

all 12:5 to 36mm. Kern-Paillard 
lenses. 7 




















LONDON W.1 Telephone: 


SECOND-HAND CORNER——— 

CAMERAS 

Paillard Bolex, H.16, filterslot, model as new, with 
26mm. Pizar, f/1-8 and case , sax 

Paillard Bolex, B.8, f/1-9 Yvar focusing, mint ; 

8mm. Bell & Howell Filmo 134-B, with !2:-5mm., 
{/2-5 and lin. f/2:7, both T.T.H. lenses, case 

16mm. Cine-Kodak magazine, f/I-9 coated Ektar 

16mm. Kodak BB Junior, f/I-9 lens ; ae 

16mm. Cine-Kodak Model B, f/3°5 lens... 

16mm. Bell & Howell Filmo, 121 /2°5 lens 

8mm. G.I.C., f/2°5 Berthiot lens... - 

8mm. Dekko, f/2°5 lens, variable speeds ... 

8mm. Kodak Model 25, f/2:7 lens ... 

8mm. Kodak Model 8-20, f/I-9 lens 

PROJECTORS 

8mm. Eumig P.8, shop soiled only, mint ... 

8mm. Zeiss Movilux, shop soiled only, mint vee 

8mm. Kodak Brownie, One-Six 300w., still picture 
clutch, reverse, case 5 

Danson 540, sound Projector, 500w., very. compact. 

G.B. L.516, sound projector, 500w., A.C./D 
1|,600ft. spool arms, |2in. speaker, fully guaran'd. 

G.B. L.516, also available NEW, same as above ... 

Paillard Bolex G.16 (Postwar), 750w., case 

Specto Dual, 9-5/16mm., 500w. ora 

9-Smm. Specto, 30v./100w. ... 

16mm. Noris, 200w. and case 

6mm. we Model EE, 300 watt; and case. 

LENSE 

Som Gerrhdes Hyper Cinor No. |, W/A attachment 

36mm. Yvar f/3-5, for C.8, B.8, Ls 

25mm. Yvar f/2°5 for C.8, B.8, L.8. 

I4in. Dallmeyer f/1-9, coated, ““D”’ mount 

3in. {/4 Dallmeyer tele. ‘‘C’’ mount : 

75mm. Tele-Xenar, f/3-8 ““C”” mount Fr 

102mm. Kodak f/2:7 lens for magazine camera : 

7-5cm. Sonnar, {/4, coated for 16mm. Zeiss Movi- 
kon, complete with viewfinder ... aN oui 


HYDe Park 0040 











10 0 

10 0 

10 0 

00 

0 0 8mm.NIZO 

0 0 HELIOMATIC 

0.0 

00 The most versa- 

10 0 tile of 8mm. 

00 cameras. Fitted 
with 12-5mm 

0.0 f/1-9 and 37°5 

00 mm. f/2-8 Ro- 
denstock lenses 

00 mounted on slid- 

00 ing turret head. 
Built-in electric 

00 exposure meter, 

00 which is coupled 

00 to both lenses. 

0 0 Variable speeds 

10 0 8 to f.p.s. 

00 Single shots. Back-wind. Parallax compensation. Direct and 

00 right-angle — finder. atte drive on film transport. 

Price . £12 7 

0 07} HELIO Model S2R Heliomatic, with focusing 

10 0 Rodenstock-Heligon in. f/I-5 an 

= : Rodenstock-Euron Itin. f/2°8 lenses ... £155 9 | 

00 Also in stock, the NIZO EXPOSOMAT 8. Built-in coupled 

10 0 exposure meter, single lens—Rodenstock Ronar f/I-9 12-5mm. 

00 Cable release, single shot and 16, 24 f.p.s. Standard 25ft. 

double-run spools. 
10 0 Price £67 | 8 Ever-ready case... £6 8 6 








SOUND 
BARGAIN! 


G.B. L.516 
16mm. sound pro- 
jector, 500 watts, 
a.c./d.c., 1,600ft. reel 
arms, |2in. speaker, 
sound/silent speeds. 
Fully guaranteed. 








Cash price ... a 
Or deposit £6 9 4 and 9 monthly payments of 45 5 5 
Use coupon below for your order. 











The Latest G.B.-Bell & Howell 


MAGIC-EYE CAMERA, 624EE 
“AUTOSET” 

This is what everybody has been 
waiting for, a foolproof 8mm. 
camera for only £49 19 4. Fitted 
with f/1-9 fixed focus lens and takes 
standard 25ft. double-run spools, it 
is fully automatic. All you have to 
do is press the button. The MAGIC 
EYE will do all the rest. No battery. 
No motor. And completely shock 
proof. Available on cash or terms: 

£49 19 4 











MILO 
HELIOMATIC 


$2R (f/I-9) 


hardly used, in 
absolutely mint 


£21.0.0 





PRICES | Please send me full details of the new 624EE ‘“‘Autoset”’. | condition 
Please reserve one 624EE “‘Autoset” for me. | enclose 
New --+ £90 | £6 9 4 as the deposit. | £98 e 0 e 0 
S.H. . £60 
| dag, ORE eBook oe ey ote every SPSS ED Srp A ae toe OED | also W/A lens for 
(Both arsed and OMNI sca ccs so andes sv Gaavgn ce neds casas saeuareeoteeatuncanaaatias | above, mint 
second-hand L.516 | ’ 


from stock.) 








423 GREEN LANES, 


LONDON, N.4. 










USED SILENT 


MOUNTVIEW 5241/2 mm. 
PROJECTORS 


16mm. 750w. Ampro, stills, reverse — we 
16mm. Movector Agfa . £20 0 0 
16mm. Ensign, 500w., stills, ‘Teverse =e ... £20 0 0 
i6émm. Specto, 100w. : om ae .. £17 0 0 
16mm. Pathe Gem ... . ra a .. 20 0 0 
16mm. Kodascope C, 100w. . £10 0 0 
Ampro |6mm. projector 750w. lighting, f “fitted ‘in * 


case for rear projection 


SPECIAL OFFER 


I6mm. steel spools and cans. New. 
wrapping. At less than half Lane 


In maker’s 


800ft. spool with container 5/- post 1/3 
400ft. ditto .. 3/- post I/- 
ae? : ,600ft. 16mm. Debrie aluminium spools 

post |/- 


3 for Ys post 3/- 
3 for 6/- post 2/- 
. 2/6 post 6d. 
3/6 post I/- 


goof ieeebdiand ‘Spools and Cans, 
400ft. ditto aie 
400ft. Fibre Transit Cases, new, ‘jémm. 
800ft. 2-way Fibre Transit Cases, new. 








95mm. SILENT AND SOUND PROJECTORS 


9-S5mm. Dekko Ea — pF & | 
9-5mm. Noris, mint, shop 5 soiled . £17 0 0 
9-Smm. Pathe Son ... ~ £45 0 0 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 
250v. 100w., 10/-; 300w. I10v. Prefocus for B.T.H. or Kodak 
'6mm., 12/-; 750w. 1!00v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter B.T.H., etc., 27/6 
1,000w. I10v. Prefocus, 32/6; 1,000w. 110v. Bell 
Howell, 32/6; 500w. I!0v. Special Cap for Bell Howell, 
27/6 each; 750w. 1!00v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w. 


each; 


115v. Bell Howell, 30/-; 250w. 50v. Prefocus, 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. I10v. Prefocus, 
27/6; 100w. |2v. P.F., 7/6; 230v. 250w. Prefocus, 15/-; 500w. 
110v. for L516, 30/-; 110v. 200w. P.F., 12/6; 230v. 750 B.H. 
230v. 750 P.F., 30/-. 


Photo Electric Cells for B.T.H. S.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cells, 160v. only £3 6 0. Not ex. Gove. 


stock. 








16mm. sound/silent Viking Projector (greatly reduced). 
We have a few new Viking Projectors to offer at £100 each. 
Specifications: —1!,600ft. arms, Optical framing, 750 watt 
230 vole lighting, Mic. input, sound/silent speeds, 2in. 


coated lens, compact, weight 35 Ib. 
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SCREENS 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x 30in. 
£3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and button. 6ft. x 6fc. £6. 5Sft.x Sf. £4. 4ft. x 4ft. £3 
3ft. 6in. x 3ft. 35/-. 36in. x 27in. 30/-. 

All prices do not include carriage. 

A few only. 
. 3 8 8 


New crystal glass beaded self-erecting screens. 
80x60 List price £33 0 O Our price 











EX. GOVT. CINE CAMERAS Iémm. 
iémm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 lin. lens, iris stop for bright 


G.G.S. 


Ideal 
Price 


and dull, built-in footage indicator, cassette loading. 
for Titling, animation or stereo when used in pairs. 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 6/6 each. 

160ft. HP3 16mm. Neg. film in lOft. lengths, sealed tins 4/6 
Film, |6mm. take up cores 6 for 2/-. 

G.G.S. 1i6mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £2 each. 

G.45 12 or 24v. with 25ft. magazine £4. 

G.45 Titling units 55/- each. 

New G.45 magazines 6/6 each. 

Ex. Govt. G.42 16mm. Cine Cameras accommodating 50ft. 
magazines. camera fitted maltese cross, 2in. f/3°5 Dallmeyer 
lens, I2v. operated, including magazine £5.0.0, spare 
magazine 10/- extra. 


HARRINGAY 








PHOTOGRAPHIC SUPPLIES 


B.T.H. Model S.R.B. 
l6mm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. %Blimp case. 4300w. lighting equal 
to any 500w. machine. y%Speaker and cable. y¢200-250v. 
A.C. xeBuilt-in amplifier. y¢1,600ft. arms. yeAdjustments 
readily accessible. yeOiling from one central point. *&Pro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 

Debrie Arc Projector terrific output; overhauled 
£275 cost £700 one only. 


AMPRO AMERICAN IMPERIAL 
Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 












Comprises: 

© 750w. lighting. 

@ Variable speeds 
for silent pro- 
jection. 

@ Fast motor re- 
wind. 


@ Built-in amplifier. 
@ !2in. speaker. 
@ A.C. 200/250v. 
@ | ,600ft. arms. 


Price £75 .0.0 Hire purchase terms arranged. 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 





PROJECTION LENSES 
L.516 35mm. lenses... > aoe 
L.516 2}in. lenses a eee nae sas 
Gebascope D 2tin. lenses 
B.T.H. S.R.B. 24in. lenses 
Ampro 35mm. lenses ... 
3in. slide projector lenses 
Specto 35mm. lenses ... 
tin. lenses B.T.H. S.R.B. 


l6mm. UNEXPOSED FILM, SEALED TINS : 


nm 

nN 

o 
Saaoacooa 











12 rolls 25ft. slow or fast Pan dua 0/- 
25ft. rolls 16mm. Neg. Pan. : aes 2/6 
12 rolls 25ft. 16mm. reversible film 15/- 


50ft. fast pan l6mm. reversible film 6/- per roll. 6 rolls 


in sealed tin ... 
50ft. fast panl6mm. reversible film in Kodak magazines 12/6 


L.516 SPARES 

We can supply all new L.516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 0; Cam and shaft, £1 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6; 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves) £10 0 0; Sprocket 
drive gears, 7/6; Idler rollers, 7/6; Sprocket guards, 8/6; 
State requirements on any other spares wanted. 

L.516 Instruction Books ok ns eat sae 5/- 





THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 


AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 








L.516 PROJECTOR 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £69 @ O eac 


pA H.P. terms. Part exchanges on your projector sound or 
silent. 

500w. lighting, A.C./D.C. 200/250, sound/silent speeds, | ,600ft. 
arms, |2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L.516 projectors at £90. Spare 500w. lamps, 30/- each. 

We have a few of the earlier G.B. K.16 — —"s 

200/250v. A.C./D.C., 10in. speaker £45 0 
New British ‘Acoustics non sync. gram units. Gerrard A. c. 
200/250v. silent induction motor, I2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug for L.516 projector. Not suitable for 
L.P. records. 





Ex-Govt. Wooden Tripods, new. 
Model |. Ex-Govt. new wooden tripods, weight 10 Ib., 
extends from 3ft. (closed) to 5ft. fully extended. (including 
pan and tilt.) 
Brass fittings price with pan and tilt head, £4 0 0, post 4/-. 
Without pan and tilt, 50/-, suitable for use as projector stand. 
Model Il. New best quality tripods with double lock on 
sliding legs, weight 72 !b. extending from 3ft. 2in. to 5ft. 2}in. 
price 40/-, p./p. 2/9, with adaptor head for use with all types 
of cameras, 8/- extra. 
Model III, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 
We have a few of these heavy duty model | tripods, weight 
10 Ib., £3, pan and tilt 20/- extra. 

MISCELLANEOUS 
Pathe 8mm. film menders, new, 5/9 each; 2sin. L.516 lenses, 
£4; 9-5mm. Pathescope Aurator, mint £39; Small A.C./D.C. 
mains motors suitable for Projector Drive, new, 52/6; 
1,600ft. 16mm. rewinder, new, with baseboard, 55/-; New 
folding Pro ector stand 4ft. high, Top 2ft. x I3in., £6/6/-; 
Empty 50ft. Siemens Cassettes. As new, 20/-; Empty 50ft. 
Kodak Cassettes. As new, 7/6; Empty 50ft. Simplex B & H 121 
Cassettes, 12/6; B.T.H. S.R.B. 24in. lenses and Gebascope 


«Model D lenses, £2 each. Carr. extra. G.45 16mm. claw and 


shutter mechanism with gears, suit experimenter, 12/6 each. 
Bell & Howell 16mm. Micro film reader, motorised or hand, 
fitted case, £25 0 

A** 





500 watt mains voltage lamp. 


Quiet running, self-lubricating mechan- 
ism. 


* 
* 
% 210-250 volt, ac/dc mains operation. 
% 400ft. spool capacity. 

* 


Single control incorporating separate 
switches for motor, lamp and variable 
speed regulator. 

* Power rewind 


Guaranteed for one year and backed by 
the unequalled Specto after-sales 
service. 


at 


Fully coated f[\°6 lin. 
projection lens, coated 
condenser. Fully suppress- 
ed for radio and T.V. 
interference. 





HERE IT IS! 


Entirely British made, the 
SPECTO ‘8’ combines modern 
styling, compactness and high 
standard of performance at an 
exceptionally moderate price. 
Completely self-contained in a 
beautifully styled case and fitted 
out with a 9ft. lead 200ft. spool 
and lamp, the SPECTO ‘ 8° sells 


only £31.10.0 











Simple, easy to thread film 
path. Swing open lens carrier 
and gate for easy cleaning. 


Compare the vastly superior “colour rendering and steadiness of the Specto 8 by asking your dealer for a 
‘true’test’ demonstration with colour film—or write for illustrated brochure to: 











Recorders; 
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Vale Road - Windsor + Berkshire 


Makers of: 8mm. Cameras; 8mm., I6mm. and dual Projectors; Tape 
Sound Reproducers; Stereophonic Sound Reproducers; 
Amplifiers and Miniature Motors. 








oe a= 088 eS eee = a ee 


‘CITY SALE & EXCHANGE Ltd: 


ASSOCIATED COMPANY Of WALLACE HEATON LTD. 
Vem eee eee eee eee ee 


THE CITY CINE CAMERA CONNOISSEURS 


uniss | LEADENHALL ST., E.C.3 mn 0253 
























































SECOND-HAND BARGAINS 
8mm. B.8 Bolex, f/2-5 for Yvar... £55 10 0 8mm. Bauer 88, f/2-7 lens io foe © 8 
8mm. Bauer 88c, f/2:7 Kinoplan £27 10 0  I6mm. Kodak B, f/3-5, L./case ... £12 0 0 
8mm. Eumig Electric, f/2°8 Eugon £24 0 O I6mm. Kodak BB, f/1-9, L. prams £18 0 0 
8mm. Brownie, f/3-5 and case... £17 0 O 8mm. Brownie, f/2:7 z i eo ae 
8mm. 8.20 Kodak, f/3-5, L./case £16 0 O 9-5mm. Pathe H, f/2-5_ ... a. Se is © 
8mm. 8.55 Kodak, f/2:7, L./case £23 0 0 9-Smm. Webo, £/2:5 mes ao eee 8-6 
16mm. Model B Kodak, f/I-9, 9-S5mm. Webo, f/1-9, L./case ... £19 10 0 
L./case .. £20 0 0 I6mm. Magazine Kodak, " oc eee 
16mm. Ensign Simplex, f/2-5, I in. 8mm. Ditmar, f/1-8 e: ~~» teen © 
f/3 Tele., 2 Cassettes, clearance £710 0 8mm. Eumig, f/2-8 E.R.C. £22 10 0 
8mm., 500 watt Specto Projector £28 10 0 8mm. AgfaMovex PE, f/2-8,L./case £37 10 0 
8mm., 8-500 Kodascope Projector £34 0 0 Cine 8 Kodak Mag, f/1-9.. £45 0 0 
l6mm., 500w. Specto Projector, 8mm. Keystone Mag., f/1-9 
2in. lens.. -< ao 0-9 Wollensak a £30 0 0 
9/l6mm., 100 watt Specto, I din. 8mm. 500 watt ee complete 
lens, complete = . i. te Ss in case ... a .. £28 10 6 
CINE ACCESSORIES 
16mm. Bench Rewind. er Cinecraft Titling Set with Back- 
with Clamp _... ; £110 0 grounds.. 7 6 
16mm. and 8mm. nici 800ft. 8mm. HKS Editor and Rewind ... £12 0 0 
capacity .. : ee — eye a 7 a a 7 : 
mm. an mm. Siemens Rewin 
Cinelet Titling Sets ad te 15 0 Traveller Wall Screen, 50x40 
Gnome Titling Sets ie as Ee Beaded ... . wit ve 
8mm. Muray Rewind and Editor £15 0 0 No. 3 Celfix Beaded, 50x40 ... £10 0 0 
| SPECIAL OFFER Overseas Visitors Welcome 
Afew Charlie Chaplin 8mm. two-ree! films to the Cine Shop for Export 
£3 0 0 each i in the “City” 
|! 
} NEW BOLE®&X C.8, 7 speed, single 
B.8 BOLEX picture device. With built- 
“VS,” fade-in in optical finder for 12-5mm., 
| and -out control, 25mm. and 36mm. lenses. 
f/2:5 lens. Fitted with /2:5 fixed focus 
£70 17 10 ie... .. MEW 2 
GENEROUS EXCHANGES 
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eum 


for the finest value 
in cine cameras and 
projectors 

















Ask for 


ILLUSTRATED 
BROCHURE | | 


» POST FREE FROM THE 
we »SOLE DISTRIBUTORS | 


OHNSONS | 
HENDON LTD. | 


/37 BRENT ST. 
DON N.W.4_ 








ASCOTTS PROUDLY ANNOUNCE 
They have secured an allocation of the remarkable 
BELL & HOWELL AUTOSET 

The 8mm. Cine Camera that 


ITS OWN EXPOSURE 


This camera is automatic so... 


| MAGIC EYE | 





SETS 





THROW AWAY YOUR EXPOSURE METER AND BOOKS ON 
PHOTOGRAPHY ! 


The Selenium cell under the Lens barrel utilises the energy of the Light-ray itself to 
set the aperture for the existing light ae If required the automatic system 


can be by-passed and the aperture set manuall 
AVAILABLE FROM ANY OF OUR BRANCHES BELOW. 


or Deposit £5°12°4 and 8 monthly payments £5-19-0 


OF PICCADILLY 











£49- 19-4 





& KENSINGTON 


WES.006¢ 














PICCADILLY WOOLWICH KENSINGTON CHELSEA 
37 Coventry Street, W.1 69 Powis Street, S.E.18 169 High Street, W.8 185 King’s Road, $.W.3 
TRA 2784 WOO 0404 WES 0066 FLA 5955 
EALING MORDEN CHARING X PUTNEY 
66 Broadway, W.5 63 London Road, Surrey 128 Charing iow Road 131 High Street, S.W.15 
EAL 0081 MIT 3505 W.C.2 M 6184 PUT 0577 

































































THEODORE PYKE LTD. All-Steel ( , 
USED EQUIPMENT 
CONVERTER WIDE-ANGLE LENS SET for PROJECTOR 
8mm. ZEISS MOVIKON and MOVINETTE £26 0 0 
CONVERTER TELE. LENS SET for 8mm. | 
ZEISS MOVIKON and MOVINETTE £26 0 Of | 
95mm. PATHE ‘ ak a arms £19 17 6 | 
8mm. EUMIG P.8, H.I. £25 0 0 | 
8mm. G. B.-BELL & HOWELL 625, 500 watt £29 10 0 | 
8mm. “SPORTSTER,” £/2°5 lens, variable 
speeds a ine dim aaa » a = s 
16mm. BELL & HOWELL FILMO 70, £/3-°5 
Cooke, !00ft. spools, case . £19 17 6 x. LAST—a projector stand that ADJUSTABLE 
l6émm. BELL & HOWELL AUTOLOAD, _» is good to look at, takes up very ? 
f/1-9 lens, variable speeds, case £62 0 0 little floor space, and packs flat for IN HEIGHT: 
l6mm. BELL & HOWELL FILMO. 70-DL, easy storage. Robustly made, it a 
f/1-9 T.T.H. lens, case . £125 0 0 weighs I1{ Ibs., and is finished in 34 to 
NEW EQUIPMENT “hammer” enamel. It has 17in. x I lin. 19 4 
— patel ose a . : plattorm with raised edges, and well- 60 
mm oe 
8mm, ADMIRA Il, Twin Lens Turret, (128 — ae as oe “aes 
and /3-5 Tele. Lens, c .. £50 8 0 crougnbeen date eciameeleymcaecid 
8mm. ZEISS MOVINETTE 8, '{/2°8 lens £32 8 4 Position with operator comfortably 
8mm. “SPORTSTER,” f/I:7 T.T.H. lens ... £53 15 6 seated beside it, or the platform can 
= EUMIG C.3, f/1-9 lens, built-in P.E. aw? be raised in a moment for projection 
xposure Meter... 6 over the heads of a | di * 
8mm. BOLEX B.8 V.S., variable shutter, f/2°5 £60 18 II tad ean eee oe 
16mm. “AUTOLOAD” 603T, f/1-9 T.T.H. 
lens, Twin Turret ... £101 18 | | a —_ for 
l6mm. EUMIG C.16, {/I-9 lens, built-in P.E. heel ~ ped 
Exposure Meter coupled to lens, E.R.C. £145 15 10 eaflet! 
l6mm. PAILLARD BOLEX H.1I6 REFLEX, 
fitted f/I-5 Pizar lens . £209 2 6 
~ PART EXCHANGES ° HIRE PURCHASE © ; | 
fs a re Also lightweight Multi-Purpose Tripod Model, £6.19 .6 
76 EDEN STREE T 
Telephone: KIN 0723 246a Green Lanes, Palmers Green, London, N.13 
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Fi-Cord 


hi-fi tape recorder 









weighs only 42 Ibs. 

50 to 12,000 c.p.s. + 3db. 
7z and 1é i.p.s. 

completely transistorised 
rechargeable batteries 


| 
Boo ie ee ee 7: | 
| Please send me full details of the Fi-Cord | 
| hi-fi tape recorder and accessories ! | 
| 
SI Aacecn nea eadonseseowivsinapnsscdnes nents ipaiensnatianioenceipeloeh | | 
L SERPE ne inn tinsecepsrscvnsveseninnces saendecsignsigpsapehindenteas | | 
‘Ce ay a eee meena! bag Wr wet | 
| 





FI-CORD LTD. 40A, DOVER STREET, LONDON, W.1. 
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A.M. DAVIS 


8 TURNPIKE PARADE, TURNPIKE LANE STATION 
LONDON, N.15, Tel. BOW 4373 
BRANCHES AT 
857 FINCHLEY HIGH ROAD, FINCHLEY, N.12 
Tel. HIL 3319 
3 WEMBLEY HILL ROAD, THE TRIANGLE, 
WEMBLEY, MIDDX. Tel. WEM 1792 


PAILLARD BOLEX 
H.16 REFLEX 
With f/1-5 25mm. Pizar, 

£209 2 6 
With f/l-4 25mm. 
Switar... £225 17 | 
f/1-8 16mm. Switar, 
rs mee 
f/2:8 75mm. Yvar, 
£43 0 











range available at all branches of A. M. DAVIS. 


VISIT OUR SHOWROOMS 


for the latest in Cine, and let us help you to choose the best equipment to suit your pocket and purpose. 
Our fully qualified staff is at your disposal. We pride ourselves that we keep most makes of cine cameras 
and projectors in stock, and a good selection of accessories. New or second-hand equipment may be 
purchased for CASH or on our unbeatable DEFERRED TERMS. The items illustrated on this page show the extensive 





PAILLARD BOLEX 8mm. CINE CAMERAS 


Bolex C.8, f/2-5 fixed... sae he oo aoe 3 
Bolex C.8, f/1-9 focusing... an < ote 2 
Bolex C.8, f/1-5 focusing wat ee ~~ eee 
Bolex B.8, £/2-5 fixed ... a a ice ee ae 
Bolex B.8, f/1-9 focusing aoe ace ... £6814 3 
Bolex B.8, f/1-5 focusing aS a i eT 
Bolex H.8, f/1-9 focusing “oe ans ae EG 
Bolex H.8, f/1-5 focusing a = ... £162 14 3 
Additional KERN LENSES for C.8-B.8-H.8 
W/A 5-5mm., f/1-8 focusing ... sed « Mee 
W/A 5-5mm., f/2 focusing... = ~~ aa 2 
Telephoto 25mm., f/2-5 focusing... - £806 
Telephoto 36mm., f/2°8 focusing... oo. 2s 1 
BOLEX H.16 REFLEX 
With f/1-4 25mm. Switar 

f/1-8 16mm. Switar 

f/2-°8 25mm. Yvar 
Camera complete with three lenses oo. ee 2 
Bolex Tripod, with pan tilt head... ». 3 13 10 


G.B.-BELL & HOWELL 8mm. CINE CAMERAS 


605A Sportster, f/2:5 universal ne , Meee Ss 
f/1-7 focusing dae in ee 6 
605B Duo f/2-5 universal ae .. £48 8 0 
f/1-7 focusing aa on 4 9 
605C Tri-lens _f/2-5 universal ee «. See 7 
f/1-7 focusing ue ws Senne 4 
Model 624 f/1-9 universal ak ... £25 10 10 
LEATHER CASES 
Sheath Case for 605A eae * cae en 
Ever-Ready Case for 605A ... oe Geo 
Combination Case for “‘Duo” AS ease oe 
Combination Case for “Tri-lens” ... we) a ele 
EXTRA LENSES To Fit ALL MODELS 
6-5mm., f/1-7 Pelotal W/A  ... a — £a8 6 
12-5mm., f/1-4 Ivotal ... ae aan ws jaa 4 SD 
Itin. f/1-9 Serital ‘on ste pas a oe 8 
2in. f/3-5 Telekinic a Sea on - a 
Yiewfinders to fit all lenses pres -. “8 


G.B. l6bmm. MODEL 240A, |[00ft. spool 
loading, f/1-9 Sunomatic, variable speeds £102 0 0 





DAVIS’ 


a line at 857 High Road Finchley, London, N.12. 


plus I/- in the pound spread over eight monthly payments. 


DEFERRED TERMS 


Our deferred terms are second to none. All equipment may be purchased for ONE-FIFTH deposit, with the balance 


All queries answered by return of post. Just drop us 








TITLERS 
Cinecraft Titler, complete with lampholder 

and reflector ... .. £1410 0 
Bolex Titler, complete with all accessories - 9 606 
Muray Titray 8 Vertical Titling Outfit .. £1010 0 
Gnome Titler, complete with reflectors ... £7 17 6 
STUDIO LIGHTING UNITS 
Bantam floodlight 7in. reflector, wired stand 12 3 
Photax Junior floodlight 7in. reflector, metal 

stand with clamp 18 6 
Clip-on floodlight 7in. reflector, rubber-cover- 

ed spring clamp £i 10 
Tower floodlight, on stand extending ‘to 7ft., 

Tin. reflector ... 42 9 6 
Port-a-Boom 4-section ‘telescopic stand with 

counter balance beam, 7in. reflector - 69 9 
Cremer spotlights, focusing 250 watt. ase Sr 

500 watt. oo far SS 





EDITORS & REWINDS 
Nizo 8mm. Editor, complete with — and 

rewind 4 
Moviscop 8mm. Editor, ‘complete with rewind £38 2 
Haynor 8mm. Editor, complete with rewind £17 1 
Haynor |6mm. Editor, complete with rewind £19 18 
Muray Portay 8, self-contained with rewind £19 19 
Muray I6mm. Editor, with rewind... << aa oo 
Siemens Rewinds, with splicer, 8/l6mm. ... £10 17 
Ising 8mm. Rewind, and splicer ene can ae. 


eoooonoaa 








We carry a comprehensive stock of screens, titling outfits, 
splicers, editors, lighting equipment and general accessor- 
ies for all cine cameras. Please send your Mail Order 
enquiries to our Finchley branch. You may buy your equip- 
menton our Credit terms, minimum I/5th deposit, balance 
plus 5% over eight equal monthly payments, or terms 
to suit your pocket. 
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A Company in the Dollond Group 


69 STREATHAM HILL LONDON S-W:-2 





8mm. EUMIG C.3 
With Built-in Exposure Meter 


The Eumig C3 is one of the easiest 
cameras to use. The needle of the 
built-in exposure meter is visible 
in the viewfinder window and its 
position is followed by another 
indicator from the fingertip control 
of the lens diaphragm. Correct 
registration of the two needles 
ensures accurate exposure. For 
25ft. standard daylight loading 
double-run film; 3 speeds and 
continuous lock run setting; film 
usage indicator. Complete with 
f/1-9 coated Xenoplan lens, and 
cable release for single shot 
exposures. 


£64.10.7 


Or Deposit of £32/5/4 with 12 monthly payments of £2/17/10 
or 18 at €1/19/5. 





8mm. «6 Specte 8” Projector 


The new 8mm. Specto 8 projector 
uses mains voltage 500 watt lamp 
with matched optical system. 
One-inch coated f/1-6 projection 
lens; 400ft. spool arms; there 
is a power rewind and a variable 
speed regulator. The whole pro- 
jector is housed in a pleasantly 
streamlined case, inside the lid 
of which is a clear design diagram 
to show the path of film through 
~| the projector to facilitate thread- 

| ing. With 500 watt lamp; 3-core 
jmains lead and one 200ft. reel. 


£31.10.0 


‘Or Deposit of £4/14/6 with 8 
monthly payments of £3/10/4. 





8mm. Zeiss Movinette 8B 
jWith Built-in Exposure Meter 


A new version of the familiar 
Movikon cine camera, with 
simplified features. The 
Movinette has a fixed focus 
10mm. f/2°8 Triotar lens and 
a single speed of 16 f.p.s. 
The exposure meter provides 
an immediate indication of 
the lens aperture to be set 
for the speed of film in use. 
For 25ft. 8mm. double-run 
film. With footage indicator and depth of field scale on front 
of camera; also fitted with accessory shoe. 


£41.5.2 


Ever-ready case £4/16/10. Cash price complete with case, 
£46/2/0. Or Deposit of £23/1/0 with 12 monthly payments 
of 42/1/4 or 18 at €1/8/2 





Phone TULse nit 


SECOND-HAND SILENT PROJECTORS 


8mm. Specto, 500 watt, fibre case... £29 10 
8mm. Kodascope 8-500, shop soiled ... £38 10 
8mm. G.B.-Bell & Howell 606H, shop soiled £50 0 
8mm. G.B.-Bell & Howell 625, 500 watt, 

shop soiled : £31 10 
8mm. Keystone, 200 watt lamp _ £17 0 
8mm. Noris “Synchrona,” 500 watt lamp, 

built-in strobe for synchronising with tape 

recorder ... £28 10 
8mm. G.B.-Bell & Howell 625, “500 watt lamp £24 0 
8mm. Bauer “Pantalux,” 500 watt lamp, 

fibre case oe £8 6 
95mm. Pathe Ace, manual operation, shop 

soiled , £6 0 
95mm. Pathe Ace, complete. with | ‘motor, 

complete in case = £7 10 
95mm. Specto Standard, black model -» a. 
— Specto Standard, grey model, 100 watt 

mp ’ £21 10 

same. Specto £22 10 
SECOND-HAND SOUND PROJECTORS 
95mm. Pathe Pax ——- 400 watt 

lamp £50 0 
95mm. Pathe Son £39 10 
16mm. Micron 25, portable model, 750 watt 

lamp, complete .. £92 0 
l6émm. G.B.-Bell & Howell Model 622 

“Compact,” complete with additional 12in. 

speaker, variable transformer with voltmeter £175 0 
lémm. Danson 540, compact and ees 

model, 500 watt lamp ... ues me io a? 
SECOND-HAND CAMERAS 
8mm. Kodak Brownie Model Il, f/1-9 Kodak 

anastigmat, case, shop soiled only . a 0 
8mm. G.B.-Bell & Howell 624, “10mm. 

f/2-3 lens . . ~~ —- 2 
8mm. Agfa. Movex 8, 4/255 anastigmat, 2 

cassettes ... £9 10 
8mm. Bolsey 8 Miniature, single- -run film, 

cassette loading, shop soiled ... £21 0 
8mm. Zeiss Movikon 8, f/|-9 anastigmat, 

shop soiled £42 10 
9-Smm. Coronet, 13-9. anastigmat oe = ee 
95mm. Dekko Standard, f/3-5 anastigmat ... £8 10 
95mm. Dekko Standard, f/1-9 Ross, filter, 

leather case £8 10 
9-5mm. Pathe “H, ” grey finish, variable speed 

model, f/2°5 anastigmat, complete with 5 

glasses, instruction book and case . £19 0 
lémm. G.1.C., 30ft. spool loading, f/ I. 9 SOM £29 10 
Iémm. Siemens Model “B,” f/2°9 Hyper-Cinor 

tele-attachment, 3 chargers . £30 0 
lémm. G.B.-Bell & Howell Autoload, f/I- 9 

lens, shop soiled.. “ £75 0 
SHOP SOILED APPARATUS 
8mm. Eumig Phonomat P.8 Tape Syn- 

chroniser £7 10 
Elizabethan 54 Tape ‘Recorder, complete 

with microphone and tape £34 10 
95mm. Pathe Aurator Sound “Stripe Unit £20 0 
Projector Port Shutter £1 10 
8mm. Ising Rewind Bench, 400ft. capacity . 4 0 
8mm. Eka Rewind Bench me > as 
95mm. Muray Animated Viewer ... ws Ges 
KLB Portable Projector Stand ie ae i 
Isling Atlas Tripod via. 
G.B. Projector Stand, grey wrinkle finish ... £4 0 


5602-3. 


oo coo oe eco co eo ce 8S oo coo oo cfc fo oo oo ooo 


coooooooo o 
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Choose your New Cine Camera Now! 


CINE PHOTOGRAPHY WILL COST YOU 


LESS THIS YEAR—BUY NOW AT REDUCED PRICES 


RESULTING FROM THE PURCHASE TAX REDUCTIONS ON OUR EASY POPULAR PAYMENTS PLAN 
—WHICH IS MORE ATTRACTIVE THAN EVER! 


8mm. 605B 
Sportster 
Duo 


Fitted with 2-lens 
Lf turret head. 
: Automatic 
= 4 finder. Standard 
type D screw-in 
mount. With 
f/2°5 Trital lens. 
48 8 0 






Or deposit 145/- and 8 monthly pay- 
ments of 110/7. 

SPORTSTER 8mm. 605-A 
An ideal “first” cine camera, with 
single lens mount. 5 filming speeds, 
built-in exposure guide; bright optical 
viewfinder. 

With f/2-5 Trital lens. £39 8 9 
Or deposit 117/6 and 8 monthly pay- 
ments of 90/3. 

SPORTSTER Tri-lens 605-C 
Latest three-lens turret model. Speeded 
8-32 f.p.s. Eye-level critical focuser; 
single picture device. PRICE with 
f/2°5 lens. £53 6 

Or deposit 160/6 and 8 monthly pay- 
ments of 121/1 





NOW —THE FIRST 8mm. 
ELECTRIC-EYECINECAMERA! 
The G.B.-B. & H. Model 624-EE 
**Autoset”’ will be available shortly 
with automatic exposure control 
which adjusts the lens aperture 
giving correct exposures, f/1-9 ctd. 
lens. PRICE: 4919 4 


Book your Order NOW! 











ZEISS for Quality 
Attractively designed and finished in 
true ZEISS tradition the. . 
MOVIKON 8mm. is speeded 16-48 
f.p.s. and takes standard 8mm. double- 
run film. Fitted with f/1-9 lens in 
focusing mount. PRICE £50 18 9 
Now in Stock—the Latest 
ZEISS 8mm. MOVINETTE 
Similar in appearance to the Movikon, 
this new model is fitted with f/2°8 
Triotar fixed focus lens. Integral 
footage come with parallax corrected 
finder. PRICE .. - =a e 4 
Or deposit 98. - and 8 monthly pay- 
ments of 74/5. 














BOLEX H.16 REFLEX 

















The world’s finest 16mm. camera— 
with built-in reflex focusing viewing 
system, which sees precisely what the 
taking lens sees. Parallax is com- 
pletely overcome. PRICE with: 
25mm. f/1-5 Pizar lens .. £209 2 6 
25mm. f/1-4 Switar lens £225 17 1 
Additional Tele. and W.A. lenses 
also available. Write NOW for full 
details by return. 

STEREO Attachment for BOLEX H.16 
with Projection lens for B. & H. and 
Screen. NEW. Complete £32 10 0 





USED EQUIPMENT 


Sound eee 
MPR SOUND PREMIER 
—— —~s 750w. sic Excellent 
condition £85 0 0 
G.B.-Bell & Howell Model 601. 
£97 10 0 


G.B.-Bell & Howell 
Complete 


Silent Projectors: 

Zeiss Movilux 8mm., 300w. lamp. 
(Shop-soiled only) £52 10 0 
Specto 8mm. Popular, 500w. lamp. 
(Shop-soiled only) £30 0 0 
Specto Dual 9-5/16mm. with 30v., 
100w.lamp .. -- £2296 © 


CINE OUTFIT—SPECIAL 


CINE KODAK SPECIAL Mk. I 
with 15mm. f/2:7, 25mm. f/1-9, 
63mm. f/2-7, 102mm. f/2-7 and 
152mm. f/4:-5 Cine-Kodak Anas- 
tigmat lenses. 1-200ft. Magazine. 
Fitted Case .. 0 0 
Pan Cinor 36 Zoom lens for 8mm. 
Camera 0 
G.B.-Bell & Howell Model 630 
Magnetic/Optical. Complete. AS 
NEW .. os .. £1955 0 0 
Bolex G.3. (Latest Model). 750w. 
lamp. Transformer. All acces- 
sories including 16mm. Sound 
sprockets and carrying case 
£105 0 


0 
All Guaranteed—and Overhauled. 


Model 621. 
. £125 0 0 











PAILLARD 
» BOLEX 
* 8mm. B.8-VS 


With variable 
shutter. Two- 
lens turret. 
Zoom type  view- 
finder. With £/2-5 
fixed focus lens. 
£60 18 11 


Or deposit 180/- and 8 
monthly payments of 139/8 

With f/1-9 focusing lens. £7415 0 
MODEL C.8.—The single lens model 
with interchangeable lens mount, 7- film- 
ing speeds; single picture device. With 
£/2‘5 lens .. . SBS 2 
Or deposit hy - ‘and 8 pont pay- 
ments of 98 

With £/1-9 tecuniag £56 15 3 
Or deposit 170/- and 8 monthly pay- 
ments of 129/9. 


BELL & HOWELL 240 
A very well constructed 16mm. 
camera—50 or 100ft. spool load- 
ing. Interchangeable lens with 
subject/exposure guide. With long- 
run motor; single picture device, 
20mm. f/1-9 focusing lens. 
£102 
Available from stock. 


EUMIG 8mm. ELECTRIC 
Battery operated, for instant press- 
button filming. Accepts standard 25ft. 
double-run film. Exposure guide, 
continuous or single frame exposures. 
With f/2°8 fixed focus lens £28 13 7 
Or deposit 85/- and 8 monthly pay- 
ments of 65/8. 

G.B.-BELL & HOWELL 8mm. 624B 
Now fitted with new f/1-9 coated lens 
in fixed focus mount. Built-in exposure 
calculator, 3-way starting button. 
Single picture device. PRICE £25 10 10 
Or deposit 75/- and 8 monthly pay- 
ments of 58/7. 

TELS.: YORK 25755-6. 

















MAIL THIS COUPON— 
IT’S QUICKER! 
To John Saville & Sons, 
(Mail Order Dept.), 
7 Goodramgate, YORK. 


| 
| 
7 Please send details of....... 
| 
| 
| 


aad 9 4 
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Make your mowes with 
BAUER 


Famous 
BAUER 88c 
Camera 


now available 


with 125mm. f2°5 
T.T.H. Universal 


Foeus Lens 





An elegant and handy 4-speed (8, 16, 24, 
48 f.p.s.) camera which takes 25ft. day- 
light spools. Its numerous technical 







This full-colour book- refinements include interchangeable lens, 
let illustrating and "controlled film running, single picture 
describing all Bauer device, footage indicator, uninterrupted 
cameras, projectors 6ft. run of film, clear optical viewfinder 
and accessories is free with parallax correction and exposure 
on request from the table. In spite of its versatility, the Bauer 88 


address below. is very simple to operate and extremely 
good value for money. Standard D-mount 
for rapid interchange of lenses. Complete 
with 12:5mm. f/2°-5 T.T.H. Universal 


Focus Lens. 
Only £34. I 7.6 


Suede Case £3.6.8. 
Holdall Case for 88c and accessories £5.1.11 


FROM LEADING CINE DEALERS 


NEVILLE BROWN & COMPANY LTD. * 77 NEWMAN ST. - LONDON - W.1! 
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SPECIALISTS IN HOME MOVIES | 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


BUY BRITISH! 


The world’s best splicer for 8/16mm. in our opinion is the Premier 
Frame Line. Priced at £15 15 0, with auto. scraper, or £7 7 0 
with hand scraper. With it you can make splices which are almost 


invisible. 


NEW AS THE SPUTNIK 


G.B.-Bell & Howell 624EE thinks for you with the auto. iris setting 
unit. You only have to push the starting button. Approx. 


£50 0 0. 


TELE AND WIDE RANGE 
LENSES 


By Dallmeyer. From 6-5mm. to 200mm. From 2:5 to 1-9 in 
“D”—“C” or Spigot. From £11 17 6 upwards. 


Please send me details: 
% SPLICER Sil) RM eos coos eas tereaas as pale Auocio ws sias an aeee aenlantias Seuseesigedeusoes 


%& 624EE bahay PRI ccs Laks clee te aa Naas Puen kus ecwa ccs seisdaassisee Uelsesas en senone 


wT MRNAS EMR SL Sis UR 90 Soe eee a ne eee oe Oe 


CITY SALE & EXCHANGE LTD. : 93-94 FLEET STREET, E.C.4 
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know about it and if it’s 


NOW is the time to BUY 


since P.T. reduction to half 
has meant a big reduction 
on CINE CAMERAS. 


This very remarkable BELL & HOWELL 8mm. 
Electric Eye Camera is now available at a 
very attractive price for such an amazing 


"BELL & HOWELL 
Model 624EE 


8mm. Cine Camera 
with automatic 
electric eye expo- 
sure meter. 

Actually reads the 
varying light condi- 
tions and adjusts the 
diaphragm of the 
lens at once. 






































under all 
adjust- 


Thus 
conditions 


are correct 


any manual 


exposures 
without 
In other ways it is identical with the 
well-known B. & H. “624”’ Camera which has 
gained such popularity. Limited supplies will 
be available for some time to come—due to 


ment. 


Export. Price, with f/I-9 lens ... £49 19 4 


WANTED 
|FOR CASH 


8. & H. 16mm. 
SOUND 
PROJECTORS 
Models 601, 
621, 622. 
Please send 
details first 


| 6, 














Sheppicld Pluote Co.Ltd 


‘«‘ MOTTERSHAW ” is the name behind it ! 





—_—_— see 
i Sheffield Photo Co Lid 


NORFOLK ROW (FARGATE), SHEFFIELD, 
Telephone 22079 


Established over 60 Years. 





“A name long 
known for its unique 
experience and know- 
ledge of the Cine 
business.” 


S.P.C. 


YOU WILL always find—-if there is anything NEW we 
worth its salt we have it! 


The very latest 
BOLEX B.8 


» with variable shutter now 
represents remarkable 
value in 8mm. cameras. 





e Twin lens model with 
variable speeds 8 to 64 


f.p.s. 

e Single exposure device. 

e Audible end of film 
signal. 

REDUCED PRICE—with f/2-5 fixed focus 
Yvar lens : ... £60 18 Il 
with f/1-5 focusing Yvar tens - ea 15 © 


Model C.8. Single lens model. With f/2-5 
fixed focus lens .. £4219 2 
With f/1-9 focusing Yvar lens £56 15 3 


jy SPECTO 8 
Projector 








Attractive design. 
500w. mains lamp. 
e Easy adaptation for 
tape sync. 

Weight only 105 Ib. 
Brilliant Projection. 
400ft. spool arms. 
Size 7x 103 x9. 

£31 10 0. Or H.P. Terms. 





Price ... 





: SS 
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AMATEUR CINE WORLD 





Published monthly from 46-47 Chancery Lane, London, 
W.C.2, on the 25th. Telephone: Holborn 6201-3. VOL. 22 JULY_1958 NUMBER 3 


Telegrams: Nufotog, Holb., London. Annual sub- 3 x 
scription: 30s. post paid. U.S.A. & Canada: $5.00 Editor: GORDON MALTHOUSE 
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Leader Strip: Elevated to Stardom: a Cat, a Snake Diagnosing Camera Mechanism Faults. By W. H. 
and aGosling ... ae ae ie oss) ee Robertson ia 270 
What Does It All Mean? .... eve « se Points about Pulse Syne ap David Nene oad 
Just a Few Lines to Let You Know ... how the Desmond Roe a 271 
latest cartoon techniques are shaping... 247 At Your Cinema: New Screen System: ‘All done 
A Perforating Machine. By J. R. Dutton ... <- ae with Mirrors. By Derek Hill . ‘ 274 
8mm. News and Views. By Double Run ... 251 Films for Home and Club Shows ... ees <> ane 
Running Commentary: Catching Them Of Collector’s Corner. By Kevin Brownlow ... 277 
Guard. By Sound Track 253. Odd Shots. By George H. Sewell, F.R.P.S., F.B.K. S. 278 
Are You Addicced to Dope Sheets? by Stuart A.C.W. Test Reports: Admira 8 || camera, 
Wynn Jones 254 Cinevue hand viewer, Peterson 8 and |[6mm. 
A Movie Maker's Diary. By ‘Denys Davis. ak 255 magnetic sound stripe recorders, Miller 8mm. 
9-S5mm.: Facing the Facts. By Centre Sirochut ace! ee camera Model CA, Ficord tape recorder, 
Ideas Exchanged Here: Movie Making Round the Posso spools and cans, Simplex-Ampro strobe 
World ... 258 disc we on aot es suc 
THE FINISHING TOUCH "FOR YOUR FAMILY From Arrest to Verdict. By Richard Dellow ... 280 
FILM. By Stuart Wynn Jones ... 263 Newsreel: Presenting Club Activities ... eis 289 
Index to Trade Announcements 
LONDON Rigby, Robert, Ltd. .. aye 218 Higson, J. & V., Ltd. .. : 310 
Actina Ltd. : ae 309 Silber, J. J., Ltd. a 218 Jones, J. Allen .. ; 310 
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Bennett & Sons Ltd. .. .. 222 Walton Film Services .. .. 223. Ranelagh Cine Services a.” “See 
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Brown, Neville, WCo Let: ;. 240 Dixon Studios Ltd. : 226, 227 
Burlington Cameras Ltd. 228 229 r ‘ Norfolk 
Capitol Films .. ae 305 A bong 7 aaa BRANCHES 235 | Norwich Union.. od <3 =a 
Cinex Ltd. Cover, 314 eat fe oe via 55>. ~=Northants. 
City Sale & E xchange Ltd. pee = City Sale & Exchange ia. 995, 233. — Laboratories .. = 313 
Cinecraft <7 ope Lid. os 235 Sadie. ACNE - Heathcote, P., Ltd. .. , 302 
Dallmeyer Ltd. ie oo: BOE ae is, Sea tiet. “396, 227 Northumberland 
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Dollond & Aitchison Ltd. "220, 221 He oe w iiaa a d ; Cot "315 Surrey 
Dormer, W. F., Ltd. oe 306 CARON, (REMC, EAs 216.219 319 Croydon Cine Exchange : 302 
Flesco Ltd. vs ws s 294 Sal: Ltd sc ° 398 Durbin & McBryde Ltd. ‘ 218 
Fi-Cord Ltd. s Ae See ae “- Se P.A.M. Ltd... 312 
Fountain Press . . a at 224 Pyke, T. .. - ss — 235 
Gevaert Ltd. 299 PROVINCES Sussex 
Harringay Photographic, Sup- Berks. King, John, (Films) Ltd. 313 
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The Amateur Cine World Badge links amateurs al! over the world. 
Make sure you wear yours when you go on holiday. It may help you make valuable 
friendships with fellow enthusiasts. Two types cf badge are available—stud and brooch. 
It costs 3s. 6d. post free from ‘‘A.C.W.’’ There is also a blazer badge at 5s. 
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yim, the National Film Theatre cat, is the terror of rats, which 
he has been known to present in gratitude and homage to the 
theatre staff. But tough though he is, he does not like crowds, 
and sought refuge in the box office one night last month when 
a selection of the A.C.W. Ten Best and Gold Star films were 
being shown. He shares the pleasure of the management when 
the House Full board goes up, because he then knows that he 
can expect a little peace. 

Jim has achieved a certain fame by appearing on television. 
So have two other animals—a gosling and a snake. During 
the run of Part 1 of the programme, the greater part of the 
“Oscar” film, Whither Shall She Wander? was featured in 
“Tonight.” The transmission ended half way through the 
sequence (illustrated in last month’s A.C.W.) in which the 
snake pursues the gosling, and to relieve their very natural 
anxiety, viewers were reassured with the good news that the 
gosling got away. Nevertheless, that night the B.B.C. 
received 432 telephone calls, all asking: Did the duck escape? 

There is a lesson here for the amateur film maker: you 
can’t take too much trouble to make your message crystal 
clear! It is also, of course, evidence of the heartening fact 
that a good amateur film can grip the public. Another 
“Oscar” winner, Raving Waving, was also introduced on TV, 
plus, for good measure, the 1956 success, Short Spell. Mrs. 
Marie Partridge was later seen on the television screen as well 
as her film. Mr. and Mrs. Richard 
Hodkin told something of the 
making of England May Be Home 
on sound radio. By the time this 
issue appears other Ten Best 
winners will have made their radio 
debut, and it is likely that more 
films will have been televised. 

Yes, it’s been a memorable series 
of Ten Best presentations. Next 
month the Chief Projectionist at the 
N.F.T. will describe some of the 
problems he has to meet in putting 
over the films on an 18ft. screen. 
(The Ten Best shows, he says, are 
as much the high spot of the year for 
the projection staff as they are for 
the amateur film maker. ““We’ve got 
to be as much on our toes as for a 
royal occasion,” he explains, “for 
the audience is stiff with amateur 
showmen.”) Screening originals 
presents its own peculiar difficul- 
ties. All the ““Oscar’’ films, how- 
ever, whether stripe, tape or silent 
Originally, had optical sound. How 
this was added will also be de- 
scribed in next month’s issue. 





Elevated 
to Stardom: 


a Cat, a Snake 


and a Gosling 


Two of them play an unexpected 
part in popularising amateur films. 
The Ten Best on screen, television 
and radio. 


STARDOM FOR SUPPORTING CAST 


THIS month we ourselves do a spot of stardom 
elevation—for two of our most popular regular 
features: Ideas Exchanged Here, in which ycu tell us 
and fellow readers your views and cine experiences, 
and Test Reports of Equipment. One is perhaps in- 
clined to take regular features for granted, though we 
certainly don't do that with your letters, so it seems to 
us a good idea to bring some of them tc the fore now 
and again with extra space If they show nothing else 
(but we think they do show something else) the letters 
in the following pages from Christmas Island, Ghana, 
Nigeria, Ceylon and home indicate how widespread 
our incomparable hobby is. 

In the Test Reports section we introduce an innova~ 
tion in the shape of an even more detailed examina- 
tion than usual of one particular item.—in this case the 
Miller camera. Equipment singled out for extended 
treatment will not necessarily be the most elaborate 
(and expensive) equipment. A further note on this 
appears in the report on page 283. 




































WHAT DOES 
ALL MEAN? 


The experimental film is often obscure and exasperating to anyone who 
Experimental Film 
as a development of intense personal expression, 


appreciates orthodox techniques, but the Brussels 


Festival showed that, 
it demands attention. 


THE EXPERIMENTAL film producer faces a hostile 
world. It is hostile because he presents it with 
part of his own private world, for to be made the 
recipient of deep confidences and innermost 
feelings so often leads to uneasiness, embarrass- 
ment and even anger. It also provokes impatience 
and irritation because the film maker’s way 
of expressing his innermost feelings is invariably 
obscure. 

If he tries to explain his intention in words, he 
runs the risk of sounding pretentious and will 
only alienate the public further. Stan Brakhage, 
one of the best known of the American avant 
garde school, recognises this in his statement of 
belief made to the judges of the International 
Experimental Film Competition held in Brussels 
a few months ago. “I am very well aware,” he 
said, “that, as far as the public is concerned, 
experimental film might be defined (as it almost 
invariably has been before) to the great detri- 
ment of those working most conscientiously 
within the field; and this could add another 
strain to the already existing tension between the 
experimental film artist and the public.’ 

Each entrant was required to give a summary 
of the subject of his film, a requirement fraught 
with some danger, as a few were quick to 
appreciate. Brakhage wanted it to be understood 
that his summary was compiled for the purpose of 
identification only and was not to be interpreted 
as an attempt to explain what he was getting at, 
for—in his view—the easier a film of this kind 
is to describe, the more deficient it is as a work of 
visual art. 

Does this sound pompous and pretentious to 
you, and are you getting impatient already and 
muttering something uncomplimentary under 
your breath about long-haired boys? But 
consider the dilemma in which the experimenter 
finds himself. If he confines himself to a bald 
narration of the plot, as the producer of A Thin 
Dime did, he may invite unsympathetic laughter. 
A Thin Dime is described as the ‘“‘attempt of a 
beautiful woman with an artificial leg to escape 
from the horror of reality through music and 
drink.”’ The film is not a bad one at that, but 
going out under that label it has to struggle at 
first to create a mood. 

Sensible of these dangers, David Williamson 
not only refused to explain his film—one 
entered for the Ten Best a year or so ago—but 
denied it a title because, he told us, to give it a 
name would inevitably narrow one’s approach 
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Above: from 
the concluding 
sequence of 
“Two Men and 
a Wardrobe,” 
prizewinning 
film discussed 
in this review: 
the wardrobe, 
unwanted by 
anyone, is re- 
turned to the 
sea from which 
it emerged. 





Christopher 
a kind of mental travelogue about 


From “Subject Lesson,’ by 
Young, 
man and his works and the 
decay of civilisation.  (800ft., 


Kodachrome). 


growth and 
16mm., 


to it. And as for describing what it was about, 
“if it could have been put into words I would 
have done so and saved myself the bother of 
making a film.’’ But this protestation is not quite 
honest, for we have met few film makers more 
absorbed in their work. If making the film was 
a- bother, it was clearly also a joy. Incidentally, 
his film failed to rate a star in the Ten Best only 
because it had no title. The Brussels jury was not 
so fussy. 

If, then, the producer won't tell us what he is 
aiming at, we must do our best to discover it 
from such evidence as his film provides—and to 
arrive at a meaning is often extraordinarily 
difficult. But it would be wrong to allow oneself 
to get irritated and contemptuous of abstract 
films and other experiments because they appear 
to run counter to what are generally accepted as 
the rules of film making or because their meaning 
is not at once apparent. It is true that we are 
always told that clarity of expression is the first 
essential, that one shot should succeed another 
smoothly, that continuity must be adequately 
established. But there are similar canons for 
other forms of art—painting, for example, and 
if they were to be regarded as inflexible, what 
future would there be for Picasso’s two-faced 
figures or Chagall’s creature with three heads? 

You may very reasonably take the view that 
some forms of modern art are impertinent 
nonsense. Some might be. Some probably are. 
But it is as well to bear in mind that few are 
the established artists who were not in their day 
assailed for departing from tradition. Every 
history of painting tells of the celebrated case of 
Whistler v. Ruskin, who had sneered at the artist 
for flinging a pot of paint in the public’s face. 
Beethoven was once hissed off the concert 
platform. 


Representation is not art. If it was, a good 











Two examples of Magirama, Abel Gance’s triple screen system demonstrated at Brussels. 


the second from the powerful climax to “J° Accuse”’ 


record photograph would be the very pinnacle of 
creative achievement. Yet there is a very 
definite place for the good record photograph. 
Without it, civilisation (which is the art of living) 
would be the poorer. The trouble is that the 
farther the departure from pure representation, 
the greater the opportunity for the charlatan 
and the novice who will not bother to learn the 
technique of film making. 

If, says the latter, Len Lye can get away in 
Free Radicals (16mm.) with swirling lines 
scratched on black leader film to symbolise 
fundamental energy, winning the second prize of 
250,000 francs with it, why trouble to get a clear- 
cut line even in a title? If the first prize of 
500,000 francs goes to the Polish film, Dom 
(35mm.), in which a wig chasing an orange 
follows apparently unaccountably a shot of a 
flower in the hand of a plaster cast, why trouble 
over continuity and sequence construction? 

But the fact is that these two films and many 
others like them conceal consummate technical 
skill. Indeed, John Grierson, one of the judges, 
lamented that technique was too far in advance 
of ideas. Brakhage rigged up a remote camera 
control and an elaborate system of ropes and 
pulleys for controlling camera movement for 
filming himself. The problems attendant on the 
filming of N.Y., N.Y. (16mm.), another prize- 
winner, by Francis Thompson, were clearly 
considerable, for in this film the city of New 
York is seen as it appears reflected in spherical 
and parabolic mirrors, in the hubs of car wheels, 
on the backs of spoons and through prisms. 

John Whitney’s Celery Stalks at Midnight 
(16mm.) makes use of multiple exposures and 
positive and negative colour prints. In Shirley 
Clarke’s Bridges-Go-Round (16mm.), “‘sand- 
wiching” takes the place and something of the 
functions of superimposition. With this tech- 
nique, which demands variations of normal 
exposure methods, a sandwich of, for example, 
red and blue, makes purple, whereas super- 
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The top strip is a fairground sequence, 

in which the dead of World War I (seen in the flanking screens) rise from 

their graves and proceed on a ghastly march, their inexorable progress through village and countryside made more horrible 
by the terror of the living. 


imposition would yield only one of the colours. 

Some of the films appear particularly chaotic 
because they seek to project different levels of 
experience ‘simultaneously, trying to suggest 
both action and its motivation at the same time; 
but the simplest films are invariably the most 
successful. Chansons Sans Paroles, for example, 
by Yoram Gross of Israel, couldn’t be much 
simpler. Running for only three minutes, it 
takes very ordinary everyday things—an old 
newspaper, spent matches, tobacco smoke— 
and gives them life by the familiar process of 
puppet animation. The matches dance (just as 
they do in many amateur films) and the news- 
paper is transformed into insects and people 
with newsprint bodies. 

In giving them life, Mr. Gross hoped to make 
them symbols of human emotions. Perhaps he 
succeeded in doing so; at any rate, the jury 
singled it out for an award from mile upon mile 
of much more elaborate footage. And although 
the film is on 35mm., he makes the point that the 
objects in it are the cheapest on earth—and the 
most neglected because of their very ordinariness. 

The ordinary, however, is a stranger to most 
experimental work, yet involved complexities of 
treatment often disguise commonplace ideas. If 
the producer has no very original thoughts about 
such profound themes as life and death, the 
inner self and the relation of the individual to 
society, the mere choice of such themes cannot 
be accounted to him a virtue. 

It is the basic simplicity of the theme of the 
prizewinning Two Men and a Wardrobe (35mm.), 
directed and edited by Raymond Polanski of 
Poland, which assured it of a reception warmer 
than that accorded most of the prizewinners at 
the final public show. Fantastic though it is, its 
message is not difficult to disentangle from the 
eccentricities. 

Two men emerge from the sea carrying a huge 
and ungainly wardrobe. They hump it into the 

(continued at foot of opposite page) 














Just a Few Lines to 


Let You Know... 


how the latest cartoon 
SZ 
techniques are shaping 


| From “Cats” 





* (16mm.) by Robert Breer. 


THE MODERN trend in cartoon design abandons 
formal representation and explores stark simplicity 
of line and form, often producing a result suggestive 

From “The Little of a child's painting. So if you are no great shakes at 

Island.” draughtsmanship, you can still get into the swim—if 

you also happen to be an artist. This treatment 

cannot encompass slapstick and the traditional forms of cartoon humour, 

their place being taken by a penetrating or a delicate touch. Even 

the CinemaScope screen has been adapted to it. For example, in “The 

Juggler of Our Lady,” by Terrytoons (a division of CBS Television Sales), 

the tiny figures flitting through acres of space have a delicacy which is 

entirely charming—though the charm is inevitably lost in the small black 
and white reproduction of a single frame reproduced here. 

Most of the freely drawn line cartoons shown at the Brussels Experimental 
Film Festival were of an abstract nature; many dispensed with even rudi- 
mentary figures and concentrated on the production of colour patterns. 
UPA, however, have combined the two in “Performing ‘Painter’ (16mm., 
4:3 format). In this, a painter prepares brush and palette and then attacks 
the canvas, the film then becoming intermittently a full screen abstract 
picture and animation of the painter. Eventually the painting is reduced 
from a complicated design to a yellow dot. The abstract sections were 
paper cut-outs arranged more or less haphazardly under the animation 
camera. The approach, say UPA, represents ‘a stab at the knotty problem 
of winning the so-called commercial (TV) audience for abstract films.” 

The fact that the attempt should have been made at all is surely food 
for thought for those who will have no truck with experiments in the abstract. 
But the way of the experimenter is hard. Len Lye made a one-minute com- 
mercial (not a cartoon) for an advertising agency, expressing in an unorthodox 
way the vitality and romance of everyday jobs being performed efficiently. 
It was selected for the New York Television Art Directors’ Award from 850 
entries, but the agency’s client would not accept the film and so, since it 
had not been shown on television, the award could not be made. 











“Flebus” (Terrytoons). 





“The Little Island” (Richard Williams 
Animated Films Ltd.). 
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«Fantastic. na : Balada” (Triglav). 





“The Juggler of Our Lady” 


(Terrytoon, CinemaScope). 





town and wait patiently at the tram stop with it 
but, understandably enough, the conductor 
takes the view that a tram is not the best means 
of transport for a wardrobe. They are refused 
admission with it to a hotel by a porter who 
welcomes holiday makers loaded with stacks of 
baggage. 

Still, with meek patience, humping it along, 
they come upon some youths idly fooling about. 
A kitten plays happily. Suddenly, for no 
apparent reason, one of the youths flings stones 
at the kitten and kills it, and then proceeds to beat 
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up the milder and more ineffectual of the 
wardrobe carters. 

These sudden, unexpected scenes of senseless 
violence strike a note of horror, the contrast of 
fetching innocence with ugly death, making a 
powerful impact.) When the carter has recovered 
from the assault, they take their wardrobe back 
to. the seashore, and carefully negotiating row 
upon row of sandpies placed there by two 
industrious small boys, return with it to the sea 
from whence they came. 

(Concluding instalment next month) 
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The machine is built on a fin. thick steel 
baseplate sized 8 4hin., and the cam shaft 
is hand-turned via the simple gear drive. In 
the foreground is seen the buffer-stop bar for 
adjusting the claw stroke. 


PUNCH HOLE PLATES 
= = 
ae | | 


Fig. 1. The guide channel for the film 
is bent up from tin-plate, exactly 
16mm. wide between the inside sides of 
the channel. The die or punch-hole 
plate into which the punch works is 
conveniently made from two separate 
pieces of sheet steel, as shown. When 
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made to size, these two pieces are 
soldered into the guide channel. 
{ t 
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Fig. 2. The claw and shifter arm have been 
cut away in this sketch, to show the cam and 
punch. The camshaft is supported by two 
bent-up angle brackets, the higher one of which 


also supports the claw shifter arm. Simple 
gearing taken from an old cycle hub was used 
in the original model. 


| Made a Perforating Machine 


for converting ex-Govt. 16mm. 
film to double-run 8mm. 


By J. R. DUTTON 


WHEN some interesting shots taken on_reversal-processed 
ex-R.A.F. 16mm. fast negative panchromatic film were being 
projected at a well-known Midlands cine club, a member 
remarked that it should be possible to make a gadget capable 
of re-perforating this stock for use in an 8mm. double-run 
camera. Serious or not, this remark provided food for thought. 

Such a machine obviously calls for a guide channel for the 
film stock, a punch and its die-plate, a device to operate the 
punch, and a transport claw mechanism with which to feed and 
accurately place the film. A rough lash-up on a wooden base 
indicated that all the necessary movements could, in fact, be 
obtained very simply from a single cam. I would not, however, 
advise the use of wood for the base or indeed for any other part. 

As finally developed, the baseplate is of ¥in. steel plate, in 
the centre of which is mounted a film guide channel made of 
tin-plate. As with cine cameras and projectors, the width of the 
guide channel must be just the right width to fit the film, allow- 
ing the film to pass freely through but without any side float. 
The guide channel is a one-piece section formed in the vice. No 
difficulty was experienced in setting the width owing to the light 
gauge of the metal, which is only 0-022in. thick (24 S.W.G.). 
but a flat strip of standard gin. wide bright steel can usefully be 
employed as a former. This strip is often a few thou. over 
width, but this is an advantage in setting clearance for freedom 
of movement of the film in the channel. 

How it Works 

Like most perforating devices, this machine uses a punch the 
exact size and shape of the perforation, working into a hole of 
similar size in the die or punch-hole plate. The punch-hole plate 
is correctly located in the guide channel so that the punch-hole 
will be in line with the perforations already on the film. In 
operation, the cam presses the punch down through the film 
and into the punch-hole in the die plate, so punching out the 
new perforation in the film. 

The punch-hole plate is cut from tough steel strip in. wide by 
about 0-090in. thick. A piece of softened machine tool saw 
blade would be suitable for this plate, and most large workshops 
have plenty of scrap power-saw blades which, when softened, 
form an excellent starting point for it. The main point about 
this steel is that it is tough—it would not be advisable to bring 
the rock-hard punch into engagement with an equally hard 
punch-hole plate. 

The punch-hole plate is actually made in two pieces (see fig. 1) 
for ease of construction. The two pieces, when made accurately 
to size, are secured by soft solder in the guide channel. By 
careful work the hole in the assembled punch-hole plate will be a 
really close fit on the punch. Were too much clearance provided, 
the punched perforations would show ragged edges. 

It is true that the punch-hole plate made with this simple 
two-piece construction has sharp corners, but this does not 
matter because the holes punched in the film follow the contours 
of the punch which is suitably radiused at the corners to match 
the existing perforations in the film. The two-piece construction 
of the punch-hole plate also facilitates closing in if required to 
take up wear. 

A clearance hole is made in the channel below the punch-hole, 
and is continued through the baseplate, to allow the pieces of 
film to fall through after they have been punched out. 

The punch is made of jin. diameter silver steel and is shaped 
and hardened at one end only. The punch is then securely 
clamped in the fork of a V-shaped pair of spring steel arms, and 
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fitted with a cap plate to provide a track for the cam. 
The spring steel arms normally support the punch 
in the raised position (that is, punch disengaged 
from the hole in the punch-hole plate). The 
V-shaped spring steel arms are made from } x #in. 
section material, as considerable strength is neces- 
sary to maintain the accurate register of the punch. 

The jin. diameter mild steel cam is fitted to a fin. 
diameter spindle supported directly above the punch 
(see fig. 2) by a frame bent up from steel plates. 
The spindle hole in the cam is drilled jin. out of 
centre, resulting in a throw of gin. Very little of 
the throw is used for transport purposes (see later), 
but the time lag provided by the excess movement 
helps in the timing of the motions. 

The position of the punch-hole plates in the guide 
channel was set on the transfer principle. A dummy 
punch was rigidly fitted to project from the flat face 
of a piece of wood measuring 64 x 1} x 4in., but the 
size is of no great importance provided there is 
sufficient wood at the ends of the channel to take 
the clamps. Drawing pins or screws and washers are 
all that is called for. Several pieces of 16mm. film 
were then laid into the guide channel, and the chan- 
nel and contents engaged with the dummy punch. 
The channel was next clamped to the piece of wood, 
and the film strips withdrawn, the position of the 
punch-hole plates having been estab- 
lished and these then located round 
the punch and secured by soft solder. 

This completes the setting of the 
most critical part of the machine, and 
the rest of the job—while calling for 
a methodical approach—is fairly 
simple. The punch arms are now 
bolted down to bring the punch under 
the cam spindle centre line, following 
which the punch is engaged with 
the hole in the die plates. In this 
position the complete guide channel 
assembly is secured to the base plate. 
The slotted holes for the holding down 
screws, in the guide channel, should 
allow sufficient tolerance for adjust- 
ment. Before tightening, the punch 
should be lowered into full engage- 
ment with the hole in order that the 
guide may float into its correct posi- 
tion on the base plate. Only in this 
way is it possible (with reasonable 
ease and accuracy) to ensure that 
alignment of the punch and hole will 
be correct for subsequent strokes. 

When the punch, punch-hole plate 
and guide channel have all been 
correctly assembled on the base- 
plate, a hole can be punched in film 
stock placed in the channel. Next, 
however, comes the addition of the 
claw motion which transports the film 
through the guide channel ready for 
each new perforation to be punched. 


Layout of the machine can be seen in these 
pictures. The two-piece shifter arm is 
pivoted pendulum fashion from the vertical 
plate, and is held back against the eccentric 
cam by the rubber band hooked over the 
bracket (top right in top photo). Under the 
cam is the punch mounted on the slightly 
springy arms of V-shape, which are attached 
to the extreme right of the baseboard (top 
photo). The film is threaded from right to 
left under the V-arms, through the guide 
channel where the perforating takes place, 
and out again on the left side. 
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The claw itself is of the ratchet type, which is 
lightly sprung into the film on the forward stroke, 
but is shaped to slide back over the film on the 
return stroke. To facilitate setting of the exact 
stroke, the claw enters the film at a fixed point, 
and moves it forwards until the claw is brought 
to an abrupt stop by a rigid but adjustable 
buffer-stop (see fig. 3). The claw stroke ends when 
the claw comes up against the buffer-stop bar, 
which is simply hinged on a screw into the baseplate 
at one end, and has an adjusting screw at the other 
end of the beam, as shown in the photographs. The 
film is, of course, threaded through the guide channel 
and under this buffer bar after punching. It is by 
means of this stop adjustment that the film is brought 
to rest in precisely the correct position for punching. 

The claw is attached to a two-piece shifter arm 
driven to and fro by the eccentric cam. The cam 
imparts more movement to the shifter arm than is 
required for the claw to move on one 16mm. 
perforation pitch, so when the claw hits the buffer- 
stop bar and can move no farther, the cam still has 
more movement to impart to the shifter arm. This 
latter, to be sufficiently resilient, is therefore made 
in two pieces, one attached to the claw arm and 
moved through a spring, and the other driven 
by the cam. 














position for punching. Setting 
is facilitated by comparing a 
length of re-perforated stock with 
some bought 8mm. film, or more 
easily by using a simple tin-plate 
pitch gauge in the shape of a 
2-pin fork, with the spacing be- 
tween the prongs made to match 
the distance between the same 











Fig. 3. In this side view layout of the 
re-perforator, the supporting bracket has 
Two Piece been omitted for clarity. The claw is seen 
Shifter Arm. | at the limit of its travel up against the claw 
stop-bar; the cam has compressed together 
the two halves of the shifter arm. The 
Cushioning Spring, claw is lightly spring- 
\ loaded downwards to 
yjeom engage with the perfcra- 
/ tions, but slides back 
Clow \ hs over the film on_ the 
\ { ee 3 Punch return stroke. 
K Y 
\ | O) Punch Arms 
Clow Stop, \ N\_7 
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sides of two consecutive 8mm. 
perforations. 

The distance between the claw 
at its outward limit of travel, 
and the punch, is a multiple of 
16mm. pitches plus one 8mm. 
pitch. It was found convenient 
to set up the machine with a 
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Steady Spring ‘Punch Hole 

When the claw reaches the stop bar, the part of 
the shifter arm driven by the cam continues moving 
and compresses the cushioning spring between the 
two parts of the arm. The shifter arm is actually 
made from two tin-plate channel sections mounted 
face to face, one inside the other, and with the 
spring between them. The arm is suspended pendu- 
lum fashion, with the lightly spring-loaded claw 
pivoted from the lower extremity of the outer 
channel. 

A leaf spring acts as a pressure pad and brings 
sufficient pressure to bear on the film to keep it at 
rest during the return stroke of the claw. The claw, 
of course, works in much the same way as a free- 
wheel in that it engages in one direction only. 

After punching a perforation hole in the film, it 
is necessary to hold the film down while the punch 
is pulled out of the hole. Lifting of the film is 
prevented by means of a suitable stripper or 
restrictor plate, through which the punch works. 


Cycle of Operation 

The cycle of operation is as follows: outward 
stroke of the shifter claw is imparted by the forward 
throw of the cam, and—by suitable adjustment of 
the stop bar—this places the film in the correct 
position for punching. This is followed by the 
downward throw of the cam, which presses the 
punch down and forces it through the film. As the 
cam continues its revolution, pressure is released 
on the shifter arm and the punch, which are both 
returned to their former positions by means of 
elastic band loading pulling the 
shifter arm against the back stop, 
and by the upward lift of the 
spring steel punch arms, respec- 
tively. 

One revolution of the cam 
moves on the film one frame, and 
punches the hole. The cam is 
driven through a simple gearbox 
made from some of the parts of a 


scrap 3-speed cycle hub. A 25ft. Fig. 4. This 
length of 16mm. film can have siitter is made 
the extra perforations added to from a flanged 
one “run” in about 1} mins., as roller running 


ona spindle fixed 
to the wooden 
base_ block. 


the machine is turned at about 
11 punches per second, corres- 
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one 8mm. pitch, making a distance 
of 1-65in. 

During my experiments I was interested to note 
that really accurate adjustment of the re-perforator 
is only really essential where the stock is to be used 
in a camera and projector in which the respective 
claws are not working in the same hole. Were the 
particular camera and projector used to have their 
claws working in different but consecutive perfora- 
tions, very accurate re-perforating would be 
necessary to avoid picture jitter as the camera claw 
engages the new perforation and the projector the 
original perforation, or vice versa. 


No Risk of Unsteady Pictures 

My own camera and projector have claws which 
work in the same perforation, which fact allows the 
re-perforator to be used without risk of unsteady 
pictures if the punching is not set with quite the 
same accuracy as the film manufacturers would use. 
My camera is (or was!) an American single-run 
Univex, rebuilt to take double-run film. The pro- 
jector is a Kodak 8-40, which, incidentally, I have 
modified to give a higher light output, more in 
keeping with present day standards of illumination. 

The machine works quite efficiently, as can be 
judged from the fact that a 100ft. roll of outdated 
16mm. Kodachrome had been successfully re-per- 
forated, and—thanks to the kind co-operation of 
the makers—suitably processed. 

I have found the re-perforator particularly useful 
for producing lengths of double-run 8mm. film for 
titling, from the 25ft. rolls of 16mm. film available 

(Continued on page 289) 
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is threaded round 
the roller an 
pulled through 
after it has been 








ponding to 22 frames of 8mm. 
After one row of perforations 


have been added, the film is 
rethreaded the other way 
round for the other 8mm. 


run to be punched. 

rhe claw stroke setting is fully 
adjustable, so that the film is 
moved on to exactly the correct 


Clamped between 
the two halves of 
the base block is 
a small piece of 
razor blade, 
positioned so 
that the sharp 
edge is into the 
central recess in 


the roller. Film 
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slit in two halves 
by the blade. 
Slight finger pressure applied 
to the film going on to the 
roller keeps the film slightly 
taut’ and properly guided. 
Razor should not be too sharp. 
Roller shown (top right) is 
built up from washers. 





8mm. News and Views 


By DOUBLE RUN 


IF you are visiting France this summer, you will 
get the chance of buying some of the new Kodak 
Panatomic-X 8mm. reversal monochrome film. 
Its daylight speed is A.S.A. 25 and its tungsten 
speed A.S.A. 20. The basic Sagerey for bright 
sun (front lighting) is f/11, i.e., one stop faster 
than Kodachrome and one stop slower than 
Super X. I was very sorry when the old Kodak 
Pan film was withdrawn and shall be interested to 
see how the Pan-X compares with Super X with 
regard to grain. 

Incidentally I note that the new Kodachrome 
Type A leaflet gives the Weston Master III speed 
of the film as well as the Weston speed, for the 
reasons I gave in the May A.C.W. But it does not 
mention that if you have the Master III cine 
meter, you must use the “Weston” as opposed to 
the “‘Weston Master III’’ rating. By the time 
Sangamo Weston have straightened out this 
incredible muddle, they'll begin to wish they'd 
never redesigned those scales! 


GOT IT TAPED? 

DO you use a tape recorder to add sound to your 
family films? At first, it seems such a good idea— 
until you come to work out exactly what you are 
going to say. If it is a travel film, you can at 
least identify interesting places and explain what 
makes them interesting, but if you have merely 
filmed a day on the beach, what can you tell the 
audience that is not perfectly obvious from the 
visuals? I am finding that a simple musical back- 
ground offers all that is needed, and, of course, it 
could be provided by means of a twin turntable— 
or possibly the wireless. But even a musical 
background may not be needed for a family show 
when the audience will probably want to discuss 
each shot as it comes on. 

So, if you are not interested in ambitious 
filming, I rather doubt whether a tape recorder is 
quite such an asset as it appears. I have certainly 
made much less use of mine than I expected to, 
and it seems to me that people get much more fun 
from making, adapting or adding synchronising 
units to them than from actually using them! 
True, one of this year’s Ten Best is a family film 
for which sound has been used, but it is lip sync. 
sound not attainable with a tape recorder, any- 
way. 

A number of 8mm. films with sound-on-tape 
have been sent me for review but the sound has 
nearly always consisted of music alone, and I can 
think of no simple family film that has been 
improved by the addition of a commentary. If 
you have made such a film, I should be delighted 
to see it—but I’m not all that hopeful! Don’t 
misunderstand me. A tape recorder can be 
invaluable to the man who takes his filming 
seriously and uses it for story or documentary 
films. All that I am doubting is whether it is 
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much use to the casual movie maker who can’t be 
bothered to plan or perhaps even edit his films 
and who is not prepared to spend hours working 
at the commentary. 

The majority of 8mm. users are more interested 
in producing happily animated snapshots than 
in making films, and for them a tape recorder 
may only introduce an unnecessary complication. 
It is, after all, a very demanding instrument, but 
does every purchaser realise this in time? 


UP AND UP 

The B.F.I. decision to distribute 8mm. is, for 
me, the most important of the new developments, 
but the introduction of Gevacolor and the arrival 
of the new G.B.-Bell & Howell 8mm. camera with 
self-setting aperture will also add to the rapid 
expansion of our gauge. It is good news, too, 
that the four 8mm. Gold Star winners and two of 
the 4 Star films are to be distributed by the I.A.C. 

I had always hoped that the I.A.C. library 
could be extended to include prizewinners from 
the other competitions, but when I suggested this 
to the Institute four years ago at the same time 
as I urged them to do all they could to encourage 
some lab. or other to undertake the production 
of 8mm. colour copies, I was given to understand 
that both suggestions were quite impractical. 
Yet both my hopes have now been realised. To 
quote the trade press, “the growth in 8mm. 
cine photography is phenomenal.” 


8mm. AND THE CLUBS 

I RECENTLY paid a visit to Abbey Film Productions 
of Bath, a newly formed group who have been 
busily decorating their club-room. As this will 
hold only 25 people—and they had but ten 
members—they decided on an annual subscrip- 
tion of 10s. and a fee of 2s. a week, to be paid 
whether or not a member attends the weekly 
meeting. This seems a bit steep to me, but no one 
can deny their enthusiasm. 

They intend to go in for cine and stills, building 
their film programmes round a 9-Smm. sound 
projector—surely an extraordinary decision, for 
there are so very few 9-5mm. amateur films worth 
showing; but the proud owner assured me that 
there was nothing to worry about and that he 
would have changed to 16mm. sound had there 
been any advantage in so doing. He said they 
were quite ready to show 8mm. films, too, if any 
8mm. enthusiast joined them, but the club-room 
was “too small for 16mm"! 

If necessary, they would film simultaneously 
on 8mm. and 9-5mm. They also hope to show 
the Ten Best. I wondered how they were going 
to get the films through their 9-Smm. projector 
until they told me that a commercial firm would 
mount the show for them. Anyway, I wish them 
luck. 











This club is only one of several that have 
sprung up in the West Country in recent years. 
The others, like nearly all clubs nowadays, cater 
mainly for 8mm. enthusiasts. Yet club films 
continue to be made on 16mm. and most of the 
films shown, at my own club at least, are 16mm. 
For my part, I have no objection because film- 
making is basically the same, no matter which 
gauge you happen to use. As has been pointed 
out before, there is really no such thing as a 
specific 8mm. filming technique. The real reason 
for taking close-ups, to cite one example, is not 
the inability of our gauge to cope with distant 
shots as adequately as 16mm., but because it is 
close-ups that bring any film to life. So, if an 
8mm. filmer wants to gain experience, he might 
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sson from the professional: a fine close-up of Anouk 
fimee by Cornel Lucas, chief portrait photographer for the 
Rank Organisation. It was one of a large number of portraits 


Object le 


on view at an exhibition of his work at Kodak 
House, London, last month. 


16mm. film as on an 


of fiim stars 


just as well work on a club's 
8mm. one. 

My club, like others, has had difficulty in 
finding 8mm. films for exhibition (apart from 
those produced by its own members). I am 
therefore particularly delighted that Battleship 
Potemkin (5 reels), Chaplin’s Shoulder Arms 
(4 reels), Buster Keaton’s The General (8 reels) 
and Cops (2 reels) and the Gold Star school 
cartoon, Noah and His Ark (1 reel, colour) are 
now available on hire from the B.F.I. The hire 
fee is very reasonable: 3s. 6d. per reel for b. & w. 
and 5s. for colour, with the usual 25 per cent. 
discount to B.F.I. members. 

I do urge all 8mm. enthusiasts to support this 
venture, for it has all sorts of exciting possibilities: 
for one thing, small clubs and, say, school film 
societies, will be able to show really worthwhile 
films on 8mm. that they could never afford on 
16mm. It was the low cost of operating an 8mm. 
camera that all but eliminated 9-Smm. It may 
well be that the low cost of hiring 8mm. films will 
have an equally profound effect on 16mm. 


SHOWING HOW IT WAS DONE 
DID you know that there is an 8mm. version of 
the Ten Best winner, To Have and To Hold? It 
was shot privately at the same time as the 16mm., 
but was edited independently. It falls a long way 
short of the 16mm. film, partly because it is much 
longer—and short amateur films are usually a lot 
more entertaining than long ones—and partly 
5 
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because it has an entirely different beginning and 
ending! It was only after the 16mm. film was 
“finished”’ that the director decided to reshoot 
these scenes in a more pointed manner. By that 
time, though, the wife in the film was no longer 
available and all the shots featuring her had to be 
retaken with another actress, who, incidentally, 
was better suited to the part. So Wife 1 appears 
in the 8mm. version and Wife 2 in the 16mm. 
one! 

The most interesting section of the 8mm. film 
is that showing some of the film being shot. I 
think it was George Sewell who first suggested 
that 8mm. cameras could well be used to show 
club films in production, but until now I had not 
heard of this being done. Yet such films could 
be very interesting to the clubs concerned, if to 
no one else. 8mm. could also be used for club 
newsreels. Everyone could lend a hand, and 
would-be cameramen and directors would get a 
chance to try out their ideas—and at surprisingly 
little cost. 


SWITCH AVOIDS HITCH 

IF the middle toggle switch on your Specto does 
not switch off when it ought to, you might take a 
tip from Mr. A. D. Denton of Clapham, who 

“cut two pieces of cycle valve tubing a jin. long 
and pulled them over the centre switch so as to 
cover the metal part. Quite simple, but it cer- 
tainly does the trick.”” Mr. Denton has an Astro 
500 watt projector and Eumig Electric camera, as 
well as a dual 9-5/16mm. Specto, and, he says, 
“collects all the Chaplin films I can get, in either 
gauge. It’s a great — this cine game, always 
something new to learn . 


LAMPS ON TAP 

FOLLOWING my description of the difficulty I had 
in finding a 115 volt, 500 watt lamp for my 
Specto, I received a note from Woollons of 
Hendon telling me they had ample stocks. 
Woollons seem to be specialising in an efficient 
lamp replacement service, for I had just been 
reading of someone else’s pursuit of a 750 watt 
lamp for a G.B.-Bell & Howell 16mm. sound 
projector and of the same firm’s offer of help. 
They even seem ready to rush a lamp over to 
anywhere in the London area on the day it is 
ordered. It is useful to know of such a service. 


TAILPIECE 
A CLUB wrote to an F.C.S. lecturer in Sutton 
Coldfield, who was listed as specialising in 8mm., 
asking him to come down and talk to them. But 
he regretted he couldn’t—he’d sold all his equip- 
ment and had changed to 16mm.! 


HIRE RATES FOR EQUIPMENT 

WE are frequently asked how much one must expect to pay 
for the hire of equipment. The minimum daily rates are 
usually as follows: 8mm., 9‘Smm. and 16mm. silent pro- 
jectors, with screen, £2 2s.; with operator, £4 4s. per show. 
16mm. sound projectors, with or without operator, £5 5s. 
Tape recorders, £3 3s. Screens: up to 54in. wide, £1 5s.; 
60in. to 96in. wide, £1 10s. Cine cameras: value up to £50, 
£1 Is. per day, £3 3s. per week; over £50, £2 2s. per day, 
£6 6s. per week, and pro rata according to accessories hired. 
These rates are for high quality equipment and include 
consumable items such as lamps and valves. 
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Gatching Them 
Off Guard 


By SOUND TRACK 


GIVEN the old and excellent advice to collect 
plenty of reaction close-ups in films of sports 
and garden fétes, I heard a beginner retort, 
“But how?” Certainly we are not all self-assured 
picture-snatchers, and he just didn’t see himself 
training his camera on strangers watching the 
events he was filming. It is even worse at a 
parish féte, where the chances are that even if 
you don’t know them, they will know you; and 
if your reaction close-ups of them aren’t success- 
ful and do not appear in the film when it gets 
shown in the local hall, disappointment breeds 
bad feeling. 

Once upon a time I was shy about taking such 
shots when I had fears of them “‘not coming out.’ 
Such shyness should not, however, last beyond 
one’s first year of filming, but if it does, here are 
two techniques which should help. The first 
is to acquire the knack of judging a standard 
filming distance, say 8ft., and leave camera set 
for it. You then set up on the unsuspecting 
subject, taking only a moment to satisfy yourself 
that he or she is near screen centre. Some form 
of camera support is essential. With finger on 
starter button, you continue watching the event 
your subject is watching, merely looking round 
casually till he assumes a good expression, when 
you take a two- to five-second shot. 

With experience, which comes from practice 
with or without film in the camera, you can get 
good shots almost every time and, if your subject 
has caught you looking into the finder with 
camera pointed at him, you can disarm suspicion 
by panning nonchalantly away from him. I have 
found shots so taken generally superior in 
quality to those taken more openly but from 
further away by means of a telephoto lens. 

The second technique is to place the camera at, 
within or near some subject which is constantly 
being examined by passers-by. An example is 
the concealing of the camera at the back of an 
open booth used for giving change or selling 
ices. Here you have a fixed set-up, and any old 
box with a hole cut in it will serve as a camera 
hide. You just bide your time till suitable 
subjects turn up. 

An effective variant of the technique is possible 
when the camera is near some attraction such as 
a lucky dip or, as in the photograph, a dummy 











Fig. 1. Intent on the dummy (whose hat is seen in the fore- 
ground ), the visitors to the fair were untroubled by the camera. 


on whose tattered jacket tickets are pinned, the 
winner being the person whose pin is nearest a 
concealed token. At foreground centre is the 
dummy’s hat, and, just to the left of it, the hand 
of a child about to have a go. She is being 
watched by eleven others, of whom eight are 
clearly recognisable. They were all far too 
intent to bother about the camera, which had 
been there for ten minutes. Using a wide-angle 
lens, I was able to secure a choice play of 
expressions which livened up my féte film and 
quite delighted the audience. 
Why the Underexposure? 

A COMMON reason for unexpected underexposure 
in films of fétes is illustrated in Fig. 2. This 
depicts a camera in a small booth so arranged 
that the subject is in full sunlight. There is 
usually a fair amount of open space beyond the 
subject in such a case, and a meter reading taken 
from camera position would probably agree 
with the exposure tables and read as for an 
average subject in full sun, i.e., f/8 with Koda- 
chrome. The resulting picture would have 
slightly underexposed highlights and considerably 
underexposed shadows, giving a dense and over- 
contrasty effect, usable but disappointing, simply 
because of the large dark area behind the camera. 

This trouble can be avoided if, when assessing 
exposures, you bear in mind that conditions are 
not average or normal when there is something 
unusually dark or bright behind the camera when 
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viewed from the subject position. The meter 
tends to be hoodwinked by the bright expanse of 
average subjects beyond the main subject. In 
such cases the incident light method scores. 

You get just the same sort of conditions if you 
lie on the ground with camera looking upwards 
at, for example, a young competitor at skittles: 
here you are depending for much of the illumina- 
tion upon light reflected from the ground. This 
is scanty, to say the least, and it is difficult to 
take a meter reading without the sky interfering. 
But by allowing an extra stop exposure if the 
camera is hard against a dark area, such shots 
will be saved. 


Splicing with Tape 

Most film editors occasionally use adhesive tape 
for temporary splices. Now, with the advent of 
far stronger transparent tapes carrying adhesives 
of improved quality, one can expect this to 
become a fairly common splicing technique: the 
two film ends are cut to be butted together, and 
the joint line is covered with the transparent tape. 

A splicer for this job, the H.P.I. Pro-Splicer, 


Are You Addicted 


PROBABLY everyone knows that ““dope-sheets”’ are 
not the pieces of paper used to roll reefer cigar- 
ettes; they are to the animator what the shooting 
script is to the live-action director. They show 
in detail how many frames are to be shot for each 
scene, what “‘cels”’ are to be used, how the camera 
is to be operated—the lot! 

Dope sheets can vary tremendously in detail 
according to the amount of information they are 
to contain, and all studios have their own ideas 
about the best way to arrange them, but in general 
they consist of sheets of paper divided into a 
convenient number of rectangles each repre- 
senting one frame of the finished film. The 
rectangles may be subdivided to provide space for 
information about various related matters: one 
division will indicate the position of any sounds 
on the sound track which must synchronise with 
certain frames of animation, another may con- 
tain a diagram of the stage which the action must 
reach at that frame and there will be a place for 
the camera operator to make a mark as he 
exposes each frame. 

To anyone attempting any form of animation, 
dope sheets are essential. Until you've used one, 
you can have no idea how much easier they make 
the process of shooting a frame-by-frame film. 
Make up some form of dope sheet before you do 
your next animation! You will cease to be a 
raving maniac; you will no longer be haunted by 
the fear that you may have forgotten to expose 
the right number of frames. You will feel almost 
human again (note: we say a/most. After all, you 
are making an animated film) and your wife will 
be able to speak to you in the middle of any of 
your shooting sessions without being afraid of 
having her head bitten off. 


Do please use a dope-sheet. All you need is 


paper and pencil (both available at all high-class 
" 
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retailing at $10, has appeared in America, and 
there is a simple block splicer at $1.98. The 
splicing tape is du Pont’s polyester, MYLAR, 
pressure-sensitive adhesive coated, supplied in 
perforated double-8 lengths of four frames, with a 
glazed card backing to protect the adhesive until 
required for use. 

The method is, of course, more expensive than 
using cement, as one gets only enough tape for 
72 splices in a packet costing 79 cents (5s. 10d.). 
But it is cleaner, quicker, removes the hazards of 
splices showing on the screen and of clatterings 
at the gate, and 
appears to ban- 
ish the fear of 
a splice coming 
unstuck. Yet 
the tape is 
easily peeled off 
without dam- 
aging the film 
ends if the 
splice has to be 
altered after 


H.P.1. Pro-Splicer. rough-cutting. 


to Dope Sheets? 


stationers.—Advt.). We find it convenient to use 
foolscap account paper which only needs a few 
extra lines drawn on it to form the necessary 
rectangles but suit yourself; the back of an old 
envelope is better than no dope-sheet at all. 


FORTUNATE FINCHLEY 

NOT every cine society can call upon the services 
of a welding expert, but the animation stand now 
under construction by the Finchley Amateur 
Cine Society consists of a welded frame cemented 
into the floor of the animation studio (a converted 
Anderson shelter), so they evidently have some 
useful technicians among their members. They 
are very wise to build a really rigid structure. A 
lot of good film has been wasted and tempers 
frayed because someone just happened to kick 
the table during a shooting session; but if you 
go to Finchley and swing your foot about care- 
lessly, you'll get nothing worse than a stubbed 
toe. 

The animation stand has another good feature 
which is worth remembering. The board holding 
the drawings slides on two runners. These run- 
ners are mounted on another board which, in 
turn, slides on two more runners at right angles 
to the first set. The combination of these two 
movements gives every possible panning move- 
ment, and smooth movement is ensured by 
having each board driven by a lead screw. The 
ingenious Finchley designers are incorporating 
a quick-release connection to these lead screws 
(a form of split-nut) so that the tables can be 
re-set easily between shots. When the stand 
(which incorporates a modified ex-Govt. G.45 
camera gun with a new electric motor) is com- 
plete, the Finchley A.C.S. will be equipped to 
produce some very polished animated films. 

STUART WYNN JONES 
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A Movie Maker’s Diary 


By DENYS DAVIS 


ist May. The subject screamed out for colour 

-the Red Flag on the town hall! But what a 
rumpus there was, and what old-fashioned looks 
I got from the police! It soon became all too 
clear that the tripod would have to be left in the 
car. I did manage to use it for a 3in. telephoto 
shot of the flag being hauled up, but then took all 
my other shots with the normal lin., the camera 
being hand-held. 

The real action shots were of the two rival 
meetings. Half way through the filming, a TV 
chap strolled over to ask if I would like to sell my 
film for use later that evening. If it had been 
Plus X, I could have done a deal on the spot, but 
Kodachrome processing takes too long, unless 
one has an outstanding news scoop. As it was, 
there were plenty of cameras in evidence through- 
out the proceedings. 

4th May. From a gushing commentary on a 
naval launching: “The ship even has a film 
projector...” On TV, of course. 

11th May. The Perry Como show started a 
crop of jokes throughout America because in 
each programme he invites his guest singers to 
pull up a stool, sit down and harmonise with 
him. Joking aside, there’s a good tip here for 
amateur film makers. This sort of thing has been 
going on in studios for many moons past, since it 
is the best means of anchoring people before the 
cameras. They can get in really close to the 
performer because the subject’s head will remain 
reasonably still and will not suddenly move off 
screen. 

The stools used to be slipped in neatly behind 
him once the establishing long shots had been 
taken, so that the audience would be unaware of 
the cheating going on. No doubt the wrong TV 
camera caught a glimpse of the stools, flashed 
the scene from coast to coast, and so a new piece 
of “‘business”’ was revealed. 

The tip is worth carrying farther. If, for 
example, you wish to show a hand in close-up, it 
pays to brace the arm just beyond camera range. 
I’ve often seen the stills tripod used for this. It 
definitely saves time and retakes. 

12th May. Energetic, suntanned Norman 
Bellringer has been in town, scattering goodwill 
on behalf of the New Zealand F.C.S. One major 
blessing is that two programmes of their films 
have been left behind for the British clubs to 
enjoy. The first programme comprises Fall in the 
South, Grandma Bakes a Cake, Ardent Angler, 
Design for Giving and They Came to Fish. The 
last is extremely good, dealing as it does with the 
catching of schnappers, a sort of super-sized dog 
fish found in local waters. The other programme 
includes One Quiet Day, According to Hoyle, and 
a very polished travelogue with good titles, Call 
of the South. Both the shows—all on 16mm.— 
will be sent out with cue sheets indicating the 
best type of music for the various sequences. 


The shows have already had a good reception 
at South Birmingham and in Sutton Coldfield, so 
now Dorothy Armstrong, the Federation secre- 
tary, hopes for plenty of bockings during the 
autumn. She and I would like to see member 
clubs run the programmes and send back two 
shillings for every member of the audience. 
Treated as a voluntary scheme, these two pro- 
grammes alone could put the F.C.S. back on its 
feet financially. However, Customs and Excise 
might possibly look askance at such a scheme, so 
a flat booking fee may have to be substituted. 
Not that there’s anything to stop clubs doing 
something particularly nice on a do-it-yourself 
basis! 

It is good to hear of further stirrings in the 
Federation. For some time past they’ve been 
hampered by insufficient revenue and I am for- 
ever telling Mrs. Armstrong that they offer too 
much for too little. In the last two months, six 
new clubs have joined and the Czech Embassy 
have promised a further programme of films on 
the suggestion of A.C.W. So they’re not dead 
yet, not by a long chalk! 

15th May. Chatted over the recent B.A.C.C.C., 
show of Unica prizewinning films with Roger 
Meade, who went along, thought the presenta- 
tions in the interval quite disgraceful and glee- 
fully inquired whether or not I was going “‘to 
have a go” at them in my Diary! Being so grate- 
ful to the B.A.C.C.C. for at long last putting on 
a few foreign films, I had decided to hold my 
horses but nevertheless feel that it should be 
put on record that here was the all time model of 
how not to do it. Probably nobody does more 
unpaid, voluntary work for amateur films in this 
country than Bert Wicks and Leslie Froude. But 
my, oh my! to see those two on the platform 
together, unrehearsed, prompting, jollying and 
generally (Army word here!) the situation up, 
dropping notes, wrapping paper and sheets of 
tissue here, there and everywhere, only confirmed 
my worse suspicions that presentation really is a 
lost art. 

Five little minutes before the show could have 
made all the difference to the presentations of the 
international awards. As it was, I’ve seen better 
from an old crone in a tuckshop! Avid readers 
of these Diaries will remember that it has several 
times been suggested that every public show 
needs one gent, well dressed, who hasn’t had to 
lug screens and projectors about, or tear the 
tickets, or parx the cars, or work the curtains, 
to do the introductions. 

He needs to be cool, calm and, if needs be, 
collected by car and delivered backstage just 
before he is due to go on. No matter how friendly 
the audience, how parochial the evening, a well 
pressed suit and a general air of knowing what it 
is all about—‘‘/’ve Jost my brief’’—helps. At the 
B.A.C.C.C., show we got instead ten minutes 
of pure Kate Karney! 











If presentation is becoming a lost 
is good production. Since a well 
these days, I 


20th May. 
art, so, too, 
photographed film is a rarity 
particularly welcomed the excellent camera work 
throughout Solitaire and—apart from the shots 


of the cat—in Broken Images, two of this year’s 
Ten Best. The difference between creative 
camera technique and simply recording some- 
thing on film is immense, and far too little is 
written about this side of our hobby. Selective 
focusing, for example, is something that the 
average amateur neither knows nor cares about. 

Going back a few years, Alf Alfa on a golf 
course had a fly on his nose. The Our Gang 
photographer managed to put the star and the 
fly into pin sharp focus, while the green and trees 
beyond were soft enough to throw up every detail 
of the scene. I'd bet there isn’t an 8mm. camera- 
owner drawing breath today who could even 
begin to know how to take the shot! (And not 
many 16mm. owners either, come to that.) 

This is a classic example of the cameraman’s 
work pushing the story a stage further instead of 
merely recording the scene at f/8 and no filter. 
One of these days when I’m as rich as some 
readers like to think I am, there'll be a Davis 
trophy for the best photography in any film, on 
any subject, on any gauge. This year, Solitaire 
would probably have got the pot! ' 

21st May. A lovely, cinematic shaggy dog 
story, shortened for reasons of space but still 
good enough to elaborate and tell at your next 
club meeting. Here is the gist... . 

Cecil B. de Mille film... cast of thousands, 
huge set, in a valley, to be utterly destroyed by a 
wall of water. Four CinemaScope cameras 
covering the action, one in the valley, two up the 
hill, one on the very top. No chance of retakes— 
hundreds of thousands of dollars involved. 

Roll’em! City destroyed, temples crash, 
water pushes all before it. De Mille asks the 
cameraman in the valley how he got on. 

“Sorry, left the lens cap on.” The second, 


9°5mm.: Faci 


By CENTRE SPROCKET 


I HAVE been taken to task by a number of readers, 
who look for more encouragement from me for 
9-Smm. Let me explain my position. I am an 
amateur—a nine-fiver, of course. I use no other 
gauge, though I have on occasion joined in the 
production of 16mm. club films. Many of my 
friends use both 8mm. and 16mm., but I don’t 
envy them, as some readers seem to think. 

I have never seen any sense in gauge warfare. 
All three gauges have advantages and disadvan- 
tages: it is for the individual to choose whichever 
suits his purpose best. There are far more 
similarities than differences in what we do in our 
hobby. The differences are relatively minor 


technicalities and major economic ones. Squab- 
bling over the advantages or otherwise of charger- 
loading against spool-loading, graininess and 
definition, won’t make your films any better. 

I have been accused of apathy and pessimism, 
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**Put in black and white film by mistake.”’ Third 
cameraman had forgotten to load. 

Breathlessly de Mille clambers to the very top 
to confirm with the last cameraman how marvel- 
lous it had all been. 

A head peered over the top just as he got near 

. . “Ready when you are!” 

24th May. Do you enjoy treasure hunts? 
One of the big sponsored libraries has a brand 
new Disney cartoon in its lists. There’s no 
advertising apart from a short leader spliced on 
before the opening title; and this need not be 
projected, so you have the chance to add a really 
good subject to your programmes at no cost. 
The library and the title of the film? Now that 
would be telling, wouldn’t it? 

25th May. One club outside London has 
recently held a third meeting at which new 
equipment was to be demonstrated. For the 
third time, the demonstration went completely, 
utterly wrong. Not much of an advertisement for 
the firm, the equipment or the demonstrators. 
When, I wonder, will they see the light—or hear 
the sound? 

28th May. Am invited today to a well known 
industrial firm’s boardroom to comment on a 
sponsored film they have just had made. 
Obviously a good report is hoped for, since the 
whisky and cigars are much in evidence. 

Quite a good little film it is, too, produced, as 
it happens, by some ex-amateurs with whom I 
have worked; but I didn’t realise this until the 
credits were already on the screen. Then half 
way through the sound went dead, which rather 
took the edge off things. All that had happened 
was that somebody had pulled the speaker lead 
too tight, and the end had come unplugged 
inside the case standing beneath the screen. 

It took those ex-amateurs quite a few minutes 
to trace the fault—an error that should never 
have occurred, because, at Fourfold meetings, we 
always put a little knot in the speaker cable 
just inside the case so that it couldn’t be pulled 
off the speaker connection. 


ng the Facts 


but what is there to be optimistic about? Since 
the war, the amount of 9-5mm. gear put on the 
market is so small as to be a mere handful 
compared with the huge collection of 8mm. 
equipment offered at very attractive prices. 
Many firms have ceased to stock 9-S5mm. and 
have switched over to 8mm. Some actively 
discourage 9-S5mm. and have deleted all mention 
of it from their advertisements. Have you tried 
to buy a 9-5mm. library film off the shelf in any 
large London shop recently? Hardly any are to 
be seen. Oh, they will order them for you, but 
look at the pile of 8mm. and 16mm. films on the 
shelves! As is well known, Pathescope have 
drastically reduced the number of releases during 
the past couple of years or so, simply because so 
few are being sold. Recently Gevaert withdrew 
three of their four 9-Smm. emulsions from the 
market because, they said, 95mm. sales in this 









country are too small for it to be economic to 
issue them any longer. 

But not only is the trend noticeable among 
the manufacturers. It is just as apparent in the 
second-hand market. Many dealers actually 
refuse to handle 9-5mm. apparatus nowadays, 
and those who do continue with it often sell it at 
ridiculously low prices. 

There are no signs that things are going to 
improve. So, I repeat, what is there to be 
optimistic about? I do not wish to be a prophet 
of doom, but I refuse to close my eyes to facts. 
Those nine-fivers who suggest that we are suffer- 
ing only a minor, temporary setback are fooling 
themselves. 

As for being apathetic, I have nothing to gain 
and everything to lose by adopting such an 
attitude. That is a charge which can more 
properly be directed at the photographic trade. 
Some firms are turning out excellent 9-5mm. 
apparatus—they are doing a good job, but their 
efforts are of little use if the dealers keep their 
apparatus on the back shelf. Whenever there is 
a show of the latest cine gear, it is rare to find 
—— in 9-Smm., even if a brand new product 

has been introduced. 

What can we do to combat this shabby treat- 
ment? Well, I’ve had many a discussion and 
quite a bit of argument with all sorts of people 
in the trade, from the man behind the counter 
to managing directors, but have been able to 
persuade precious few. And those few who do 
show interest rarely translate it into practical 
terms. Quite often I have had the impression 
that the trade considers it knows better what the 
customer wants than he does himself. So we 
have to take what is offered us, even if it’s not 
exactly what we need. I have passed on many 
ideas and suggestions from nine-fivers, but very 
seldom has any notice been taken of them. 

The matter of the lack of empty chargers has 
been brought up by many readers, particularly 
in relation to Gevaert film. Several correspond- 
ents have suggested using Pathescope chargers by 
taking the film out and having it processed else- 
where. Of course, this has always been the 
obvious way, but I cannot recommend it, since, 
by loading such chargers with other than 
Pathescope film, you are infringing a patent. 
This is one reason why Gevaert don’t issue their 
film in H chargers, though why they can’t put 
it out in their own Link chargers, which are the 
same size as the P, is something one can’t 
fathom. The number of nine-fivers using 
cameras taking P chargers is still a large one. 

As for reloading Pathescope chargers with 
Pathescope film, all chargers are now sealed 
before they leave the factory, and Pathescope 
are refusing to ‘process films in chargers on 
which the seal has been broken. But at least 
there is good news for some. Pathescope colour 
film is at last being issued in P chargers, reels 
and magazines as well as H chargers. 

As the Editor so rightly pointed out in his 
notes on this year’s Ten Best, it is useless for 
nine-fivers to keep on about how much superior 
their gauge is to 8mm. or 16mm. if they take no 


steps to demonstrate it. If things continue as 
they are, there is less than an even chance of even 
one 9-5mm. film being in the Top Ten. So do 
let’s stop arguing and get down to film making. 

I would like to hear about the films you are 
making, any interesting news you may have and 
any problems which may have baffled you. Only 
when we can demonstrate that nine-fivers can 
make as good or better films than others, can 
we expect to get attention for our gauge. And 
with increased attention may come some of the 
things we ask for. 

Well, I’ve let my hair down a little. Will you 
do the same and offer your suggestions on how 
best to stimulate interest in our gauge? 


Gadgets for the Dekko 


ACCIDENTALLY dropping the gate shoe of his 
Dekko camera and breaking it, reader Gordon 
Jolley, of Manchester, wrote to Dekko and 
managed to obtain a new casting. Considering 
that 9-Smm. Dekko cameras have been out of 
production for many years and that the original 
manufacturers are no longer in business, this 
was indeed a stroke of luck. 

Mr. Jolley, though claiming to be no gadgeteer, 
has made a couple of small items which may 
interest other Dekko owners. One is a small 
rewind handle which fits over the inching knob. 
By capping the lens and depressing the trigger, 
one can rewind anti-clockwise against the spring 
at the rate of three frames per turn. Providing 
the spring is fairly well run down and that the 
handle is not released, he says that up to 15 
frames or so can be rewound. This enables quite 
reasonable mixes or dissolves to be made and 
should do no damage to the camera mechanism 
if due care is taken. 

The other gadget is a transparent plastic gate 

shoe which fits over the pegs when the normal 
one has been removed. It incorporates a 
diffusing screen and prism and makes lining-up 
of titles, etc., very simple indeed. Mr. Jolley 
also reports using Pathescope colour film for 
after-dark shots of the lights of Piccadilly Circus 
and Leicester Square and the Trafalgar Square 
fountains, obtaining very pleasing results at 
f/1-9 at 8 f.p.s. After-dark shots are always a 
matter of guesswork, since a meter is quite 
useless for them. However, even if one’s 
exposures are quite a bit out, the shots will often 
be quite acceptable. 
Footnote: I have come across quite a large 
number of both P and H chargers on sale in the 
second-hand departments of several of the large 
London photographic dealers. I have also had 
several chargers, including a number of Gevaert 
Links, offered me by readers. If you would like 
some of them, I will send on details of those 
offered in exchange for a stamped addressed 
envelope. First come, first served. 

Incidentally, the Dekko was designed for P 
chargers, yet I have never experienced difficulty 
in using H chargers. They are smaller, so they 
fit all types of camera. In some they may fit 
rather sloppily, but it is very simple to wedge 
them in position, if necessary. 
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IDEAS EXCHANGED HERE 





ddress: “Amateur Cine World,” 


Birds—and Cat Audiences 


1 WAS interested in Mr. Sewell’s remarks about his 
feline audience (March). I have experienced the 
same phenomenon as he describes, and although 
the audience consisted of cats (we have four) and 
the subject birds, I do not think this particular 
combination at all relevant. 

Many animals are, contrary to popular belief, 
exceedingly poor sighted. Simple experiments with 
cats and dogs may be devised to illustrate that, 
whereas they follow a moving object extremely well, 
they are very poor performers at locating stationary 
objects which rely entirely on visual detection. For 
instance, the cats we have are constantly bringing 
in large grasshoppers (three inches long). These 
they are able to chase with ease while they are 
jumping, but if they lose track of one and it remains 
stationary, they practically tread on it without 
sighting it. 

I think the attraction of films for them is merely 
the sight of something moving when most other 
things in the vicinity are stationary. I have not 
noticed a preference for colour over black and 
white, but I think it quite feasible since we know 
that the retina of a cat must differ in its sensitivity 
to enable it to see so well in the dark. I don’t know, 
but I imagine the arrangement of rods and cones in 
the retina is quite different from that in the human. 


Conditioned Reflexes 

Relevant to this degree of sensitivity are experi- 
ments which were carried out with dogs in connec- 
tion with conditioned reflexes. The best known are 
the ones connected with auditory stimuli, and it was 
found with these that auditory acuity in dogs was 
much more highly developed than in man, but 
visual acuity was clearly demonstrated to be less. 
The dogs could be conditioned to react to a visual 
stimulus such as a light coming on, but could not 
differentiate when light images of different shapes 
(e.g., oval, round, square) were projected. 

The film I mentioned is devoted to the sea birds 
of the island. I think it may prove to be of some 
interest, as | have succeeded in obtaining close-ups 
of a Golden Bo’sun, a most beautiful bird found 
only on this island. It is extremely difficult to get 
at, and although I have been lucky enough to locate 
three nests, in only one of them could I get a picture, 
the birds in the other two being at the end of dark 
tunnel-like recesses in the rock. (Incidentally, 
official literature on the subject suggests they always 
nest in trees; all mine were in the rock.) I believe 
my picture may be the first movie ever taken of one 
of these birds nesting. 


Hard and Hazardous Work 

As you may imagine, the island is thickly popu- 
lated with birds, so that one is able to make an 
interesting film if one is prepared to do a bit of 
climbing and exploring. Some of the birds take a 
little finding, and this often involves spending whole 
days in really hard work, hacking through under- 
growth and climbing cliffs, without being able to 
take a picture. At other times one may stumble on 
a collection of a dozen nests in a small area over a 
rock face. Although this is a moment for rejoicing, 
one’s troubles are not over, as taking photographs 
in some of these positions on cliff faces is not easy, 
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and returning safely with them is also not entirely 
without hazard. 

am pleased to say that only on one or two 
occasions have I not used a tripod. I carry one of 
those small things with telescopic legs, folding up 
to make a bundle about 12in. « 2in. x 2in. which, 
although not in my opinion good enough for really 
steady filming, is certainly ideal for my purpose, 
where weight and bulk are prime considerations. 
Also, bearing in mind that I seldom use the legs 
fully extended (as I am inevitably working in a 
confined space), the rigidity is much improved. 

Apart from the birds, there is a whole mass of 
material here. I have prepared short films of the 
Malays building one of their peculiar outrigged 
canoes, starting with the cutting down of the tree 
and working through the various stages until 
launching; and a record of influenza vaccine being 
dropped by parachute on to our improvised airstrip. 
I am at present working on films of roadbuilding 
(some spectacular blasting operations here) and 
the crab migration, which is a fantastic phenomenon. 
The red crabs make an annual trek from the jungle 
where they live, down to the sea to spawn, after 
which—a few weeks later—the millions of minute 
baby crabs return. The various journeys absolutely 
defy description, hence the film. 

I use an 8mm. G.B.-Bell & Howell with triple 
turret in which I have a 0-5, 1-5 and 2in. T.T.H. 
lenses, with a wide angle carried separately in case 
of need. 

Christmas Island. Ci 


“Other Way Round’? With Synchromat 


I WAS very interested in the test report on the 
Paillard Bolex Synchromat (April) for the following 
reasons. We have for some time been making 8mm. 
sound films with the original Noris Synchromat for 
tape at 3}in. per second and although we originally 
had the matching Noris Synchroner projector, we 
wished for various reasons to change over to the 
Nizo Lucia Model II while retaining the same 
Synchromat, so that tolerance differences would 
not spoil the synchronisation in the films for which 
we had already made sound tracks. 

You mention in your report that the two types 
of Synchromat are not interchangeable, and in con- 
verting the Nizo to work the Synchromat we came 
up against this problem. The Nizo main shaft 
revolves clock-wise, whereas the Noris moves anti- 
clock. But this gave us no trouble at all. We put an 
extra tape guide about 1}in. above the tape entry 
guide towards the capstan and threaded the tape 
round the rubber pinch roller with the coated surface 
inside and led off the capstan on to the new exit guide 
(see sketch). 

I am pleased to say that this worked, and is work- 
ing, perfectly and the original perfect lip-sync. on 
several 400ft. films is not in the least impaired, 
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despite the fact that these films ay 4 a great deal of 
dialogue and sudden noises. So this was a very 
happy conversion job which is giving us endless 
pleasure. 

At our sawmill cinema with the projector lamp 
overloaded by ten volts, we get a splendid picture 
8ft. x 6ft. on a silver roller screen, and our Ferro- 
graph recorder feeding a 10in. speaker gives us 
excellent sound. We make fiction films from our 
own original stories as well as documentary pro- 
ductions and believe that we are the first organised 
A.F.U. in Ghana. Except for myself, our members 
are all Africans. 

Your journal is a great pleasure every month and 
we have been especially grateful for practical tips 
which have helped us enormously. 
Kumasi, Ghana. ss 


110 Volt Lamps in Specto 500 


1, TOO, have found difficulty in obtaining the 115 
volt lamps specified for the Specto, and, like Double 
Run, am using a 110 volt lamp. Calculation shows 

paradoxically perhaps—that if the resistance is 
exactly matched to a 115 volt, 500 watt lamp and a 
mains voltage of 230 volts (or more), a 110 volt, 
500 watt lamp will be slightly (quite negligibly) 
under-run, the theoretical values of the resistance 
for 230 volt mains being 26-45 ohms for a 115 volt 


F. WALTER. 


lamp and 26-40 ohms for a 110 volt, 500 watt lamp. 
The theoretical resistances for 225 volt mains are the 
same for both lamps (25-3 ohms); at lower mains 
voltages the 110 volt lamp will tend to get over-run. 

The slightly greater current drawn by the 110 volt 
lamp gives the resistance a littlke more power to 
dissipate as heat (less than 10 per cent extra) but I do 
not think this is important. 


Enfield. JOHN M. ANDERSON. 


Amateur Films in Libraries 

MAY I give a warning to those amateurs who wish to 
retain their reputation as “Oscar” or other winners 
when letting a commercial library distribute prints 
of their films? Having been informed by the pro- 
ducer of a Ten Best film that a 16mm. Kodachrome 
copy could be hired from a reputable London firm, a 
cine club showed it on a 1,000 watt projector with 
only a 20ft. throw, but the colour density of the dupe 
was so thick as to be embarrassing and prompted 
caustic remarks from the audience. The library’s 
view was that the dupe was reasonably satisfactory 
for screening under normal conditions. 

I ascertained that the producer had, in fact, 
himself supplied the copy without first viewing it on 
receipt from the labs. The moral seems to be: ensure 
that release copies of your films are up to standard 
and view them before acceptance. 

London, E.4. ROGER PENNINGTON. 


IN A GAVE WITH A GAMERA 


N your summary (May) of the films receiving awards 

in the 1957 Ten Best contest, your comment on my 
film, How to Explore a Cave, refers to “‘a realistic 
spelaeological background.’’ While I am, of course, 
gratified at the use of the adjective “realistic,” 1 am 
also tempted to point out that the cave backgrounds 
were not only realistic, they were also genuine! In 
other words, the underground scenes really were 
shot in a cave—Baker’s Pit Cave, at Buckfastleigh, 
in Devon. This is an extensive natural limestone 
cavern with about three-quarters of a mile of 
passages and with a number of large chambers, not 
too difficult of access, that are quite convenient for 
filming purposes. 

The hati of the underground sequences were shot 
using 12 volt, 36 watt car headlamp bulbs in alumi- 
nium reflectors, and fed by motorcycle accumulators. 
The nominal total wattage of the bulbs was 108— 
i.e., a 9 amp. load on the battery. Thus, in order to 
get film results from this very limited amount of 
light, it was necessary to film at f/1-9 and at half 
speed, i.e., 8 f.p.s. 





A few shots were taken using magnesium ribbon 
as the illuminant, but when we needed to light up a 
These 


whole chamber, we used “*Cine eee flares.” 
burnt for two 
minutes, and so 
in order to get 
maximum value 
for money from 
such flares, we 
endeavoured to 
shoot as many 
sequences as 
possible before 
the light went 
out! This meant 
careful planning 
so that as little 
time as possible 


Striking exhibition 
of skill on a rope 
ladder. (See letter 
on this page.) 





S/1-9 at 8 f.p.s. with Super XX. 








enough light for close-ups at 


This improvised set-up gave 
$ (See letter, “Lighting Under- 
ground,” overleaf.) 
was lost in getting from one camera position to 
another, rewinding, etc. It also meant arranging 
things so that a full 50ft. was available in the camera. 
The flares gave a spectacular light and we were 
able to work with camera-to-subject distances of 20 
to 30ft., and to film at 16 f.p.s. and at apertures of 
f/2-5-f/4-5, according to the estimated reflecting 
power of the cave walls. Directly the flare had gone 
out, the correct routine was to grab up all equipment 
and get out of the cave as quickly as possible. 
Delay was fatal; one was soon enveloped in a 
dense pall of blinding, asphyxiating smoke in which 
it was impossible to see a torch light 4ft. away, much 
less the floor beneath one’s feet. We only let this 
happen to us once! On that occasion it took us about 
10 minutes to feel our way over the rocks and through 
low tunnels to the entrance, only about S0ft. away, 











but which was invisible until we were practically out 
in the daylight! It took another three or four hours 
to get the taste of the smoke out of our lungs. 

| am now experimenting with rather smaller flares, 
which give the same intensity of light, but which 
only burn for half a minute. Such flares are more 
expensive than the 
burning time per shilling, but we find that the half- 
minute period is quite long enough for most 
purposes, and, of course, the volume of smoke is 
correspondingly reduced. 

We are now making a sequel to How to Explore a 
Cave, in which our well-meaning but accident-prone, 
potholing “Squire” will demonstrate advanced 
techniques in underground exploration, such as the 
use of rope-ladders, rubber dinghies, etc. I enclose a 
still from this film showing a striking exhibition of 
skill on a rope ladder. From this picture you 
appreciate that one of our difficulties in filming such 
antics is that the cameraman laughs so much that he 
is unable to hold the camera steady! 

Ashford, Mddx. J. H. D. HOOPER. 
Devon Spelaeological Society. 


Lighting Underground 

ON our caving trip to the Mendips we used a rather 
crude method of lighting, as the photograph shows: 
two 48 watt bulbs run off two 6 volt motorcycle 
batteries. They give enough light for close-ups at 
f/1-9, and with Super XX this meant filming at 
8 f.p.s. Although it would seem that Tri-X would 
give comparable results at 16 f.p.s., it was found 
necessary when using this stock to film at 8 f.p.s. also, 
as we no longer have the benefit of compensated 
processing. So far I have not been able to try out 
HPS, as it is not available on SOft. spools. 

The Kodak BB Junior has proved ideal for cave 
work, as it stands a lot of knocking about. Sharp 
rocks and the all-pervading mud, not to mention the 
danger of immersion in water, do not encourage the 
use of expensive equipment below ground. Three 
members of our caving club now own these cameras 
and a fourth is hoping to obtain one before long. 

I was unable to complete my film in time for this 
year’s Ten Best, but at least one other caving film 
has been entered to my knowledge. Productions are 
planned for this spring and should produce worth- 
while results. Retakes, particularly those showing 
cavers negotiating narrow holes, are somewhat 
frowned upon by the actors concerned! We are 
impatiently awaiting the arrival of Anscochrome so 
that something may be done about colour cave films. 
I recently saw two French films on caves and have 
learned a lot from them about lighting effects. 
Offenham. T. E. MORLAND. 

16mm. for Cheapness! 

HOW I agree with Mr. Frederick Lorenz when he 
recommends 16mm. for cheapness—and how a 
s Mr. J. Clifford Todd when he says that 9-5mm. 

the one size in which film is available without oa 
cessing charge’! Like Mr. Lorenz, I make good use 
of the 16mm. ex-Govt. black and white stock which 
is obtainable er processing rights from several 
advertisers in A.C.W. at prices from 5s. per 300ft. 
(in 25ft. lengths). Nothing as cheap as this is 
available in 9°-Smm. or 8mm. 

Home processing is not at all difficult, as Mr. J. D. 
Beaven’s excellent article (May) shows. I notice, 
though, that he does not add any hypo to his first 
developer, and I wonder if he gets enough contrast in 
his final positive? The disadvantage of using 
straightforward development is that it has to be 

greatly prolonged to get clear highlights—Mr. 
Beaven gets over this by using a very quick-acting 
developer at a high concentration and it results in 
poor contrast. If a small trace of hypo is added to 


two-minute ones in terms of 


14x 5 DIA. DOWEL RODS, 18 OFF, 
GLUED INTO END CHEEKS 


END CHEEKS 






MATCHSTICK SEPARATORS 
AT 2° CENTRES ON 
THREE ROOS 





if PERSPEX SHEET, 
CEMENTED BUTT JOINTS 


a a 
— 


Wooden drum (holding 55ft. of 16mm. film) and Perspex dish. 


‘DRAIN TUBE 


(See letter be plow from Mr. Francis E. Williams, — of the 
“Oscar” winning film, “‘Evening Out.” 


the first developer, the development time is much 
reduced, and the final positive is brighter and more 
contrasty (this is not new, by the way—it is given in 
all the textbooks). 

A certain amount of trial and error may be 
necessary to find the optimum addition of hypo for a 
particular film emulsion, bearing in mind that any 
change in the hypo content also necessitates a 
change in the development time. For this ex-Govt. 
panchromatic film I develop for eight minutes at 


65 deg. F. in 
Johnson's Contrast ee 2 ounces 
Water a <5 16 ounces 
Hypo .. 65 grains 


I would also suggest ‘that a 25ft. drum is rather too 
small, and I regard S50ft. as the minimum. My drum 
is of wood, coated with melted candle grease to make 
it impervious, of the dimensions shown in the dia- 
gram. The dish is of Perspex, and requires about 
14 ounces minimum of solution. 

Rickmansworth. FRANCIS E. WILLIAMS. 


Home Processing 

I WAS interested in J. D. Beaven’s article on 16mm. 
processing, as I have been processing my reversal 
films—first 95mm. and then 16mm.—for nearly 
thirty years, and having done a fair amount of 
experimenting during that time, have evolved my 
own methods and have definite ideas on the subject. 
In general, my methods do not differ greatly from 
Mr. Beaven’s, but there is one point on which I 
would suggest a change, and that is the use of 
permanganate for the reversal bath; I have found 
bichromate to be in every way preferable. 

The chief objection to permanganate is its soften- 
ing effect on the emulsion—an effect which may not 
be traced to this cause, as it does not become evident 
till the film is put in the second developer; but that 
the permanganate was the cause became clear when 
I changed over to bichromate, when most of my 
processing troubles (in Egypt, with solutions up to 
90 deg. Fahr.) came to an end. I have tried per- 
manganate again since then, but met various 
troubles even at normal temperatures, and have now 
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banned it for good. Bichromate is better in every 
respect that I can think of. 

I note also that Mr. Beaven uses no silver bromide 
solvent in his first developer, as is recommended by 
nearly all the authorities. In my experience, it is not 
essential, but is useful—but not for the purpose 
stated by most of the said authorities! 

It is a pity that so few 16mm. users are interested 
in reversal processing that all the makers have given 
up supplying without processing rights. Presumably 
if the demand was sufficient, it would be met. 
However, Ilfords state that their negative film can be 
satisfactorily reversed; whether any film designed 
for negative work can be as satisfactory for reversal 
is a matter I have yet to test. Meanwhile, we still 


have ex-Govt. reversal; but it seems to be getting 
scarce. 
Gillingham. P. A. LEWIS 


(Major R.E., Retd.). 
Daylight Kodachrome Indoors 


I HAVE read with interest the recent letter (May) on 
the use of Daylight Kodachrome with photofloods 
and a Wratten filter, and I observe that the Weston 
rating was reduced to five. I only took up cine work 
in March, and was presented with an old Bell and 
Howell 8mm. titler made in the U.S.A. I adapted 
this to suit the Eumig electric camera, and with two 
photofloods approximately Ift. from the screen 
(which is 1ft. from the lens) on a screen 4in. x 3in., 
I used a Wratten filter cut from gelatine, which I 
placed inside the 12in. close-up lens. I took a 
Weston reading and treated the film as Weston 8, 
as I overlooked a possible reduction in speed from 
the Wratten filter. 

The results were correct for sequence shots, but 
for single frames they were overexposed and I shall 


in future stop down one for single frame work. I 
do, therefore, feel that reducing the rating to five 
may cause overexposure in some instances where 
the subject matter is on a light background. While 
the titles were correctly exposed, my only regret is 
that I have insufficient artistic ability to produce 
good ones, and I have therefore enlisted the aid of 
an artist friend, who now appears to be well on the 
way to becoming a cine fan. 

I congratulate you on A.C.W. I find it most help- 
ful and very interesting, and wish that it was 
published oftener than monthly. 

Walsall. W. J. GIBBS. 

With very small areas to be photographed, much depends 
on the distance at which the meter reading is taken and 
whether the level of lighting on the surround is identical with 
that on the area being measured. These factors—and shutter 
speed is also important—could result in a variation of about 
one stop, or, say, from Weston § to 8. 


Kodachrome A for Bluebells 

IN the May issue Double Run quoted a correspon- 
dent who had been beaten by bluebells. May I 
suggest that he tries Kodachrome Type A stock, 
with conversion filter? I use 16mm. and find that 
Type A gives much better results when filming 
bluebells than Daylight stock does; in fact, I think 
it gives better results for most subjects. 

Purley. RAYMOND CORDERO. 


All Sunshine 

ON reading of Mr. B. A. Beare’s unsuccessful 
attempts at shooting bluebells, I decided to try my 
luck with this subject. I am a beginner, so perhaps 
it’s just beginner’s luck that my first attempt should 
have come out very well. I used Kodachrome film 
(in an 8mm. Brownie) in bright sunshine. 

Whitehaven. B. GIBSON (Miss). 


Is It Really Worth it? 


This was the question asked by a discouraged family 
film maker in our May issue. Here is a selection of 
answers. 
IN the May A.C.W. Mr. Joyce seems to be asking 
readers to provide him with a good excuse for 
spending money on his hobby. One presumes he 
has the money. If so, is cine his only extravagance? 

I know that comparisons are odious, but it is 
curious how many reasons are put forward by people 
who want to justify their smoking, drinking or 
eating excesses. Most folk try to imply that without 
these petty vices they would become dope fiends or 
homicidal maniacs. Obviously they want very 
badly to smoke, drink or gorge themselves on rich 
foods. 

In like manner, if Mr. Joyce was impelled to the 
same extent to indulge his cine hobby, he would 
have no difficulty whatever in proving to himself 
(and to his wife if he has one) that the enormous 
sums he has to spend on apparatus and films is a 
safety valve to keep him from having a nervous 
breakdown. 

Take the imaginary case of a poor cine-cum- 
smoke-addict who has to decide either to reduce his 
smoking or cut out his cine. After a tremendous 
mental battle, “‘which tears his soul apart and 
shakes him to his smoke-laden foundations,” he 
emerges triumphant but limp. Result: smoking cut 
down by 20 cigs. per diem, representing £60 per 
annum to be spent on films. 

When he senses that his friends think him mean or 
unsociable, he brings out a box of fags, passes it 
round, takes one himself and smokes it (just one, 
because he now enjoys his smokes and is not a 
victim!) Even if his friends think his untitled, un- 
edited films are horrible, they will go away wrapped 
in wonder. What showman could wish for more? 
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If we must have expensive habits, there’s some- 
thing to be said for choosing those which give us a 
sense of achievement rather than defeat. I, per- 
sonally, would not advocate cutting out those things 
which we enjoy, or, alternatively, spending too 
much on them. Excess in anything, even cine, 
ceases to be a joy, but if perchance we have no extra- 
vagances whatever, well, like the nonagenarian in 
the old song, “What do we want to live to 99 for?” 

Long live the cine hobby! At least it demands 
more creative effort than looking at a television 
screen and provides an all year round interest, 
indoor and outdoor, for all ages and both sexes. 
Thorpe Bay. J. D. BUTCHER. 


Cutting Down Costs 


YOU certainly stirred things up in the May A.C.W.! 
With regard to Mr. Joyce, questioning the wisdom 
of indulging in a hobby is a sign that it is time to 
leave it alone. But of course it is worth it. Certainly 
I intend to make this brand new hobby worth it to 
me. I have already spent about £30 and shall lay 
out more—but I shall also use my head, my hands, 
hammer, screwdriver and paint brush. (I turned out 
a proscenium from bits of plywood and hardboard 
for less than 10s., with a quite satisfactory 2ft. 
screen made from best quality cartridge paper 
about Is. My titler—not yet tested, admittedly— 
cost about the same, the only things I didn’t make 
being the bulb holders and the flex. I am contem- 
plating making a tripod if only I can get the right 
timber.) 

The point is, who is Mr. Joyce filming for? The 
public? I regard cine as my hobby and not Mr. 
Blank’s next door. I film for myself, my wife and 
two kids, and if anyone doesn’t like the few chargers 











I've screened so far, that’s just too bad for him. We 
get quite a kick out of them and out of the printed 
films we occasionally hire. I agree that home movies 
are expensive, but so are most hobbies. 

This business of pros walking off with a Ten Best 
trophy links up with Denys Davis’s dismal forecast 
that in a couple of years’ time 24 f.p.s. and s.o.f. 
will be a necessity for competition films. The 
prospect alarms me, for I hope to have a bash at the 
Ten Best on 9:-5mm., silent, b. & w., next year, and 
unfortunately I think he is right. All the more need, 
therefore, to have separate classes, not for the 
different. gauges, but for silent and sound films. 

Yes, you have stirred things up, and in the process 
given Centre Sprocket a bit more space, but it is not 
enough. Cajole Pathescope to get organised on 
some advertising! By goodness, they turn out some 
good — but where is their publicity? 
London, S.E.22. S. P. HARRIS. 


Personal Pleasures 
1 THOROUGHLY agree with Mr. Joyce. My wife was 
enamoured with a friend’s coloured film of their 
aby, so I was coaxed into an interest in a cine 
camera in order that we could have a record of our 
family and holidays, etc. 

Assured by the salesman that colour film was just 
around the corner, I bought a 9-5mm. outfit. Just 
as that corner was reached, I acquired an 8mm. 
outfit, but I soon learned that string is for tying 
parcels, and broad Cellophane tape was displacing 
even that, so I got rid of the lot for a Bolex H.16 
camera, a G.3 projector (for all gauges) anda Grundig 
recorder. Those early films may be interesting 
twenty years hence. 

I was a founder-member of our cine club, and 
recently resigned the office of president. It is a 
pleasure to attend our meetings; no club could have 
a nicer bunch of members. Only a very few are 
competition-minded. I am not one of them. We as 
a club were asked to enter a competition, our effort 
was in the first three, won a major award in another 
competition, and represented Britain at U.N.I-C.A 
so we have a fair idea of what is required. 

The 16mm. films I have made for my own 
pleasure have been shown to hundreds of people at 
many film shows and have been very well received. 
One of a holiday resort interested the local council, 
who acquired colour copies for advertising pur- 
poses. Now to enter any of these films for any 
competition, I would need to re-edit and cut them 
by 20 or 30 per cent. to satisfy a few adjudicators, to 
win what? Ask your non-cine friends what an 
“Oscar” or a 4-Star is. They will probably think it 
is a new brand of beer. 

Never have I rued buying my 16mm. outfit. I 
have interrupted my writing of a script for a summer 
film te write this letter, to say how much I agree 
with Mr. Joyce that our hobby is ideal for family 
records, etc., but cannot compare with other forms 
of visual and musical entertainment. 
Glasgow, S.W.2 D. 

The Living Past 
I THINK we often fail to appreciate how much more 
realistic our films can be than even the best still 
photographs. Sometimes this can be rather disturb- 


JENKINS. 


ing. I once used a charger of 95mm. to 
make a very brief record of a friend’s 
wedding. A week later we were invited to see the 


wedding photographs and, as the film had just been 
returned from Pathe, I took it along, together with 
the Gem. It was in its raw state, the establishing 
shot was at the end, there were no titles, and 2-3ft. 


of the beginning was gobbled up in the Gem. 
Nevertheless, this snippet of film brought the bride- 
groom's mother to tears. 

In my 900ft. 


reel of the hurly-burly activities of 
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the motor-cycle club I have just one sad sequence— 
the funeral of the late trials secretary: he was a lad 
for whom this unsentimental mob much cared and 
he was killed while actually organising a night trial 
for the club. As the immense cortége of slow-moving 
vehicles appears on the screen, a dead quiet descends 
on the clubroom. I don’t like it. 

Constantly we progress. Probably most of us 
now film in colour, with its yet better definition. 
Even the tiny thread of magnetic stripe on 8mm. 
can reproduce a voice faithfully, with all its charac- 
teristics. The next step should be steroscopic film 
and we will then be able to re-create, with startling 
fidelity, the long-past minutes. 

Sometimes our projectors will bring back to us— 
moving, speaking, /iving—those we have loved and 
who have been taken away from us and whom we 
are learning—slowly and painfully—to forget. . . 
Barnehurst. Vv. A. M. PETERS 


Good Investment 

I CONSIDER that I get more pleasure from my camera 
and projector than from any other piece of appara- 
tus I have ever owned. I use the camera for my own 
enjoyment, and while I enjoy showing films to other 
people, I don’t consider my money is wasted just 
because I don’t produce films of general interest. I 
bought it, as must thousands of happy cine fans, 
mainly to record for all time those magic moments 
in our family life, and a successful shot of the baby 
in the bath means more to me than any story film 
could. As for cine being expensive, I can only say 
that if it were, I couldn't afford it. 

In addition to actually using the camera, given 
the necessary leisure one can spend happy hours 
reading about cine, planning that new titler or 
effects box, or just talking about cine. It’s absorbing. 
Peterlee. J. H. BRAY. 


Bad Investment 
I WOULD definitely say that the money spent on our 
fine hobby is not a good investment. The manufac- 
turers must get down to developing equipment at a 
much lower cost by using plastics, as the radio trade 
is doing. The fact that there is a very considerable 
amount of amateur radio work is due to the lower 
price levels. The cine amateur is prevented from 
experimenting by high costs. 
Ledbury. H. C. BLEWETT. 
New Life for Family Films 

My advice to J. Joyce and others like him is to join 
a really live Cine Circle—preferably one with world- 
wide membership. Through such an organisation 
he will find that his family films take on a new lease 
of life through being sent round the Circle to intro- 
duce himself and his family to other members. It 
gives particular pleasure to overseas members to 
see the English countryside and customs. In our 
Circle we have seen Christmas parties in Winnipeg, 
fishing in Tennessee and electricity being produced 
in Northern Nigeria, and have been introduced to 

the families of the makers in these far-off lands. 
Ryde, I.o.W. W. H. COOMBES. 
Leader, A.C.W. 9-5mm. 
Cine Circle No. 8 and 
Tape Circle No. 1 

No Turret, No Temptation 

I AM very much a newcomer to this rather expensive 
hobby which, however, when I consider the price of 
U.K. cigarettes, does not appear so costly after all! 
I have been a reader of A.C. W. for some eight months 
now, and I can honestly say I have thoroughly 
appreciated and enjoyed every copy. Without 
wishing to sound pretentious, I have thought the 
moral tone of your publication to be of a very high 
order in your insistence on service and help to 
(Continued on page 267) 
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THE FINISHING TOUCH FOR YOUR FAMILY FILM 


HERE is a set of title-cards for your film about the family.—Film 

the first two frames for about 2 seconds each and the third for 4-5 
| seconds. Remember to sign your name in the space provided on the 
third frame. 
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Of course, you haven't quite as many children as there are in Frame 3; 
or if you have, you can’t afford to film them; but you can, if you like, 
try the following gag. Shoot Frame 3 for about one second, stop the 
camera, draw a tick by one of the characters and start shooting again. 


264 
























PORTRAIT OFA 












Then repeat the process until all the necessary characters have a tick 
beside them. You could put a cross beside the other figures, or write 


“Not yet” or “Later perhaps.’ 
These additions can be drawn on clear acetate or celluloid held in 
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FILMED BY 





























front of the titles by sticky tape. Dust the “‘cel’’ with French chalk, 
if necessary, to prepare the surface for ink or paint. Keep the ‘‘cel”’ 
flat by putting a piece of glass in front of it. 


The titles drawn by Stuart Wynn Jones. 
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MOVIE MAKING ROUND THE WORLD 
(Continued from page 262) 


others in this fascinating hobby. And it is obvious 
that your equipment testing chaps are not in the pay 
of the advertisers! 

I started off a year ago with the G.B.-Bell & 
Howell Sportster, plus focusing lens, and it has 
served me very well. I have some very pleasant 8mm. 
films of Nigeria and Italy, taken (I almost blush with 
shame to admit!) without tripod. But reading 
A.C.W. has made me more critical of results, and no 
doubt my future pictures will be of a higher standard. 

A few observations: parallax seems to be quite a 
problem with the 8mm. camera. Cannot something 
be done about this? While I envy the owner of the 
turret camera the rapidity and ease with which he 
can change lenses, does he not suffer the temptation 
to shoot everything in sight? Is there not something 
to be said for a film made slowly and refiectively ? 
I think most themes lend themselves to this kind of 


treatment. The 12-5mm. lens is a good all-rounder, 
I have found. In addition, I use the Dallmeyer 
36mm. f/4. 


Perhaps I have touched on the aspect of the hobby 
which, to myself and doubtless others, is the absorb- 
ing feature of film work—that is, a film requires 
some planning, however brief, to be a success. This 
is so obvious that it hardly seems worth mentioning, 
but I think many people buy a movie camera with 
the idea that it can be used in the same slap happy 
fashion as a still camera. No wonder they find their 
friends so lukewarm in their praise after a showing 
of their first efforts. 
Bida, 

Northern Nigeria. 


JOHN M. WHITTAKER. 


About that parallax problem: our correspondent wrote his 
heartening letter before he could have seen the simple solution 
offered on page 58 of the Mav issue. 


9-Smm. and the Ten Best 
THANK you for publishing my letter about 9-S5mm. 
A reader telephoned to let me know personally that 
he couldn’t agree more with what I had written; if 
all reactions are similar to his, I shall be very pleased 
. . but I’ve an odd premonition they won't be! 

I fully agree with the remarks on 9-Smm. in your 
leader (May). There’s a large percentage of 9-Smm. 
supporters constantly lamenting about the present 
position of the gauge without making any effort 
themselves to improve it. Although I do not include 
myself in this section (for I’ve always been happy 
with 9-5mm.), I do realise that I haven’t made much 
effort myself, and must soon begin to do something 
about it before old age really catches up with me. 

The defensive attitude of the nine-fiver is quite 
understandable; after all, he cannot defend himself 
unless he is first attacked. It is obvious that this 
absurd “‘battle of the gauges” originated from the 
letters of a few newcomers to the hobby (‘‘he- 
pressed - the - button - of- his - first - cine - camera- and- 
instantly-knew-it-all” type) and, regrettably, the 
battle was fostered by columnists who should have 
known better. 

The most disturbing news for the nine-fiver is the 
very poor showing of this gauge in the Ten Best. It 
is, as you so rightly infer, no recommendation for 
9-5mm. After digesting this tough piece of news I 
immediately turned to Centre Sprocket’s column for 
his comments, and to learn what stirring measures 
should be taken and what assistance would be given 
to his followers in an endeavour to organise an all- 
out effort to stampede the Ten Best for 1958. 

In this month of May, with Summer Time right 
on the doorstep, when the camera should be cleaned 
and primed for shooting, and the cobwebs dusted 
from the brain preparatory to conceiving ideas for a 


film masterpiece, I read of an obscure need for new 
sizes in projector reels, of old professionatiy made 
films and of yet another half-worked out idea for 
synchronising tape with film! Have I inadvertently 
picked up a November issue? I check the date on 
the cover... 

Now, I wonder whether I am expecting too much? 
After all, perhaps Centre Sprocket, too, believes 
that should half-a-dozen 9-Smm. films reach the top 
ten, they would never have a showing at the National 
Film Theatre. 

Believe me, I really do wish A.C.W. 
success. 
London, W.10. 


Searching for Chargers 
I DISAGREE that empty 9-Smm. chargers are not 
available. However, it is little use correspondents 
looking for them in the main street shops with the 
neon signs and chromium fronts. If they regularly 
trawl a selection of the second-hand shops that sell 
a selection of photographic and similar bric-a-brac, 
they will obtain all they desire. 

H chargers are more scarce than P chargers, and in 
my search for them I have refused many, many P 
chargers over the last three years. The usual price 
charged is 4s. or 4s. 6d., and sometimes one finds 
that, in the case of H chargers, the loose flat plate 
inside is missing, but these are readily made from 
thin tin-plate or sheet brass. Recently I obtained an 
H charger fully loaded with VF film for 2s. 

Gold is where you find it, and you'll find it if you 
look in the right places, and preferably take a 
sample of what you require with you so that the 
shopkeeper knows what you want. If I really thought 
that correspondents meant what they said about 
wanting P chargers, | would be on the next train to 
London with a large empty hold-all, buying up all 
the chargers I know are collecting dust on dealers’ 
shelves. 

Reading. A. E. 


Wanted: 1,000 Watt for 9°5mm. 
J ENTIRELY agree with Mr. Reginald S. Hooper about 
the need for a 1,000 watt 9-5mm. projector. I would 
like to see Pathescope introduce such a machine 
with 900ft. arms, governed speed and an optical 
system similar to that of the Gem. Pathescope 
processing service is extremely good and they lead 
the field in silent classics, but they must be up to 
date with projectors. So come on, Pathescope, pull 
out all the stops! The machine of my dreams would 
cost about £48. 
London, S.E.5. 


continued 


REGINALD S. HOOPER. 


LOTT. 


A. R. 


Short and Sweet 
AFTER using 8mm. for twelve months, I am now 
returning to my old love, 9‘Smm. I suppose I am 
like a man pushing the opposite way in an end-of- 
match football crowd, but I do like a big picture. 
Dearer, yes, but I have learned the value of short 
films. 
Horley. 


CHURCHER. 


R. PETERS. 


Amateur Status 
1 AM very pleased to hear that Mr. Philip Hudsmith 
agrees that first-class films do not necessarily come 
from first-class apparatus. Such apparatus is rather 
like money—we can get along on a little of it, but 
some extra helps. 

However, he appears to have missed the real 
intention in my letter, and that is the question of 
amateur status for the purpose of entering a film in 
an amateur competition. I was not contending that 
the members of a group such as the Grasshoppers 
possess privately the first-class professional equip- 
ment of which I spoke, but the fact remains that they 
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are in a position to have the use of such equipment. 
Take, for example, one of this year’s Ten Best 
winners, Derek Hill’s French Leave. No one is going 
to say that Derek Hill owns a studio with commen- 
tators, Editolas and full recording facilities. Yet 
these are some of the items put at his disposal for 
the making of his film, as we can all check by turning 
back to the June 1957 issue of A.C.W. 

Couldn’t we all make “‘amateur” masterpieces (as 
Mr. Hudsmith so modestly puts it) if we only had 
the button to press on unlimited amounts of Koda- 
chrome, and then hand over to professional com- 
mentators, editors and recording technicians just to 

“finish it off for us! This might be Mr. Hudsmith’s 
interpretation of amateurism, but it certainly isn’t 
mine. Never mind who made the animation tables; 
Mr. Hudsmith would have met the challenge more 
satisfactorily if he had told us a little more about the 
*‘amateur” status of the animators! 


Chelmsford. S. A. KNIGHT. 


Do It Yourself 
1 WOULD like to submit one or two observations, 
which may be of interest to readers: 

(a) American Film S pool. | was recently asked 
to project a 200ft. 8mm. Kodachrome film brought 
from the U.S.A. I must confess, however, that the 
spool impressed me far more than the film. It 
was moulded in a polythene type of semi-flexible 
plastic, pearly white in appearance. The flanges were 
whole, i.e., they were not pierced by holes such as 
are found in metal spools. The film was secured by 
engaging a sprocket hole on a small tooth moulded 
on the core. 

For storage, a moulded plastic ring is supplied, 
which fe spe the open gap between the flanges. 
This, of course, does away with the need for a 
ioomne can, and is sufficiently tight, yet flexible, to 
give a firm grip, thus protecting the film from dust, 
etc. It seemed to me to be an excellent idea, which 
our manufacturers might consider copying. 

(b) Splices. | find myself becoming more and 
more critical of my own efforts. Often, I find that 
re-editing after a long period usually improves the 
films—perhaps because then I see the shots more for 
what they are rather than as so much Kodachrome 
at 29s. per 50ft. However, the fly in the ointment 
was the splice. I noticed each and every one which 
went through. They were all quite well made and 
in alignment, and I keep a needle with hooked end 
handy for cleaning out the cement which collects 
in the sprocket hole. My splices, therefore, rarely 
jump, but pass quietly through the projector gate. 

What has disturbed me is the area of film, on 
each side of the frame line, which is disfigured by the 
splice. My splicer is an Ising, and the splice is 
evenly disposed about the sprocket hole, the actual 
width of the overlap being about *% of an inch. 
With my friend’s Nizo “frame line” splicer, however, 
the width is also % of an inch, but the splice is 
made farther along the film in relation to the 
sprocket hole. This was surely the answer to my 
problem. If I could modify my Ising splicer to cut 
the film in similar position, one frame only would be 
disfigured per splice and consequently seen for only 
i ‘. of a second as against 6 ix of a second 
(because of the disfigurement of two adjacent 
frames). 

The only tools required were a small screwdriver, 
a fine flat file and a }in. drill. The right hand, upper 
film is the one which must be cut on the frame line. 
This means moving the two locating pins to the 
right, a distance slightly greater than half the length 
of a sprocket hole. On ‘this type of splicer, this is 


a simple matter as both pins are part of the same 
plate, which bolts to the underside of the lower right 
hand plate. 


This lower right hand plate has tapped 
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holes for two bolts which hold in position the plate 
which carries the film locating pins. By elongating 
the holes in this “pin plate,’ the required movement 
is obtained. 

The holes in the upper right hand clamping plate 
and in the lower plate were found to be of large 
enough size to accommodate the pins in their new 
position. The cutting action was then tried, to check 
that the film was cut on the frame line. A similar 
procedure was adapted for the left hand plates and 
the pins re-sited. The position of these last two 
pins must be correctly established, and this is best 
done by laying a length of uncut unspliced film on 
the pins. Those of the right hand plate must be left 
fixed (since they control the frame-line cut) and 
the left hand pins are moved to suit—the film should 
slip on to the pins easily and lie perfectly flat, with 
no tendency to twist or cockle. 

The feeling of satisfaction which results from this 
modification makes the whole job well worth while, 
and I now possess a frame line splicer involving no 
additional capital outlay and only two hours work. 

(c) Parallax Correction. Following articles in 
your excellent magazine, I made, from Perspex, four 
parallax correction lenses for my Bolex C.8 camera 
—9in., 12in., 18in. and 24in.—at negligible cost. 
They are far easier to make than one would, at first, 
think. Consequently, after buying a 65mm. 
Pelotal wide-angle lens, and waiting two months 
for a wide angle view-finder adaptor, and still no 
signs of its arrival, I decided to try my hand at one 
of these, also. I was fortunate in being able to 
measure one of these adaptors belonging to a friend 
and was thus able to find the correct curvature. 

I found a }in. steel bolt with a cup head of this 
same curvature and my luck was in. With the bolt 
in a lathe headstock, and a piece of jin. Perspex 
between it and the tailstock (plus a piece of wood, of 
course, to prevent the tailstock centre pin from 
ruining the Perspex) I was all set. I used grinding-in 
paste, such as is used by motor engineers, for the 
abrasive, and found after a short while that beautiful 
spherical sinking had been formed in the Perspex— 
together with a mirror polish on the bolt head. I 
polished the lens with Vim and then Silvo applied on 
a cloth wrapped round my thumb. A mounting 
frame of Perspex was made to complete the job, and 
the lens is most satisfactory in use. 

At present I am making an effects box a la 
Bulleid from a bicarbonate cardboard container, 
Perspex and Formica, which promises to be quite 
satisfactory. I expect I have bored you with this 
long epistle but felt that, since I have picked up so 
many hints and tips from your delightful magazine 
since I started cine in December 1955, it is only fair 
to try and offer some in return. 
Orrell Mount. PETER GASKELL. 

Business With Booms 

THE WRITER Of the caption to the photograph on 
page 70 (May) left, top page, converted a Mole 
ag mike boom into a “Giant Camera 
Crane.”’ May be there was a crane there before the 
print was trimmed, but what we see between Hal 
Wallis and Anna Magnani is a typical M.R. studio 
boom. The operator can be seen standing on the 
lift type platform; the wheel in front of Wallis’s chin 
is the winch which alters the height of the boom. 

These booms can be seen in any major film studio 
and many TV studios. They are excellent to work 
with until the control cable breaks, and then you 
can relax for half a day while a service man re- 
strings the thing. Having tried to work out this 
arrangement and effect a repair during an emergency 
with a boom operator who did not know the ropes, 
I can safely say I do know this boom very well indeed. 
Welwyn Garden City. DENNY DENSHAM. 





Magopticals 
I AM intrigued by a point made by Mr. D. A. Lax in 
his letter. He states that one of the most recent 
trends in helping to keep down film printing costs is 
the introduction of the magoptical print (aspect 
ratio 2°35: 1) which, he says, can be shown in 
cinemas that do not possess magnetic reproducing 


equipment. The standard CinemaScope magnetic 
print has sprocket holes, known as ‘‘foxholes,” 
TRACK 4 TRACK 3 which measure approxi- 

EFFECTS tak mately Imm. less in width 

than standard sprocket 

TRACK 2 TRACK! holes. This means, 


of course, that in order to 
show magnetic prints all 
the projector sprockets 
have to be changed; once 
changed they usually 
remain permanently on 
the projector. Not only 
do the sprockets have to 
be changed, but special 
spools have to be brought 
into use to eliminate the 








Cinema- 


Standard 35mm._ 
Scope film with four track 


magnetic sound. (Aspect : “4 4 
ratio: 2°55 : 1; aperture Tisk of de-magnetising 
plate: 0°912in. width, the tracks. Magoptical 


0°715in. height.) prints also have foxholes. 

Perhaps the magoptical print was introduced for 
the reason Mr. Lax gives, although I cannot 
imagine a cinema going to this trouble and expense 
solely to reproduce the optical track of a magoptical 
print. I may be wrong, but surely some of the 
reasons for the magoptical print could have been: 
(a) should the magnetic sound equipment fail, the 
optical track can be used: (b) if an operator forgets 
to lace the film around the magnetic head, the 
optical track can be used; (c) if the magnetic tracks 
became completely de-magnetised, the optical track 
could be used. 

Finally, a note on Perspecta sound. This is a 
system of stereophonic sound reproduction in which 
a single optical track carries, in addition to the sound 
signal, three subsonic control signals which serve to 
direct sound to any of three speakers. Additional 
equipment comprises an integrator between the 
sound-heads and the amplifiers, triple amplifiers and 
back stage speakers. Perspecta tracks are compatible 
in that they can be reproduced (not stereophonically) 
through a normal sound system. 
Worcester. 


JOHN R. HARRIS. 


Tracks and Aspect Ratios 
WITH reference to his letter on ““Tracks and Aspect 
Ratios” (May), I can assure Mr. David A. Lax that 
I am very keen on wide screens and stereophonic 
sound systems. In the North-East London release 
area, each of the three major circuits has only one 
theatre equipped with stereophonic sound: the 
Leyton ABC Ritz (Perspecta Sound), Dagenham 
Gaumont and Barking Odeon (Magnetic Sound 
without auditorium speakers at both). None of them 
is my local cinema for its respective circuit, but I often 
go to them to appreciate these new sound systems. 
My objection to the wide screen is the adaptation of 
: 1:33 films to it, such examples being Fantasia and 
Ba Here to Eternity. I dislike the semi-wide 
screen for pre-1953 films, since it necessitates con- 
siderable racking, which must cause as much 
annoyance to the projectionist as it does to the 
audience. For this reason, the 1: 1-33 picture should 
be retained, as is the case at the East Ham Granada 
and the Fulham Road ABC Forum. 
Ilford. E. 


No Tea or Sympathy? 
WE would like to say how pleased we are to reccive a 


BREDEE. 


Four Star Award. Naturally, we are aiming at a 
place in next year’s Top Ten, and to that end we are 
already hard at work on two new films. 

The whole group is looking forward to seeing this 
year’s Ten Best; from your preliminary reports it 
would seem that there’ are some very interesting 
prizewinners—particularly Broken Images and 
Solitaire. In this latter connection, we feel that the 
question should never arise as to whether the makers 
of a fine amateur film are, or are not, members of 
the film industry. If individuals, without any 
advantages of equipment or finance, can show us 
how to make imaginative films—if they can make us 
pay attention to the artistic content of our efforts— 
we should welcome them with gratitude. 

For this reason, we are disappointed to see the 
usual crop of domestic comedies and travelogues in 
the Ten Best. Amateurs can make “‘the other kind”’ 
of films. What a pity that you don’t take active 
steps to make them use a little more imagination! 
Technically, amateurs of all gauges have passed the 
era of “The Kiddies’ Tea Party”; now they should be 
encouraged to take the harder step of bringing the 
artistic content of their films into line with their 
technical abilities. 
Piceadilly Film Group, 
London, W.C.2. 


RONALD PHILLIPS. 


Full Speed Ahead 

16MM. BEING beyond a naval rating’s means, I chose 
8mm. only because I had read in A.C.W. about the 
time taken to process colour film, even though to 
my mind 9-Smm. is the ideal gauge for the amateur. 
I sent a roll of 8mm. Kodachrome from Ceylon to 
London for processing and got it back inside a 
fortnight. I give Kodak full marks for this wonder- 
ful service. 
Welisara, Colombo. K. A. WAKEMAN. 

Costume Films 
WOULDN’T it be a good idea if some company were 
to hire out props and costumes to cine clubs? I 
have a lot of ideas for films (most of them crazy) 
but they would cost me a fortune in props and 
costumes alone. And I haven't got a fortune. As 
an apprentice on a small wage, I find it hard enough 
buying 16mm. fiim stock. 
Maghull. 


Hiring out costumes for relatively long periods would be 
uneconomic for both theatrical costumier and cine club; but 
why surrender the advantages enjoyed by the amateur by 
embarking on productions which demand elaborate mounting ? 
One must learn to work within one’s resources and make the 
most of them. 

Wanted 

8mm. enthusiast to take colour film of enquirer’s relatives 
who live in Aylesford, Kent.—Roy Smith, 141 Coxwell 
Avenue, Toronto, Ontario, Canada. 

Correspondence with usersof B. & H. 121 16mm. camera. 
—Frederick Adcock, 6 Cerne Road, Morden, Surrey. 

16mm. shots of Bastille Day procession—A. Duncan, 
47 Fordhook Avenue, Ealing Common, W.5, who failed 
to get them when on holiday in France last July. 

Back numbers of A.C.W. for club library.—R. J. 
Shipman, 3 Marina Gardens, Weymouth, Dorset. 


Offered 
Gevaert link chargers, for cost of postage.—J. L. Milne, 
19 Guthrie Terrace, Barnhill, Dundee. 
8mm. scenes to order of Ireland.—K. W. Morrow, 24 
Thomas Street, Bessbrook, Co. Armagh, N. Ireland. 


JOHN WATERHOUSE. 


Lost 
50ft. 8mm. Kodachrome: people cooking breakfast in 
camp, close shots of Seville Fair, parade of horses, riders 
dressed in national costume of Andalusia—lost in transit 
from Kodak.—Maijor J. E. Midgley, Fortress Headquarters, 
Gibraltar. 
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es 
instrument is gripped by both 
hands and pressed against the face. 


4 good camera held. The 


BY now we have learned quite a lot, not only 
about the camera, but also about our handling of it. 
We can learn a little more by mounting the film on 
the editing bench and examining it bit by bit with 
a powerful magnifying glass. 

Tests 1 to 5 will give us an idea of the definition, 
test 4, in particular, showing how well the lens 
covers into the corners at full aperture. Over- 
exposed frames at the beginning of shots will show 
the camera to be sluggish at starting. (Was it fully 
wound for each shot?) 

The best cameras start smartly, and the first frame 
is not noticably lighter than the rest, except perhaps 
when one is working at the higher speeds; average 
cameras do show some slight over-exposure at the 
beginning of each shot, but this should not be 
enough to make it necessary to cut the first frame 
or two out. If such a course is necessary, it is a 
great nuisance and the camera can usually be im- 
proved in this respect by a factory overhaul, 
followed by proper lubrication. 

Variable Exposure 

Cameras which stop automatically when partly 
unwound and before speed begins noticeably to 
decrease are a great help in maintaining even expo- 
sure, and I must acknowledge that I am sometimes 
guilty of only winding enough to cover the shot | 
intend to take! This is a somewhat dangerous 
procedure, as the camera may stop before the shot 
is complete, but from the point of view of variable 
exposure I have had no trouble and thereby am 
sometimes able to avoid putting the camera away 
after a session with the spring fully, or almost fully, 
wound. 

Other faults become apparent from an examina- 
tion of the film both in the hand and during projec- 
tion. One of them is variable exposure, a progres- 
sive and probably rhythmic lightening and darken- 
ing of the picture. Compensation in processing 
~y minimise the effect on black and white, but 

will show up on colour. This trouble is due to 





Diagnosing 
CAMERA MECHANISM 
FAULTS 


This is the final article in this series. The tests 
referred to were published last month. 


By W. H. ROBERTSON 


speed variation in the camera, caused either by a 
governor fault or by a bind somewhere in the 
mechanism. 

If the mechanism frame, carrying all the shafts and 
gear wheels, has become distorted by, for example, 
a blow, one or more of the shafts may have got 
bent, with the result that they will tend to jam or 
bind in the bearings. Or a gear wheel that has got 
out of true and wobbles, may bind against another 
wheel or a part of the frame once at every revolution. 
This will slow the mechanism until the wheel has 
passed the binding point, when it will speed up 
again. 

Blurred frames, running into one another, or 
even blurred lengths, with no definite frame lines 
at all indicate that the claw is not doing its job 
properly. It may be under-travelling slightly, so 
that when it encounters a perforation which is a 
little farther away from its neighbour than it should 
be, it just does not engage, but slides down the film 
instead. In doing this, it may move the film a little 
and then is able to engage the perforation properly. 
This will result in an over-exposed frame, with a 
fuzzy image or two images superimposed on it. 


Frames Lines All Over the Place 

If the claw digs into the film instead of engaging 
a perforation, we may find several inches of spoiled 
film with the frame lines all over the place. A 
combination of this trouble and an over-active 
take-up may result in a lengthy unrecognisable 
blur with no frame lines at all. 

An over-travelling claw also can cause trouble 
by entering the perforation too high up and touch- 
ing the top of it. In many cameras the claw enters 
and withdraws while the shutter is open, the closed 
period only covering the actual pull down. Under 
these circumstances, the claw must not touch the 
perforation as it enters and must not move it 
when it withdraws. If it does either of these 
things, fuzziness, superimposition of the image, 
sideways dither and indeterminate frame lines are 
likely to occur. 

Little spots or areas of fog sometimes appear; 
quite often the cause must be looked for somewhere 
in the processing cycle, but if they always appear 
in the same place in relation to the beginning or 
end of a shot, light is probably getting into the 
camera somewhere. I once had this trouble and 
eventually found a tiny leak just past one of the 
control knobs. The light was not enough to fog 
the film noticeably during shooting, but did its 
fell work while the film was stationary. A disc of 
thin felt behind the knob provided a cure. 

This just about covers the troubles likely to 
happen. Admittedly it all makes depressing read- 
ing and may even discourage the would-be cine 
man from making a start at all! Do let me hasten 
to add that there are hundreds of thousands of 
cine cameras in use which never give any trouble 
at all, and are unlikely to do so if carefully looked 

(Continued on page 289) 
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On this tape the alle and some speech modulation have been made visible, 


Points About Pulse Syne. 


By DAVID JONES and DESMOND ROE 


THERE can be little doubt that most amateurs would 
like to be able to shoot and project their own movies 
with lip-synchronised sound, but it will be clear 
from our remarks on accuracy that the tape-length 
measurement sync. systems can never be refined 
sufficiently to ensure 100 per cent. sync. under all 
conditions. Such accuracy can only be achieved on 
tape by what we have called “absolute” sync. 
systems, where some sort of sync. recording mark 
or perforation on the tape bears a known relation- 
ship to each frame on the picture film. Further, 
sync. can only be maintained with sound and picture 
on different media, if starting in sync. from 
standstill is possible for both projection and 
editing. 

These basic requirements are satisfied by a double 
film system using magnetically and/or optically 
recorded sound (Class 7) and with less versatility by 
S.O.F. or stripe (Class 8). Both these require pre- 
cision, expensive apparatus and techniques closely 
following the professional methods described earlier 
in this series, hence are most suitable for the 
advanced amateur and large club. It is important 
to note that the apparatus is now available and can 
be backed up by existing studio services. 

But this is of no use whatever for the ordinary 
amateur. However much he would like sound, 
after spending upwards of £100 on a camera, 
projector and tape recorder, he will not want to 
spend much more on synchronising apparatus. 


** Absolute ’’ Methods 

The “‘absolute’” methods of Class 5 and 6, the 
movable and fixed marks on tape, do offer a 
practical solution for the amateur, either separately 
or in combination, and have the advantage that the 
actual synchronising equipment does not necessarily 
have to be built-in and so can take the form of less 
expensive add-on units. But whether these ever 
appear on the market depends largely on how far 
amateurs are prepared to go to have proper sound 
with their films. We know of many cine snap- 
shotters who project their films exactly as they 
receive them back from processing, and we cannot 
imagine them spending hours over the sound. 
Manufacturers, quite rightly at this stage of pro- 
gress, have decided that only the simplest and 
easiest to operate sound equipment will sell, and so 
on the one hand we have loop synchronisers and on 
the other, stripe. 

Although the situation will right itself in time 
with the growing popularity of cinematography, at 
the moment full lip-sync. sound would seem to be 
the prerogative of the technically-minded amateur 
or club who can make sync. gadgets and undertake 
minor modifications to apparatus. One aspect 
which we shall specially consider is the possibility 
of making progress in steps as one gains more 
experience and confidence with sound. 

For example, on 8mm., if one starts now with a 
tape-driven strobe, one can advance to a Synchro- 
mat or Phonomat, and it will be possible to build 
up later to a full lip-sync. system without having to 
scrap any main equipment or shelve any previously 
recorded films. For other gauges, there is unfor- 
tunately no such equipment yet. We shall give as 
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much basic practical information as we can within 
the confines of these articles, but clearly we cannot 
cover modifications for all makes of cameras and 
projectors, even if it were possible to gather them 
together for test. 

We hope that other amateurs will come forward 
with details of specific modifications, as they have 
with several different versions of the loop syn- 
chroniser which have appeared since the original 
article in Dec. 55. We shall always be pleased to 
correspond with readers who want more construc- 
tional advice. 


Pulse. Articles on pulse sync. systems have been 
published from time to time, but not one of the 
systems described has been complete and integrated. 
Usually the concentration has been on projection 
sync. without serious thought given to track com- 
pilation, while if sync. shooting has been considered, 
the problem of editing and dubbing has not been 
completely solved. 

One of the first pulse systems to be published in 
detail was the Leevers-Rich. This is a professional 
process primarily intended to reduce the bulk of 
sound equipment normally required for 35mm. 
location shooting. Once-per-irame pulses are 
recorded on the second half of the tape, and after- 
wards the tape is rerecorded optically or magnetically 
on to film, and all editing and further film making 
procedures are carried out in the usual 35mm. 
manner. Rerecording sync. is maintained by a 
simple manual method, but no further development 
has taken place that might help with amateur editing 
or projecting with the original pulse tape. 

E. Berth-Jones described a combined signal/pulse 
system in A.C.W. April, 52, in which means for 





second track fitted to a Ficord battery 
test report on this recorder 
appears on page 286.) 


Pulse head for the 
portable tape recorder, (A 











The Specto 88 is ideal for pulse as it runs for over a minute, 
and a pulse contactor can be added without modification. 


controlling the projector speed from the pulse was 
included. A solenoid actuated ratchet wheel was 
operated via an amplifier from the pulse component 
on the tape. A second ratchet was worked by pulses 
from a projector commutator. Between the two 
ratchet wheels, a differential gearbox was fitted 
which compared the number of pulses “‘counted” 
by each ratchet and, if these differed, the cage of the 
differential turned and altered the projector speed 
control resistance circuit so as to bring the projector 
back in sync. with the tape. While this method had 
the merit of starting from standstill, a suitable 
editing method had not been developed for use 
with it. 


Olivere System 

The Olivere system, A.C.W. Dec. °54, July °55, 
used a separate track for the pulse, after Leevers- 
Rich, and a pulse relay/contactor circuit for 
projector sync. almost identical with that described 
in A.C.W. Dec. °53. This, however, did not permit 
of the sync. from standstill facility, and special 
starting means had to be evolved. No associated 
editing — was suggested. 

G. Jeary has described a separate track pulse 
system (BSRA Journal). Projector control is by 
means of a magnetic clutch inserted between the 
drive motor and projector mechanism, and operated 
by amplified pulses from the tape. During shooting, 
whenever the camera is stopped immediately before 
and after a take, a 1,000 cycle tone is superimposed 
on the sound. For rough editing, the tape is first 
deprived of all the continuous 1,000 cycle tone. 
This leaves a full set of sync. pulses on the other 
track corresponding exactly to the film as shot in 
the camera. Sync. projection of rushes can now be 
carried out without further work. Fine editing is 
done on an editing bench equipped with a magnetic 
head, amplifier and magnetic counter. The tape is 


pulled through slowly by the tape recorder set at 
Ifin. speed, say, and the pulses counted to corres- 
pond with the frames of film indicated on an 


animated viewer fitted with a counter. 


American System 

Just recently an American pulse system has been 
outlined; it uses 1,000 cycle frame pulses and a 
further 10,000 cycle pulse every five frames. The 
pulses feed through a servo circuit regulating the 
speed of the projector, and starting is automatic. 


No facilities for serious editing are reported. 
Camera, projector and tape recorder have to be 
specially modified, and the cost is between £70 and 
£100 


15 ys 


Shooting. With all pulse systems, shooting is 
fairly simple, both as regards apparatus and opera- 
tion. This is important, since there is usually not 
much time to spare while shooting to bother about 
syne. The basic equipment consists of a magnetic 
head fitted at a convenient point on the tape deck 
to record on the second track, and fed from a 
transistor 1,000 cycle oscillator (A.C.W. Nov. 
7). A contact or commutator on the camera 
switches the oscillator on once per frame. As the 
magnetic head has only to record 1,000 cycles, it 
does not have to be a high fidelity one. The illustra- 
tion shows a midget home-made head tucked into 
a small vacant space on a Ficord battery recorder. 

Ideally, the camera should have a constant speed 
electric drive, but this is only absolutely necessary 
if there is any likelihood of ever transferring the 
completed film to stripe or optical, for if the camera 
speed varies, then as the film will be running at a 
constant speed in the stripe projector or optical 
recorder, the sound speed would have to be altered 
to maintain sync., with disastrous audible conse- 
quences. On the other hand, if the sound is kept on 
tape, and the projector pulse-controlled, the 
projector speed will fall with camera run down, and 
speed up again at the beginning of the next shot. 
Provided the camera speed change is not excessive, 
this variation in projector rate is not important. 


Commutator Connection 

As mentioned in the July °57 issue, there are a 
number of 16mm. cameras with a drive shaft inlet 
for an electric motor and/or pulse commutator. 
Several will run for nearly a minute on their own 
clockwork. 9-5mm. cameras usually have a starting 
knob to which a commutator can be connected 
through suitable gearing to get a once per frame 
ratio. Very few 8mm. cameras have immediate 
means of mechanical connection—only the AK8, 
Christen, H8, Specto 88 and G.B. 624 that we know 
of have it, the two latter by virtue of their winding 
arrangements, the winding nut rotating while the 
camera is running. The nut on the 624 rotates 
about 43-1 frames per turn, but the Specto most 
conveniently at exactly 32. 

Most 8mm. cameras do not run for longer than 
about 30 secs., but both the H8 and the Specto 88 
are exceptions, running for 65 and 70 seconds 
respectively. Furthermore, with its double spring, 
the Specto will run for 45 seconds, for a speed 
change of less than 4 per cent., which means that if 
a film made with it were transferred to stripe, the 
sound speed would not have to be altered by more 
than the equivalent of half a semitone in order to 
maintain 100 per cent. sync. throughout a shot. 
There is one other 8mm. camera that must be 
mentioned, the Eumig Electric. With its electric 
motor, a whole reel of film may be run at one go, 
but unfortunately there is no mechanical outlet for 
a contact, and for sync. one would have to be 
built-in. 

No other modifications have to be made to the 
tape recorder, although it is a convenience if the 
capstan motor or “pause” control can be operated 
remotely from the camera position. (A.C.W. Nov. 
56.) 

Editing. With tape transport linked to camera 
control, no editing at all is necessary before pro- 
jection can take place. But in practice it is usually 
found essential to use the tape recorder without 
camera for recording identifying remarks, sound 
effects for one’s library, background noises for 
other parts of the film and to preserve sound 
continuity where a shot is too long to be held from 
one viewpoint, and a wild take has to be cut in 
later using material from the same or another 











camera. In this case, the tape will have no pulses, 
and will have to be cut out temporarily for them to 
be recorded separately. 

For editing, an animated viewer fitted with a 
numerical counter is a great convenience, but a 
sprocket and counter will do. A note must be kept 
of the numbers of frames trimmed off the start and 
end of each shot, as well as the numbers corres- 
ponding to the start of each shot in the edited film. 
The tape has now to be cut to match the film, and 
for this a tape head, an amplifier and rectifier and a 
GPO type counter, to count the pulses, are used. 
The tape may be pulled through by hand or by a 
tape recorder at a slow enough speed to suit the 
counter. Care must be taken not to reverse the 


tape, as the counter will continue to count forward. 

Music and commentary can be added in on fresh 
tape wherever the sync. sound is not required, or 
the original sound erased and other sounds substi- 
tuted. Superimposition and multitrack also have 
their uses, while there is always the possibility of 
rerecording both original sync. sounds and the 





Close-up of a pulse contactor which fits over wind-up nut on 
the Specto 88 camera. 


pulse on to a new tape, adding music, etc., in the 
process. Such rerecording is generally desirable in 
order to equalise the volume levels of the original 
sounds; it is very difficult to record all sounds 
exactly right the first time when one’s main concen- 
tration is on the shooting. The amplifier used for 
pulse counting can be employed for the pulse 
rerecording, as no supersonic bias is necessary. 


Projection. In order to be able to start from 
standstill, some form of pulse counting synchroniser 
is required, and a device such as the differential 
ratchet unit is suitable. This involves little modi- 
fication to the projector, only an internal connection 
to the motor speed control circuit (as for the loop 
synchroniser) being needed. The commutator can 
be attached externally and rotated by a film-driven 
sprocket. Alternatively, one side of the differential 
can be driven directly from a sprocket. 

The ratchet unit has the additional advantage 
that it can also be used in editing instead of the 
counter, and if the double ratchet type of unit is 
used, it can be arranged to work with tape going 
either forwards or backwards. A successful ratchet 
unit for 16 f.p.s. has been built from two ex-Govt. 
Selector Units 10K/13045 and a lightweight differ- 
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ential. It is, of course, rather noisy, and has to be 
used inside a felt or rubber lined box. There is no 
doubt that a unit specially designed for the job 
could be of much lighter construction and far less 
noisy. With the right design of ratchet, sync. can 
be adjusted while running and the amount indicated 
on a dial. 

The magnetic clutch seems simpler to make and 
less noisy, but has no sync. adjustment and may not 
fit so many projectors. On the other hand, it can 
be used with constant speed induction motors 
where the ratchet cannot. 

Summarising, pulse would seem to satisfy most 
of the major requirements of film production, both 
for simple and fairly complex sound tracks. The 
fact that a film can be projected in sync. without 
any editing whatsoever has attractions for the 
family filmer once ready-made apparatus is avail- 
able. This apparatus can be in the form of add-on 
units, and so may be used with most of the popular 
cameras and projectors. Film and tape speeds do 
not have to be 100 per cent. correct for interchange- 
ability, though they must be constant if transfer 
later to a fixed mark system, e.g., stripe, is envisaged. 
The construction of the apparatus should not be 
beyond the capabilities of the technically-minded 
amateur or club, and if produced commercially 
should not be excessively expensive. 

50 Cycle. The main characteristics are much 
the same as those of pulse, and a complete shooting, 
editing, projection system could be devised. But, 
obviously, it would be extremely difficult.to edit 
as there are 3} cycles per frame as compared with 
one for pulse. 

Details of two 50 cycle sync. systems have 
appeared recently in electrical journals, both con- 
cerned with controlling the speed of a projector 
from the tape, either by means of a small tape- 
controlled sync. motor, or using a thyratron unit to 
drive the main projector motor. Fine editing is not 
catered for, though with a stripe projector it would 
be possible to transfer tape to stripe and do all 
editing on film. The BBC also have a 50 cycle tape 
film system, but this, again, is used only for sound 
storage, and editing is done on film. Consequently, 
the 50 cycle system is only of interest to amateurs 

making semi-professional films on 16mm. 

In the next article we shall consider the merits of 
the fixed mark tape sync. systems and show that 
these, too, offer a very practical sound system for the 
amateur. 

Australian Gold Cup Competition 

The Australian Amateur Cine Society announces 
another International Gold Cup Competition, 
again with handsome awards—a trophy and 51 gns. 
for the best film in each of the four classes, Fiction, 
Travel, Documentary and Unclassified. Every foot 
of every film entered, including titles, must have 
been exposed by an amateur. Applications for 
entry forms should be sent by airmail, for films 
must arrive in Sydney not later than 31st August 
(which means airmail for them, too), but we have 
a very small supply of entry forms we can send 
intending entrants (s.a.e., please). Address films 
and communications to Competitions Secretary, 
Australian Amateur Cine Society, Box 1463, 
G.P.O., Sydney. 


Children’s Films 

The News Chronicle is again sponsoring a Children’s Film 
Competition in conjunction with the British Film Institute. 
It closes in October. Judges include Roger Manvell, Celia 
Johnson and Charles Frend. One of last year’s principal 
award winners, Noah and the Ark, an animated film using 
children’s paintings, also gained a Gold Star in the 1957 
Ten Best competition and was included in Part I of the 
National Film Theatre presentations. 




















































cLaims for the new screen systems get bigger, 
while the screens themselves appear to get 
smaller. Todd-AO, now on view in London and 
Manchester and briefly introduced in last 
month’s A.C.W., has a screen image a mere 
46ft. by 21ft. It costs well over £10,000 to equip 
a cinema with Todd-AO. As the only films you 
can show here in this system at the moment are a 
demonstration short and South Pacific, it seems 
an expensive undertaking. 

The demonstration film, at least, has its 
moments. The inevitable roller coaster ride, a 
ski run, the pursuit of San Francisco motor- 
cycle police ending in a nerve-racking crash— 
these are all impressive. The jiggering panels of 
Cinerama are replaced by a single, sharper, 
crisper and, let’s face it, smaller picture. 

But when you’ve exhausted the possibilities of 
a subjective camera, what on earth can you do 
with Todd-AO? South Pacific demonstrates that 
it can’t make a tedious, pretentious musical any 
brighter. In fact, director Joshua Logan seems 
to have so despaired of getting to grips with 
anything so unwieldly that ‘he has contracted the 
film into a sort of blurred oval mask for several 
sequences. 

Similarly, instead of communicating moods 
and atmosphere by skilful writing, direction and 
playing, South Pacific simply turns a different 
colour. Blues, oranges, greens and reds soak the 
screen to convey whatever the characters are 
supposed to be feeling. This takes us right back 
to the cinema’s most primitive days. It took 
directors a long time to discover that they should 
never say dye—at least not without a better 
reason than there is here. 

Mitzi Gaynor is hardly at her best, 
and Rossano Brazzi is frankly grim. 
The stage show annoyed me by its 
hypocritical pretence at grappling 
with inter-racial marriages, side- 
stepping each real issue as soon 
as it appeared. In the film the 
phoniness is still more obvious. 


Before the cameras roll: screen 
tests for Mitzi Gaynor and 
Rossano Brazzi for “South 
Pacific.” Smaller picture shows 


a meter reading being taken. 








the three linked Cinemiracle 
cameras into position for a shot for 
Louis de Rochemont’s ‘Windjammer,’ 
presented at the Odeon, Tottenham Court 
Road, London, W.1. This is one of five 
theatres so far equipped for this system. 
The others are in New York, Chicago, 
Los Angeles and Oslo. 


New Screen System: 
All Done With 
Mirrors 


AT YOUR CINEMA poe 


Hoisting 


By DEREK HILL 


Why can’t producers find better subjects to show 
off their big screens? The first Cinemiracle 
production, Windjammer, is an even sorrier affair 
than South Pacific. 

Briefly, Cinemiracle is bigger than Todd-AO 
but of less impressive quality. The two dividing 
lines of Cinerama are there again, but this time 
without the jiggling. Three synchronised cameras 
are used in_ shooting—which explains the 
2,000,000ft. of Eastman colour negative shot 
during the production. 

The synchronisation of images is, quite 
literally, all done with mirrors. The main 
advantages over Cinerama are the absence of 
distortion on horizontal lines and the mobility 
of the projection arrangemenis, which make it 
possible to dismantle the cinema set-up and use 
the same equipment for a show elsewhere. 

The producers also claim a greater flexibility 
in the recording equipment which provides the 
RCA Hi-Fi seven channel sound. The camera 
unit itself, though it weighs 1,700 lb., has been 
put into some pretty unlikely positions, including 
the top of the windjammer’s mast. 

The most enterprising sequence, handled by 
Weegee, the celebrated American photographer, 
splits the panels of the screen and uses different 
images on each, often distorting the traffic of 
New York to help build up an impression of 
general confusion. It does no more than hint at 
directions Cinemiracle might explore, but what 
a relief it offers after the dreary, artificial coverage 
of a 17,500 mile journey by the “Christian 


Rudich,” the Norwegian training ship which 
gives the film its title. 















This, we’re told in all seriousness, is the ideal 
training to develop all the qualities of leadership 
needed in our push-button age. Personally, 
began to wonder whether the film was not more 
of an endurance test than the voyage, which in 
this bizarre version seems to be made up of 
endless sing-songs and English lessons, while 
every port offers set song-and-dance routines. 

When all the booming over Todd-AO and 
Cinemiracle is investigated, it turns out to be 
just another puff to the cloud carrying the 
cinema towards the ice-show level. The real 
revolution the cinema needs is indicated by A 
Dangerous Age, the first film by twenty-four-year- 
old Canadian director, Sidney Furie. 

This is not a polished film. (There are jagged 
cuts in the sound editing which are almost as 
clumsy as some of those in French Leave!) But 
Furie has the best qualification any director can 
have—a passionate interest in how his characters 
feel. 

The plot is simple enough. Two teenagers 
plan to elope across the American border, marry 
and return to Canada. The boy is gradually 
swayed towards a more reasonable course. Most 
of the argument is presented straightforwardly, 
often in long-held two-shots. 

The honesty of the treatment is refreshing, and 
often produces unexpected results in conven- 
tional situations. A car chase, for instance, is 
handled as a set of duologues, with a jazz music 
accompaniment instead of the usual screech of 
tyres and whirlwind visuals. Often the film 
approaches the standard of that neglected little 
masterpiece, The Young Stranger. 

Don’t imagine that a simple, sensitive approach 
rules out cinematic effects. Furie heightens the 
mood of one interior scene by lighting the set 
almost entirely by flashing lights from outside. 
But for the most part he recognises that psycho- 
logical closeness needs physical closeness, and 
he keeps his camera in to frame nothing but the 
heads of the youngsters. 

Compare this kind of approach with Edward 
Dmytryk’s handling of The Young Lions, a 
sprawling, empty film only relieved by occasional 
moments when script and direction clamber 
above the novelettish general level. Dmytryk’s 
reputation seems to rest largely on the fact that 
he was among the technicians witch-hunted out 
of Hollywood during the big scare. 

Only once in The Young Lions does he demon- 
strate any unusual talent, with a haunting 
sequence of an Afrika Korps attack on a British 
unit. Somewhere among this terrifying image of 
smoke and dust there is a sense of the horror of 
war, even a sense of compassion. But the unreal 
sequence that follows—a German officer (Marlon 
Brando) refusing an order to kill one of the 
wounded who might give their position away— 


re-establishes the no-man’s-land in which the 
film is set. 

If you want to make a film about three men 
in war (two American, one German), why spend 
nearly half the time on irrelevant scenes between 
the three principal characters and their wives or 
girl friends? If you feel that you’re really sum- 
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Top: an effective ly composed shot from “A Dangerous Age,” 
first film made by a young Canadian director, Sidney Furie; 
centre: motorcycle episode against back-projecte d scenery 
from “The Young Lions” (Marlon Brando and Maximilian 
Schell); bottom: a much padded out Orson Welles in a 
dramatic scene from “Touch of Evil.” 


ming everything up with a scene in which the 
two Americans shoot the German dead after 
they have seen for themselves what a concentra- 
tion camp really is, why tail off with an absurd 
couple of shots showing one demobbed American 
scampering happily home to his wife? 

The Young Lions, like Peyton Place and all the 
other saga-struck films we are currently suffer- 
ing, indicates a confidence in the long film as well 
as in the wide. Meanwhile directors of proved 
originality and talent are forced to work on 
trifles. 

See Touch of Evil if you get the chance. Before 
Orson Welles got at it I doubt whether it was 
much more than a fairly conventional little 
thriller. But his script and direction, to say 














Technicians’ view: left: writer-director-actor Orson Welles 











siier 2 a final check for a scene in “Touch of Evil’; right: 


final adjustments for a shot for “‘A Dangerous Age” (Anne Pearson and Ben Piazza). 


nothing of his own lumbering performance, have 
made it an absorbing production. 

Perhaps, basically, it’s nothing more than 
Welles having a lot of fun scaring the daylights 
out of us. But the point is he ‘does scare us. 
There is more menace behind a single sequence 
of Touch of Evil than in all the horror films 
Hollywood has flung at us in the last five years. 

His weaving, restless camera, bulging shadows, 
thrown-away lines and contempt for conventional 
angles build up a twisting, tortuous film. But 
what a comment on the state of production 
today that a man of Welles’s talent should only 
be allowed to tackle such a hackneyed subject! 


Films for Home 
and Club Shows 


A FULL page in Contemporary Films’ new catalogue 
is devoted to amateur films available on hire—the 
result of the library’s recent invitation to amateurs 
to submit films for consideration for distribution. 
Ten Best winners Headline and Doppelganger are 
included, together with films by Enrico Cocozza 
and Bristol C.S. and several by young students and 
school children. 

In addition to the inspired choice of features, 
other classified sections of the catalogue include 
films by Vigo, Chekhov adaptations, Eisenstein 
masterpieces, Ealing films, the Gorki trilogy, silent 
classics, Gryphon films, study extracts, a “Chaplin 
festival,” films on art, comedies, cartoons, docu- 
mentaries and educational films. 

Contemporary recently held their second viewing 
session at the National Film Theatre, and presented 
the Russian Sa/tanat, the Polish Five Boys from 
Barska Street, The Medium, and the delightful 
amateur short by Ken Russell, Amelia and the Angel. 
Latest news of forthcoming releases from this 
enterprising library is that The Well-Digger’s 
Daughter, The Burmese Harp, Pagnol’s Harvest, 
and the neglected British features, Dead of Night 
and /t Always Rains on Sunday, will very soon be 
available, together with an anthology of past French 
classics called The Stars Never Die and two more 
amateur films, The Devil it was and Summer 
Daydream. 


Features of the latest 16mm. viewing session 
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presented by the Federation of Film Societies 
included Night of the Hunter (United Artists), On 
the Bowery (Films de France), the superb German 
silent film People on Sunday (B.F.1.), Poil de Carotte 
(Connoisseur), The Red Inn (Cross Channel), 
Rekava (Contemporary), and The Unknown Soldier 
(Contemporary). Among the shorts and extracts 
were Amelia and the Angel (Contemporary)—a still 
from which decorated the programme of the cover, 
a unique honour for an amateur film—a compilation 
of early British talkies (Contemporary), Felix Meets 
Calamity Jane (A.B.-Pathe), Hollywood Hit Parade, 
a B.B.C. television compilation of extracts from 
M.G.M. musicals (M.G.M.), The Magic Lamp, 
third of the Jnvitation to the Dance sequences 
(M.G.M.), Nice Time, the ferocious exposure of 
Piccadilly pleasures (B.F.I.) and Ten Best winners 
Headline (C ontemporary) and Raving Waving 
(Grasshopper Group). 

Forthcoming releases from G.B. include the 
enjoyable comedy, Brothers in Law, Clive Donner’s 
The Secret Place, and The Passionate Stranger. 

New catalogues are available from Films de 
France, Connoisseur and Plato. New additions to 
the productions available from the first include 
Bresson’s masterpiece, A Man Escaped, a new 
Serbo-Croat production not yet shown to the Press, 
The Valley of Peace, Pepote, the under-rated 
Spanish production featuring a superlative per- 
formance by Antonio Vico, The Picasso Mystery, 
Porte des Lilas, Pig Across Paris and Witches of 
Salem. New Connoisseur offers include Rouquier’s 
Lourdes et Ses Miracles, Un Jardin Public—with 
every role played by French mime Mardel Marceau, 
and Franju’s La Premiere Nuit. 

Plato’s catalogue emphasises yet again this 
library’s unrivalled choice of films from Russia, 
China and Eastern Europe. A separate catalogue of 
documentaries is available, with films classified 
under subject matter headings. 

History of the Cinema, the Halas & Batchelor 
cartoon, is now available from Sound Services on 
free loan. This library has just issued a supplement 
to its catalogue containing over thirty titles of 
sponsored productions available on free loan. 

Ron Harris releases include the brilliant Western, 
High Noon and Hitchcock’s macabre comedy, The 
Trouble with Harry. 

Another Hitchcock production, The Wrong Man 
(Henry Fonda), is available from Warner Bros. 

(Addresses of libraries at foot of col. 1, opposite page) 
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Collector’s Corner 


By KEVIN BROWNLOW 


ONE of the more endearing features of 9-Smm. is the 
way it constantly surprises you. I have always held 
that no Tom Mix film was ever released on the 
gauge, yet from among the thousands of early 
Pathe-Baby releases comes news of Tom Mix in 
Tom the Tiger. And, more surprising still, I find 
that two Sessue Hayakawa dramas were once 
available on the Continent and in America 
Painted Dragons and his well-known feature, The 
Battle. Among other great stars who appear on 
9-Smm. in every other country but England are 
Rudolph Valentino, with Son of the Sheik, Florence 
Vidor with Desert Island and Mae Murray with 
Leonce Perret’s ABC de l’Amour. 

To offset their tiny 30ft. condensations of full- 
length films, Pathe-Baby released several features, 
including Rene LePrince’s eight-reeler, Fanfan La 
Tulipe, an eight-reel documentary called Verdun- 
Visions de Guerre, Robert Flaherty’s Nanook of the 
North, Baroncelli’s Feu! with Charles Vanel and a 
version of Les Miserables by Fescourt which, if 
combined with the English release, would make up 
almost the entire length of the original two episodes. 
And—what is more frustrating—the French version 
of Napoleon was almost completely different from 
the English, and a combination of the two would 
bring the length up to ten reels! 


Locked in the Vaults 

SILENT film collectors in this country have, during 
the last decade or so, found the going very difficult. 
Old films on original stock, which could once be 
bought for 5s. a reel from Soho renting firms, have 
now become virtually extinct except for an ever- 
diminishing trickle passing from hand to hand 
around an exclusive circle of collectors. The fact is 
that the British Film Institute’s onslaughts on 
private collections, “‘pirate’’ firms and similar 
sources have decimated the 35mm. market. 

Certainly theirs is a fine cause, but it is a depres- 
sing thought for collectors and enthusiasts that the 
silent films so obtained are permanently locked 
away in bomb-proof vaults at Aston Clinton, and 
are not shown at the National Film Theatre. Scores 
of first-rate films, which would be a revelation if 
shown to the modern generation of filmgoers, have 
suffered from the BFI’s bomb-proof regard for 
posterity. 

The official view, of course, is that silent films do 

~ WHERE TO GET 
the films listed on the opposite page 

Key: Associate British Pathe Ltd., 133 Oxford Street, 
London, W.1; British Film Institute, 164 Shaftesbury 
Avenue, London, W.C.2; Connoisseur Films Ltd., 166 Over- 
hill Road, London, S.E.22; Contemporary Films Ltd., 14 
Soho Square, London, W.1. 

Cross Channel, 100 Wardour St., W.1; Films de France 
Lid., 48 Dover St., W.1; G.B. Film Library, Aintree Road, 
Perivale, Greenford, Middlesex; Grasshopper Group, 153 
Manor Green Road, Epsom, Surrey; Ron Harris Cinema 
Services Ltd., Glenbuck Studios, Surbiton, Surrey; Metro- 
Goldwyn-Mayer Pictures Ltd., l6mm. Division, Metro 
House, 58 St. James Street, London, S.W.1; Plato Films 
Ltd., 18 Greek Street, London, W.1; Sound-Services Ltd., 
269 Kingston Road, London, S.W.19; United Artists Cor- 
poration Ltd., 16mm. Division, Film House, Wardour Street, 
London, W.1; Warner Bros. Pictures Ltd., 16mm. Division, 
Warner House, 135 Wardour Street, London, W.1. 

N.B. Several companies which announce that their 
films are available on free loan are, in fact, only prepared 
to issue these films for screening to organised groups and 
clubs. It is advisable to check with individual organisations 
whether they are willingly to loan films for home showing, 
as rulings vary considerably, in some cases even from 
season to season. 


not attract enough audiences to warrant the printing 
of expensive dupes. But audiences will only come 
to see a film if they are sufficiently interested in it; 

how can anyone’s interest be aroused by the all too 
limited advertising in the silent film section of the 
programme? An announcement such as Tol’able 
David; 6 and 8.30, accompanied by an inadequate 
description, is of no help to a new generation which 
has never heard of the film. But explain the back- 
ground and story of the film clearly and unpretenti- 
ously, mention that Pudovkin considered it one of 
the finest films of its era, illustrate the advance 
programme with stills representative of the action— 
not the usual meaningless close-ups—and, above 
all, provide an excellent print, and the theatre 
would never be as empty as when I saw this superb 
film some time ago. 

The Institute must enable the modern generation 
of filmgoers to see more of these old films, both 
from outside sources and from their own. I gather 
that one or two 35mm. collectors are now making 
it a condition when parting with their rarities for 
duping that they are to be shown, and not locked 
away to be forgotten. We must see if this has any 
effect. 


This Month’s Collector’s Item 

BEFORE 1914, the Italian cinema produced some 
extremely advanced, brilliantly made epics such as 
Cabiria and Quo Vadis, yet it also turned out equally 
spectacular films in which over-emphatic repre- 
sentation, added to the natural flamboyant gesture 
of the Italian, made nonsense of any serious scene, 
and which, even at the time of their release, were 
considered rubbish. 

Christus (9-5mm., 3 x 300ft. or 2 300ft. reels, 
notched) is a patently sincere but pedestrian film 
representative of the more average productions of 
the Italian cinema. The overall technique shows no 
firm grasp of cinematic narration, but now and 
again the directors, Count Giuseppe de Lignoro 
and Giulio Antamoro, seem to realise the potenti- 
alities of the film, and occasionally they stumble 
across an idea which puts this film among the more 
rewarding prewar Continental productions. 

Although often severely cut, sequences such as 
the journey to the Crucifixion still appear exciting 
and often very moving. Based on a scenario by 
Fausto Salvatori, and produced by Cines of Rome, 
Christus was supervised by Ferdinand Zecca, who 
had made his own famous version of the life of 
Christ a year or so earlier. The location scenes, in 
Italy, Egypt and Palestine, give the film a unique 
sense of authenticity; the cast, which includes 
Alberto Pasquali as Christ, Leda Cys as Mary, 
Mastripietri as Judas and the well-known Amleto 
Novelli as Pilate, are restrained and dignified, 
and their portrayal of their parts blends with the 
settings which were so carefully based on old 
paintings. 

But this film is undeniably and exclusively a 
collector’s piece; it should not be used for Sunday 
school or church purposes. No one accustomed to 
modern films could watch it without being puzzled, 
and even amused, by its dated technique. It is a 
pity—but you cannot easily ignore forty-four years 
of technical progress. 


Mr. Roger W. Nicholls, 63 Cassiobury Drive, Watford, 
Herts (Gadebrook 6227) proposes starting a cine society 
catering for all three gauges, and invites enquiries. 
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ODD SHOTS 


By GEORGE H. SEWELL 
F.R.P.S., F.B.K.S. 


I was enthusiastically discussing 
a film and its maker the other 
day, when a friend interjected 
somewhat contemptuously, “Yes, but he’s no 
film maker. He’s too fond of jump cuts.” Which 
only goes to show how too slavish an observance 
of the “rules” can sometimes cloud judgment. 
For the man whose films we were talking about is 
one of the most penetrating observers of the 
English scene I have met among amateurs. 
Everything he shoots is instinct with life and 
movement, and through his shrewd eyes we not 
only see the face of countryside and town, but 
their pulsating life. Admittedly he drops con- 
tinuity clangers rather too often and seems blind 
to the offensiveness of the jump cut; admittedly, 
too, I have always been a ruthless critic of bad 
technique. 

But there are some things that transcend 
technique. We have all, at some time or another, 
been held spellbound by the humble story teller 
who, in spite of a sketchy knowledge of grammar 
and a harsh dialect, has carried us with him 
because of the sheer interest and drama of what 
he had to tell, of the patent sincerity of his ap- 
proach, of his shrewd understanding and 
appraisal of the life around him. That goes, too, 
for some films. Their keen observation and gusto 
go a long way to excusing minor lapses in 
technique, and they are so much more worth- 
while than the dull production which conforms 
to the rules but has nothing to say. 

Of course, one should aim at a high standard 
both artistically and technically, but, on balance, 
good ideas and acute observation are of greater 
value than slavish adherence to narrow rules. 
And in case anyone takes this as an encourage- 
ment of slapdash methods, let me add that the kind 
of film I have in mind demands the exercise of a 
great deal of perseverance and a considerable 
knowledge and understanding of people. 


Technique Not 
Enough 


As You Were The other day, sorting the accu- 

mulations of over a quarter of a 
century, I came across a book on amateur movie 
making published just thirty years ago. Some of 
it reads oddly now. For example, the speed of an 
ordinary black and white reversal film was 21 
deg. Scheiner. Kodachrome today is 23 deg. 
Scheiner, and Tri-X is nearly fifteen times faster 
at 32 deg. Scheiner. All normal films nowadays 
are colour sensitive, but in those days they 
weren’t—a somewhat elaborate arc lamp with 
two pairs of carbons, consuming 10 amperes and 
giving 10,000 candlepower of “intense, actinic 


light” was considered as the most suitable for 
amateur filming at home. 
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Exposure could still be calculated with the aid 
of the Filmo actinometer. It was based on the 
time a piece of sensitive paper in the meter took 
to darken, when exposed to the light being 
measured, to match a standard tone. “Suppose,” 
says the book, “that it took 150 seconds to 
darken the sensitive paper.... This would 
appear to indicate an exposure of f/1-9, so that if 
you had only an f/2-5 lens, you needed to run the 
camera at half speed to get enough exposure. But 
they had some f/1-5 lenses even then, and there 
were special projector stands with built-in spool 
cabinets, table tripods, and an automatic panor- 
aming device that could be driven by the camera 
motor. 


Bad for the Ego? I suggest that editors of club 

magazines should make a 
resolution not to mention the prize-winning film 
made by a member of the club and the name of 
the said member more than twice in any one 
issue, except in very special circumstances. In 
one magazine that has reached me, a prizewinner 
and/or his films are mentioned five times. That 
is not only rather boring for other members and 
apt to give rise to hard feelings but is also bad 
for the ego of the person mentioned. It may 
persuade him that he is very much better than he 
really is. 


Peak Moment Has it ever occurred to you that 
any scene in a film—whether it 
is of a landscape peopled with vast hordes or a 
tiny insert done on a table top—for the few 
moments it is on the screen is the most important 
thing in the world to the audience that is looking 
at it? Every scene, then, needs the most careful 
consideration before it is spliced in. The 
inescapable fact is that if your film is to be any 
good, you simply must take trouble over every 
shot. 


Nowadays I generally stand 
aside and watch while some- 
one does the actual shooting 
for me. But the other day I wanted to make 
some special tests, so I borrowed a G.B.-Bell & 
Howell Autoload, got a carton of Plus-X to go 
with it and hied me off to a distant spot. And 
when I got there I discovered that the camera 
was marked in Weston Speeds and the film in 
B.S. and A.S.A. Surely the makers of the most 
widely used film and the most widely used 
camera should get together and see to it that 
this irritating lack of correspondence is put 
right? 


Not So Old 
Fashioned 


Will a Marriage 
Be Arranged ? 


“I have always held the old- 
fashioned opinion that the primary 
object of a work of fiction should 
be to tella story . . . but it is not possible to tell a 
story successfully without presenting characters; 
their existence, as recognisable realities, being the 
sole condition on which the story can be effec- 
tively told.”°-—From the preface to the original 
edition, published in 1861, of ““The Woman in 
White,” which made the name of its author, 
Wilkie Collins. The same considerations still 
apply today to story films. (The italics are mine.) 
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A.C.W. TEST REPORTS 


In this extra long feature we introduce an innovation: an even more comprehensive report than usual on 
one particular item—in this case the Miller Model C.A. Similar treatment will from time to time be accorded 
selected apparatus—not necessarily the most elaborate or ambitious. 


Meopta Admira 8 || 8mm. Camera 


THIS Czechoslovakian camera takes standard 8mm. 
double-run 25ft. reels, offers sprocket drive, twin 
lens turret, speeds 10 to 64 f.p.s. and single pictures, 
and parallax adjustment on viewfinder; pistol grip 
is extra. It has a die-cast light alloy body with 
pressed aluminium sides. The top, bottom, front 
and back are in black wrinkle enamel, the sides and 
the carrying strap at the back in black leathercloth. 
The sides have well radiused edges in bright natural 
aluminium finish. Controls are either chrome- 
plated or natural anodised aluminium. 

The camera is 5}in. high by 7}in. over the 1}in. 
lens by 13in. thick; the body alone is Sin. square by 

sin. thick; weight. 3 lb. The thinness aids handling, 


but the body base, which stands slightly proud of 


the sides, is only 0-9in. wide and not perfectly flat, so 
the camera is not easy to hold steady on a flat 
surface. The die-cast body is screwed }in. Whit. for 
tripod screw. 


Four Controls 

The four controls on the camera operating side 
are the folding winding key, large footage indicator, 
sliding speed-setting knob, and starter button— 
forward for normal running, back for single frames. 
The other side is the lid which, on rotating a locking 
knob with the ball of the thumb, can be opened 
book-form, then lifted completely away. 

The camera top carries a tubular finder, hinged at 
its front end and tiltable upwards, by its eyepiece, 
into three positions, giving parallax corrections for 
filming at one, half, and third of a metre. A small 
knob operates a mask converting the field of view 
from standard to telephoto lens. The camera front 
carries the turret, which operates sweetly and with a 
clear location by sprung plunger. The lens mounts 
are non-standard. Two screwed holes below permit 
special or cable releases for single pictures, normal 
running, and (by means of an accessory) locked 
continuous running. 

Opening the camera door reveals a larger than 
normal interior, finished wrinkle black enamel. The 
bottom back corner and the top centre are occupied 
by casings covering respectively the spring motor 
and the speed regulator. Near centre is a in. 
diameter, 10-tooth sprocket surrounded by a con- 
ventional group of four recessed idler rollers, a 
fixed idler which is not touched by the film when 
loading is correct, and a stripper to prevent acci- 
dental wrapping. The film spool spindles are uncon- 
ventional in that the driving dogs are sprung out- 
wards from slots in the spindles. 


Features of Design 

The fixed part of the gate and the pressure plate 
are in black anodised aluminium, both with twin 
recesses suiting the two 8mm. halves of the double-8 
film and providing central support. Pressure is by 
a curved leaf spring on a floating central screw 
which anchors pressure plate to gate assembly: the 
latter is secured to the camera by two pillars. Open- 
ing to insert film and lifting right out for cleaning 
are simple operations. 

The design has two curious features, however: 
the floating screw is central with the half of the film 
not in the taking position, and the lower locating 
holes for the two pillars are over-size. For both 
these reasons the thrust on the pressure-plate is less 


definite behind the filming channel than behind the 
top channel. 

The claw is of the sprung type, riding over the 
film on its return stroke. Its stationary position is at 
start of stroke, which reduces get-away speed. 
Claw-to-gate separation is six frames. The shutter 
is of the disc type, with opening considerably less 
than the ideal 180 degrees: exposure per frame is 
1/50th of a second at 16 f.p.s. Exposure for single 
frames is 1/20th of a second; the exposure is made 
when the starter knob is released, not when it is 
operated, due to the stationary point mentioned 
above. One winding of the spring runs about 6ft. 
of film (30 seconds at normal speed), after which 
the mechanism gradually loses speed. An audible 
click signals every 6in. of film (2} seconds at normal 
speed). 

The two lenses fitted as standard are the Mirar 
123mm. f/2-8 fixed focus, closing to f/16, and the 
Tele-Mirar 35mm. f/3-5, closing to f/22, focusing 
from infinity to 24 feet. Both are Meopta made, 
in natural aluminium finish, stop settings rather 
close and without clicks, well hooded, about 23mm. 
outside dia. and screwed for Meopta filters and 
supplementary lenses; and both lenses are fitted 
with neat plastic lens-caps in a neutral grey, in- 
visible in the viewfinder and only too easily left on 
while shooting! 


Quick Loading 

The meticulous but indifferently translated in- 
struction booklet, with 30 (6 by 4in.) pages of text 
and 16 illustrations, contains all the information 
and is free from the technical errors which often 
creep into translations, but is far from explicit. It is 
likely to daunt some users, and the casual may well 
lose patience Pe it after one attempt at getting 
the hang of it. However, loading is simple and quick, 
and after practising once or twice, it is simple to get 
the loops to conform exactly with the indicator 
marks when the film is engaged with the sprocket. 
The film path is slightly longer than with a sprocket- 
less camera. 





Admira 8 11. 
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Parallax correct- 
ion by tilting 
viewfinder on the 
ddmira 8E, 
which differs 
from the 8 11 re- 
viewed mainly in | 
the absence o 
the twin-lens tur- | 
ret and the plac- 
ing of the carry- 
ing strap at the 
top. 





The camera handles well, and particularly so with 
the pistol grip, as with this one does not need to 
undertake the slightly unorthodox practice of having 
to push the starter button forwards for normal 
running. All settings are convenient and unambi- 
guous, with the exception of the lenses, where the 
indicator marks are too large and too far from the 
relevant scales, making in particular an iris setting 
such as f/1l1 on the 12}mm. lens rather chancy 
unless great care is taken. It is also illogical to 


provide parallax adjustment at marked distances of 


one metre and less whereas the standard lens is 
fixed focus and therefore needs supplementary 
lenses for these distances, and the tele lens only 
focuses down to 2}ft. and so also needs supple- 
mentary lenses for big close-ups. 

The twin turret performed well, but the carrying 
handle at the back can be rather a hazard to the 
lenses if the camera is put down quickly; and we 
were surprised at the turret being secured only by 
two short screws of about 8BA size. 

The main advantage of a sprocket is that it 
removes some of the difficult compromises necessary 
to ensure film steadiness: results with the Admira 
were admirably rock-steady, as proved by a super- 
imposed title, and such steadiness should persist 
even under varying operating conditions and with 
different film thicknesses and humidities. We did, 
however, observe breathing at the start of shots 
taken after an interval of several hours, when the 
loops had acquired some set curvature, and this 
suggests a weak gate spring. There was also a trace 
of unsteadiness during a combination of slow- 
motion and single frame shots. One lengthy single- 
frame shot was admirably steady. 

First frames were slightly more exposed than the 
rest of the shot, but not enough to be noticeable on 
the screen. Viewfinder accuracy was good, but with 
a margin of safety all round and with considerable 
allowance at the top of the picture. The mechanism 
ran accurately at all speeds set. The frame line came 
correctly at sprocket centre, but at full exposure 
successive frames touched, leaving no black line. 
The lenses performed effectively. The leather case 
was satisfyingly robust. 

Apart from the gate assembly, we can confidently 
recommend the Admira 8 11 as a reliable and versa- 
tile performer. 

Price: £58 16s., including leather case; pistol grip 
£3 10s. extra. (British agents: W. F. Dormer Ltd., 
Hendon, N.W.4.) 
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Cine-Vue Hand Viewer 
COMPLETELY self-contained, this hand viewer takes 
standard 50ft. spools of 8mm. film. One sees the 
picture through the magnifying eyepiece, illumina- 
tion being obtained by pointing the opal front 
window towards the light. The film is transported 
by turning the winding handle, travelling through 
the gate with a true intermittent motion, and one 
looks directly at the magnified image; the image 
quality is therefore as good as the film itself, and 
does not deteriorate through passing through any 
moving prisms, etc. 

The viewer is made principally of plastic mould- 
ings—of bronze colour in this new model—with 
die-cast metal gate and spool boss. The spools run 
side-by-side, the film being transported by the 
turning of the take-up spool. 

A simple and unusual—though remarkably 
efficient—method is used to pull the film through 
the gate. There is no claw or sprocket, the film 
being pulled via a roller on a sprung arm, working 
in conjunction with a fixed catch plate shaped to 
catch the next perforation of the moving film and 
stop it in the correct position for viewing that frame. 
As the take-up spool pulls the film tight around the 
roller, the sprung arm is depressed. This changes 
the angle of approach at the catch plate. 

No Ghosting 

The perforation is eventually released from it, 
allowing the roller to spring up, carrying the film 
with it until the next perforation meets ‘the catch 
plate and is stopped. The move-on is extremely 
rapid—so much so that there is virtually no impres- 
sion of ghosting, even though there is no shutter to 
mask off the film during the move-on period. The 
picture appears sharp and steady. 

Simple though it is, this intermittent device works 
extremely well. Of course, it makes rather more 
noise than a conventional claw intermittent motion; 
winding film through it produces a fast clicking 
sound reminiscent of a strong ratchet, though this 
noise is, in fact, caused by the return strokes of the 
sprung roller carrying the film through the gate until 
it is stopped by the next perforation meeting the 
catch plate. 

The gate is die cast in metal, and its film track is 
lieved so that it does not touch the picture area of 
the film. The gate moves bodily up and down for 
framing, from a lever alongside the front opal 
window. In this new bronze plastic model, a film 
notching device is provided on the gate for marking 
the edge of the film when the viewer is used for 
editing. The various parts touched by the film are 


The Cinevue 
hand viewer is 
made principally 
of bronze plastic 
and takes stand- 
ard 50/t. spools 
of 8mm. film. In 
use, the opal 
window is pointed 
towards the light, 
and the picture 
seen through the 
eyepiece. 
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ingeniously designed to avoid contact with the 
picture area, and is evident that much thought was 
given to all features of the design. 

Threading is quite simple, and clearly described 
in the instruction card. The feed spool is placed in 
first, and the film led up through the gate, round the 
sprung roller, through the guide posts, and on to the 
special take-up spool provided. The plastic side 
door is then clipped back into place; the plastic 





Lid removed to show film path. The spools are side by side 
on the same spindle (feed spool on the inside). The film is 
led up through the gate round the roller (at top), which is 
moved down by the pull on the film through the take-up 
spool, and springs up provide the intermittent motion. 


body is designed with just the right degree of 
flexibility to hold the door on efficiently without any 
other form of locking being required. 

The rubber moulding around the magnifying 

eyepiece on the latest bronze model allows the eye- 
piece to be brought really close to the eye without 
discomfort, and spectacle-wearers did not seem to 
have any difficulty. 

After viewing, the film is readily rewound, with- 
out opening the viewer, just by pressing in the 
declutching pin which protrudes through the door, 
while winding the handle backwards. This winds 
the film through continuously, backwards, no 
changes in threading being needed. With films not 
provided with long leaders, and viewing the same 
One over and over again, we found it helpful to attach 
the end positively to the reel with adhesive tape. This 
ensures that friends using the viewer will not wind 
too far and wind all the film off the feed spool. But 
if this does happen, it takes only a few moments to 
re-thread it for rewinding in the viewer. Naturally 
the tape holding the end of the film to the spool 
would need to be removed before running it on a 
normal projector. 

This instrument will prove a boon to beginners 
who have a camera but who do not yet own a 
projector. The construction is unique in enabling 
it to be made in the large quantities necessary for 
a most reasonable retail price. The bronze model, 
indeed—despite the additions of rubber eyepiece 
and film punch—sells at an appreciably lower price 
(£2 2s.) than the original version. Recommended. 

Submitted by Cine 34 Middle 
Brighton, Sussex. 


Accessories Co., Street, 


Peterson 8mm. and |6mm. Magnetic Sound Stripe Recorders 


THE ORIGINAL 


8mm. version of the Peterson was 
reviewed in A.C.W. 


W. November 1955. Several modi- 
fications have since been made, and the 16mm. 
model introduced. The 8mm. version of this 
magnetic sound stripe record/reproduce unit, suit- 
able for adding to almost any silent projector fitted 
with a variable speed (series wound) motor can also 
be used for }in. tape, while the latest models of the 
16mm. version will also take 9‘Smm. Layout is 
exactly the same as that of the earlier model, but 
the case and the amplifier circuitry are somewhat 
different. 

It contains its own motor—an a.c. constant speed 
induction type—to provide a really smooth and even 
drive to the capstan roller which pulls the film 
through the sound head. By driving the sound head 
with a constant speed motor, optimum sound 
quality can be obtained, and the unit naturally runs 
at the correct projection speed. The projector is 
stood on the shaped top of the Peterson case, and 
the film led from the lower sprocket and threaded 
through the unit, which, in the case of the 8mm. 
model, has its own driven take-up spool spindle. 

Electrical linkage with the existing motor in the 
projector is effected in such a way that the unit keeps 
ihe projector feeding film at the same rate as the 
Peterson is driving it through the sound head. The 
arrangement used on many synchronisers is em- 
ployed here: a roller on a swinging arm in the film 
loop between projector and sound head. The size of 
the film loop controls the position of the swinging 
arm which, in turn, controls a resistance wired in the 
projector motor circuit. 

The necessary small modification to the projector 
is readily made: it consists only of wiring an 
electrical socket in series with the projector motor. 
A shorting plug is provided for when the projector 
is used normally without the unit. It should be 
noted that the Peterson suits only those projectors 
with variable speed (series wound) motors, because 
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it works by controlling the projector motor speed to 
match the constant speed of its own motor. It is not 
suitable for projectors which have constant speed 

c. induction motors (e.g., G.B.-Bell & Howell 625 
and Zeiss Movilux 8). The 8mm. model is designed 
to work at projection speeds of 18 and 24 f.p.s. The 
former is the accepted compromise speed for most 
8mm. sound stripe work, while twenty-four has been 
proposed as the standard because it gives appreciably 
better sound quality. 

We found that initially some care is required in 
operation, for both unit and projector have to be 
started up together, the unit on its speed selector 
knob, and the projector on its motor switch. The 
important thing is never to allow the loop of film 
with the swinging roller to pull tight, or it may cause 
the film to break. All that one has to remember is to 
switch on the projector first when starting, and to 
switch it off last when stopping; it is then always 
feeding film when the recorder is pulling it through. 


If Starting Is Sluggish .. . 

If the projector starts sluggishly, it is desirable to 
switch it on slightly before the recorder—perfectly 
simple provided one has spent a few minutes 
practising the starting and stopping procedure so 
that one does the correct thing without having to 
think about it. 

Once running, the 150 ohms _ resistance—a 
compromise value which suits most projectors 
admirably—controlled by the swinging arm takes 
control of the projector motor speed. This arm 
normally should run at about the centre of its arc of 
travel, so that it has ample range to run the projector 
faster or slower if the need arises. As the resistance 
is wired in series’ with the projector’s own speed 
control, the latter can be adjusted when running to 
bring the unit arm to about the centre of its arc of 
travel—its correct running position. 

Projector speed is controlled quite automatically 








on what are now familiar principles. Thus, if the 
projector is too slow, the loop will get smaller, 
causing the swinging arm to move over and alter the 
resistance in the motor circuit, so speeding up the 
motor. Threading is quite simple. The film is 
effectively held against the magnetic heads by quite 
large (nearly lin. diameter) rubber rollers. On its 
way from the projector to the magnetic heads, the 
film passes around several fixed guide posts. On the 
original model the first two of these were rotating 
rollers, but the makers have found it better to use 
fixed rollers to provide slight drag. It is also obvious 
that fixed rollers cannot cause uneven film motion 
due to any slight eccentricity that may be present, so 
while the extra drag may at first seem undesirable, 
it has, in fact, been introduced for good reasons. 

Both capstan and pressure rollers are rubber 
covered, giving the best possible grip—so good, 
indeed, that if the loop between projector and unit 
is allowed to tighten by wrong starting procedure, 
it tends to break the film rather than slip. Should 
this happen, a quick lifting of the pressure roller will 
allow the film to slip safely on the capstan. 


Outstanding Advantage 

The film driving capstan is, of course, very accur- 
ately made to run true and not introduce any wow. 
And since the film is pulled by a rubber roller 
not a sprocket—there is the very minimum of 
flutter. This obviously is the outstanding advantage 
of this type of equipment, for it makes the sound 
quality independent of any lack of precision in the 
projector. 


Several improvements have been made in the 
amplifier on new models. The first valve is an 
EF804, followed now by an ECC40 double triode, 


which has been found less liable to microphony 
from vibration than the previous EF42. The output 
valve is an EL41, giving about 3 to 4 watts on 
playback. The same valve serves as the oscillator 
to give supersonic bias when recording, so for this 
reason the speaker is not used; there are also other 
reasons such as acoustic feedback when using the 
microphone. The rectifier is an AZ41, and the 
Magic Eye an EM34. The new amplifier gives 
better bass response than the original type, is less 
microphonic, and the Magic Eye circuit has been 
improved for better indication of recording level. 
Other improvements include a heavier brass boss 
in the idler roller in the capstan drive, and better 
magnetic heads. 


Headphone Monitoring 

Arrangement of inputs and controls remains 
unchanged. Inputs—via standard jack sockets— 
are provided for the crystal microphone supplied, 
and for a gramophone input from a pick-up. There 
are independent volume controls for the two inputs, 
so that they can be mixed and the relative levels 
varied as desired. A jack socket is also provided to 
enable headphones to be plugged in for monitoring 
of the sound being recorded. The volume level in 
the phones was rather too low when recording was 
done at the correct volume level, but there is no 
doubt that headphone monitoring is a very great 
assistance to the recordist, especially when mixing 
speech and music. The circuitry is such that the 
Magic Eye has a very fast response, which has the 
advantage that it follows the fastest sounds, but 
the disadvantage that the display tends to give the 
appearance of fluttering on fast changes in signal 
level. 

Results with the 8mm. model were up to the 
standard one expects with well-made equipment on 
this gauge of stripe: sound by no means hi-fi, but 
perfectly acceptable. Indeed, we can fairly say that 
it is capable of giving just about as good quality as 
the 8mm. stripe itself is capable of giving. 


The 8mm. model can also be used with ordinary 
magnetic tape, by changing over three rollers; half- 
track recording is given. Some sort of holder must, 
of course, be devised for the feed spool; we used 
the spool arm of a projector placed on top of the 
case. The layout of the magnetic heads required by 
the standard 8mm. stripe is unfortunately such that 
a tape recording on this machine is made according 
to the original Continental sense of tracking, so is 
on the “wrong” half of the track to suit the now 
universal British Standard tracking. This does not 
affect tape recordings made and replayed on the 
machine, but makes interchangeability of tapes 
impossible. 

Sync. Distance 

As with most magnetic sound equipments 
intended for use with an existing silent projector, 
the Peterson sets its own standard for sync. distance 

that is, the distance between the picture on the 
film and its corresponding sound on the track. It 
varies somewhat according to the height of the 
projector, but is approximately 24 to 27in. The 
unit being below the projector, the sound is ahead 
of the picture. (There is no standard position as 
yet, though recommended practice suggests that the 
8mm. sound should be-52 frames—approx. 8in.— 
ahead of the picture.) It is clear that in setting its 
own standard—and this is unavoidable with 
equipment designed to suit practically any silent 
machine—the Peterson acknowledges the sync. 
problem and suggests that the average amateur 
will invariably be using his own personal films 
always on the same equipment, at any rate if the 
tracks are closely fitted to the picture. 

It has its own take-up spool spindle, driven from 
the motor in the unit. The spool retaining nut is a 
knurled screw (unfortunately not captive, so the 
user must not lose it!). 

The 16mm. model is the same size and looks very 
similar to the 8mm., but is, of course, fitted with 
wider guide posts, etc. Also, there is no take-up 
spool spindle actually on the unit; instead there are 
rollers to lead the film from the capstan back to the 
take-up spool of the projector. The disposition of 
the rollers is such that the film can be taken back to 
either a front take-up spool or one fitted at the rear 
of the projector. The reason for taking the film 
back to the projector’s own take-up on the 16mm. 
model is that on this gauge large spools are often 
used, and these could not be accommodated on the 
panel. (The 8mm. model accepts spools up to 
400ft.) 


Adopting to 9-5mm. 

Results were up to the much higher standard one 
expects from the wider and faster running stripe: 
considerably better than 16mm. optical track, and 
with lower noise level. To adapt to 9-5mm., one 
merely changes over the 16mm. guide posts for 
narrower ones. On 9:5mm., the guiding of the film 
over the magnetic heads is not quite as foolproof as 
on 16mm., but we found that results were excellent. 
The 16mm. model runs at the standard speeds of 
16 and 24 f.p.s.—not 18 frames as marked on the 
nameplate of the model tested. 

The amplifier of both 8mm. and 16mm. models 
had plenty of gain (amplification), and a good range 
on the tone control on replay. We found it desirable 
to follow the usual prac- 
tice of recording 8mm. 
stripe with as _ full 
modulation as possible 
without running into 
distortion. This gives 
the lowest possible 
ground noise level on 
playback. Sound quality 
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Film is led from the lower sprocket of the projector (almost 


every model is suitable) to the Peterson, the 8mm. version of 
which (shown here) has its own take-up spool drive. Foot of 
opposite page: Peterson 8in. loudspeaker fitted in lid of case, 
which acts as the ba 
was appreciably better at 24 f.p.s. on 8mm. 
than at 18 f.p.s., as is to be expected. 16mm. sound 
tests were made on full and half track, and, as usual, 
the recording level was somewhat lower than was 
used on 8mm. 

The unit can, of course, be used as a straight 
amplifier for reproducing from records or through 
the microphone; the motor can be switched off by 
an unusual pull-out, push-in switch on the same 
knob as the gram. volume level control, so there is 
no need to keep the motor running when it is not 
actually being used. 

The case of this new model is impeccably finished 
with a grey-green leatherette covering, with anodised 
speaker grille. An improvement on earlier models is 
inspection doors in the non-operating side to 
enable one to reach the valves, and in the base to 
reach the amplifier wiring without having to dis- 
mantle anything. The finish of the mechanical parts 
of this unit (which weighs just under 30 Ib.) is fully 
adequate. The main panel is finished in hammer- 
tone enamel; guide posts are of plated and polished 
brass, relieved in the centre to avoid rubbing the 
picture area of the film. Other fittings are plated or 
of light alloy. 

Price: £59 17s. 

Submitted by Avondale Developments Ltd. 

G.B.-Bell & Howell Autoset Model 624 EE 8mm. Camera 
A NEW refinement in 8mm. cameras with built-in exposure 
meters has arrived. No longer is it necessary to set the lens 
manually by following the indicator pointer of the built-in 
exposure meter—the Model 624 EE Autoset camera auto- 
matically adjusts the lens aperture to suit the light reflected 
— the subject to the “electric eye” of the light sensitive 
cell. 

Since the lens fitted is the fixed focus 10mm. f/1-9 Super 
Comat, this camera at last provides genuine ‘“‘push button” 
filming—you sight the subject in the viewfinder and, if 
the tell-tale glows yellow, indicating that there is adequate 
light, you press the button in the knowledge that the 
exposure and focus will be correct. The aperture set is 
indicated by a red pointer on the camera front. We are now 
carrying out tests and hope to publish a full report next month. 


Miller 8mm. Cine Camera Model CA. 


THOUGH this British spool-loading 8mm. camera 
costs less than £27, it can boast of two features 
normally found only in cameras costing appreciably 
more: variable speeds (the full range, continuously 
variable from 8 to 64 f.p.s.) and interchangeable 
lenses (standard D mount fitting). In addition, it is 
fitted with viewfinder masks for long-focus lenses. 

The camera consists basically of three parts: 
outer case, lid and mechanism assembly. The first 
two are aluminium alloy die-castings covered in 
silver-grey plastic, with the edges protected by 
polished metal beading. The interior is stove- 
enamelled in a matching colour, with all fittings 
chrome-plated. A tongue and groove joint provides 
light-trapping between body and lid. 

There is a standard “English” tripod bush near 
the front of the base of the camera, consisting of a 
blind hole tapped fin. Whit. into a reinforced part 
of the case, ensuring both light and dust-tightness. 
A loop of strong cord is attached to the lower front 
as a safeguard against accidental dropping; it also 
aa ne a means for steadying the camera for 

hand-held shots. 


Individual Adjustment 

The lens-mount and front viewfinder component 
are part of a separate die-casting mounted on the 
mechanism plate, and this also carries the film-gate 
on three adjustable screwed pillars, enabling the 
manufacturer to adjust the lens-flange to gate 
setting to the correct value (0-484in.), on each indi- 
vidual instrument; further, there is less chance of 
this adjustment being disturbed by accidental 
knocks. 

The gate is made of stainless steel pressings, with 
both halves properly relieved so as not to contact the 
film within the picture area. The rear half, carrying 
the pressure-plate on a _phosphor-bronze_leaf- 
spring, can be swung back for loading by pulling up 
a small knob. The gate becomes more accessible 
for cleaning, etc., if the take-up spool is removed, 
while for really thorough cleaning the whole of the 
rear gate-assembly can be removed after undoing 
one small screw. One small criticism here is that 
the lid of the camera can be fastened with the gate 
left in the open position. Though this may be a 
minor point, we feel that anything that can be done 
to make operation foolproof should be done; only 
a small change in manufacturing would be needed. 


Footage Counter 

The footage counter is operated from a lever 
resting on the film on the supply-spool, coupled to 
a pointer moving over a scale marked in Sft. 
intervals showing the amount of film left in the 
camera, with black lines indicating leader and 
trailer. The advantage of this type of indicator over 
one driven from the mechanism is that it provides 
positive assurance that film is actually passing 
through the camera, and that it needn’t be re-set 
when loading; on the other hand, it tends'to be a 
little less accurate than the latter, and is sensitive 
to variations in film-thickness and tightness of wind. 
On the camera under review the scale was a little on 
the small side and cramped at the start, making it 
difficult to run off the correct amount of leader 
without wasting any film or having the first scene 
cut off by the processing lab. 

Film transport is by a single hardened, tempered 
steel claw engaging the film three perforations 
below the bottom of the gate aperture, and opera- 
ting on the pin and slot/eccentric drive principle; 
this does not rely on springs for its operation, and 
gives a positive D-type movement. The film passes 
from the supply spool over a polished roller to the 
gate, and then between a fixed pillar and another 
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roller to the take-up spool. The rollers and pillar 
have a curved profile for contacting the film only in 
the perforation area, so obviating risks of scratch- 
ing. Both rollers carry a fixed circular plate at their 
outer ends which provides a measure of edge-guiding 
to the film; the opposite edge is guided by a heavily 
chromed brass plate running the length of the gate, 
which also forms a cover for the claw movement. 


Novel Clutch Design 

The take-up spool is driven by a slipping clutch 
of novel design: three parts mounted axially on a 
solid pin. The main cylindrical part of the spool- 
spindle is sprung internally against a piece of 
cubical form, pressing this against a circular collar 
driven by the camera mechanism; the take-up spool 
engages the sides of the cube, which is driven by 
friction against its end faces provided by the axial 
springing. The arrangement appears to work very 
well, and the spring-tension is so adjusted that the 
film will take-up only when its movement is assisted 
by the claw; thus at the end of the reel a short 
length of film is trapped in the gate, and this enables 
the camera to be opened and the film removed 
without the danger of the outer turns on the take-up 
spool springing loose and fogging part of the film. 
The footage-counter arm performs the same service 
for the supply spool during loading. 

The take-up spool supplied is sprayed in a colour 
matching the interior of the camera, and besides 
improving the appearance this should help to 
prevent loading mix-ups (i.e., running the film three 
times, or once only through the camera), which 
happen more commonly than one might suppose. 

The mechanism is powered by a single- -spring 
motor which the manufacturers claim maintains a 
constant speed (at 16 f.p.s.) for “well over 30seconds” 
and then slows down; on test, however, the speed 
was found to keep constant for only 20 seconds and 
then slowed to a stop in a further 7 seconds, the first 
24 seconds being usable (and pro-rata at other speeds). 
Although few people would want to take any shots 
longer than this, it does mean that the camera has 
to be wound after every shot, and the length of run 
for slow-motion effects (64 f.p.s.) is only 6 seconds 
a little on the short side for, say, sporting events. 


Speed Adjustment 

Running speed is controlled by the usual centri- 
fugal type governor, the various speeds being 
obtained by adjusting the position of a pressure- 
pad. The governor mechanism runs at a very high 
rate, and is driven via a tight friction drive which 
allows slight over-run when stopping, thus prevent- 
ing undue strain on gear-teeth due to too sudden 
deceleration. The governor operating point can be 
adjusted by a small grub-screw locked by a nut, 
situated inside the camera just below and to the 
right of the supply spindle. 

‘The shutter is of the rotary disc type with an 
open sector of just under 180°, giving an exposure of 
1/32 sec. at 16 f.p.s. According to the manufactur- 
ers, the exposure with single frames is 1/25 sec. 
irrespective of the speed-setting, as the governor 
hasn't time to operate. On test we found this to be 
substantially true, except that the exposure is a 
little longer than this at the 8 f.p.s. setting (say 
1/20 sec.). 

The release button is situated at the upper corner 
of the right-hand side of the camera; it is slid 
towards the operator for continuous running, and 
in the opposite direction for single-frame exposures. 
There is no provision for a cable release or for 
lock-on running. The folding winding key is 
recessed in the side of the body, and is easy to 


operate with the camera in the hand or on a tripod; 
it does not rotate when the camera is running. The 
viewfinder is of the usual direct vision inverted 
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opera-glass type, with a blackened tunnel connecting 
the front and rear elements. The finder axis is 1in. 
above and jin. to the right of the lens axis. A turret 
carrying masks to suit $in., lin. and 1din. lenses is 
fitted in front of the “front finder element. No 
provision seems to be made for suiting the view- 
finder to wide-angle objectives, and as these are now 
generally available, we hope that the manufacturers 
will take steps to remedy this. 

The camera supplied for test was fitted with a 
coated 124mm. f/2-5 fixed focus lens of National 
Optical manufacture. This lens has a well laid-out 
aperture scale, the marked divisions being almost 
linear throughout the range, which goes down to 
f/16. The camera is also available fitted with a 
f/1-9 focusing lens. 

The well turned out instruction booklet (with 
hints on using, and tables for estimating exposure 
and nearest usable distance at various apertures 
with fixed focus lens) is reasonably free from errors, 
though it does state that ‘‘a whole film measures 
25ft’’ without making it clear that this doesn’t 
include leaders and trailers; if the reader follows 
the loading instructions given, it is likely that 3 or 4 
seconds of the first scene will be cut off by the 
processing lab., as they will fall on the leader. 


Easy to Operate 

On p.12 he is instructed to close the lens one stop 
for single frames as compared with normal running, 
but in the descriptive literature the ratio of exposures 
is given as 1/25 to 1/32, and the lens should therefore 
be closed down by only half a stop (this agrees with 
our practical tests). There is obviously a spurious 
decimal point in the exposure table on p.14 which 
applies to materials of similar speed to Kodachrome; 
on p.15 the reader is advised to close the aperture 
one stop further for Super-X, whereas the speed 
ratio of the two films is 4 : 1 and the correct value 
is therefore two stops. 

The camera sits well in the hand and on a tripod 
and is easy to operate. Thanks to its large flat base 
it can be stood on any convenient flat surface— 
useful for obtaining steady results when no tripod 
is carried, particularly with long-focus lenses. 
Checks were made on speeds by running a calibrated 
length of film, when it was found that these were 
approximately 20 per cent. low at all settings. As 











Camera opened and ready for loading. Governor adjusting 
screw and lock-nut can be seen just below and to right of 
supply spindle. 











the calibration adjustment was easily accessible, the 
governor was correctly set at 16 f.p.s., and the other 
speeds then fell into line very well. Tests revealed 
that the camera would run steadily as slow as 4 
f.p.s.—useful for special effects and for still subjects 
in very poor light. 

Our test film was shot with the camera in the hand 
and on a tripod. The pictures were sharp but a 
little unsteady. This was hardly noticeable on 
hand-held shots, as it was masked by camera 
wobble, but showed up on the shots taken with the 
camera on a tripod. Examination of the rack-line 
on the screen revealed that this varied in width, 
proving that the unsteadiness was caused in the 
camera. The rack-line itself was extremely thin and 
not quite straight (though in practice this does not 
matter), and was displaced very slightly from the 
centre-line of the perforations. 

Additional tests of steadiness were made at 
various running speeds by double-exposing a high- 
contrast target shifted slightly between the two 
exposures. It would appear that such unsteadiness 
as there is is due to insufficient edge-guiding in 
the gate; testing with a piece of stock shows that 
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Close-up of viewfinder turret. 


appreciable side-play is possible, and from marks 
on the inner side-plate it would appear that the 
film is touching this at only one point near the top 
of the gate, and not along its whole length, as 
was presumably intended. However, it must be 
emphasised that our tests were considerably more 
exacting than those to which one would normally 
submit a camera of this price; for a sprocketless 
camera of moderate cost the steadiness at 16 f.p.s. 
was quite up to normal acceptable standards. 

The mechanism gets up to speed quickly, as can 
be judged by the fact that the first frame of each shot 
is only a little lighter than its successors. There was 
a little flare evident on some high-contrast shots 
taken in strong sunlight, probably caused by the 
fact that a screw thread inside the front of the lens, 
obviously meant to take screw-in filters, etc., has 
been left bright. This reflects light incident at 
certain angles straight into the lens, defeating the 
otherwise adequate hooding. We suggest that the 
manufacturers take steps to blacken this ring— 
chemically, if necessary. 
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Slight fogging was apparent 9 and 10 frames from 
the start of some shots, seemingly caused by a slight 
light-leak at the top of the gate. The manufacturers 
seem to have been aware of this tendency as they 
have placed black packing in the joint near the 
affected spot; perhaps on this particular camera the 
packing had slipped a little. 

The viewfinder tends to favour the top of the 
picture a trifle, but is sufficiently accurate for most 
purposes—even for close-ups; these can be shot 
with the fixed-focus lens at f/8 without a supple- 
mentary lens with quite good results, though the 
foreground is not quite as sharp as the more distant 
parts of the scene. The calibration of the footage- 
counter was inaccurate (though on the “right” side, 
as no scenes were lost); following the counter 
indications resulted in 4 seconds of wasted film 
before the ‘‘start’” mark was reached and 103 
seconds waste after the indicator had shown “0” — 
a total of 29 seconds in 4} minutes, or over 10 per cent. 
waste, worth 3s. per reel at current film prices! As 
mentioned earlier, the maximum run per wind of 
spring was 24 seconds, the end of the usable part 
being determined more by a change in exposure 
than speeding up of movement. 

To sum up, performance doesn’t quite live up to 
the rather elaborate specification, but still represents 
good value for money. 

The camera measures Sin. x 4}in. x 23in. and 
weighs 2} Ib. Price, with f/2-5 fixed focus lens: 
£26 17s. 9d. and with f/1-9 focusing lens £35 17s. 
A Ihin. f/4 Dallmeyer telephoto costs £11 10s. 8d., 
and a leather case for the camera £2 8s. Sd. 
Filters and supplementary lenses are available. 

A simplified version of the camera, the Model S, 
is also available. This has a single speed of 16 f-p.s. 
(but can be converted later to variable speed if 
required), and is finished in wrinkle enamel instead 
of plastic covering. The wrist-cord and viewfinder- 
turret are omitted, though there are facilities for 
fitting masks. Price, with f/2-5 fixed-focus lens: 
£19 14s. 4d. 

Submitted by the ma og te 
High Holborn, London, it 


Actina Litd., 10 Dane St. 


The Portay 8 animated viewer, reviewed last month, has 
been reduced in price ‘since our report was prepared— 
from £19 19s. to £16 19s. 6d. 

Kodak announce an f/1-9 turret version of the Brownie 
Movie. In limited supply at present, it costs £44 16s. 3d. 
Apart from the three-position turret, housing 9mm. and 
24mm. converter lenses and lens hood, viewfinder and 
parallax correction facility, it is basically the same as the 
Brownie II. We hope to publish a test report in due course 


































Ficord 
Tape Recorder 


HERE is the first British-made miniature battery tape 
recorder. Weighing only 44 Ib. and measuring but 
93 5 28, the Ficord will record real high 
fidelity for 18 minutes per spool at 74in. tape speed, 
and good voice quality for 72 minutes at the 1{in. 
speed. Long play tape is used, 325ft. being con- 
tained on new size 3}in. diameter spools. These 
spools have standard fixing holes and hence may 
be played back ona standard mains recorder. 

Standard half tracks are recorded, the reels being 
transposed and turned over after the first run 
through. Four miniature plastic-cased 2 volt 
accumulators, weighing only 5 oz., power both the 
driving motor and the seven transistors of the 
amplifier and bias oscillator. The battery life is 
from 2 to 34 hours, depending on whether the high 
or low tape speed is used. The four batteries can 
then be recharged simultaneously in a specially 
designed charging unit which automatically switches 
off each cell individually as soon as it is fully 
charged. Charging takes about 10 hours, but as a 
set of spare batteries costs only 24s., it is quite 
practical to have more than one spare set where a 
lot of continuous recording is anticipated. 

A small loudspeaker is built-in for monitoring 
and transcribing, and operates only when the lid of 
the Ficord is open. Replay volume is adequate, but 
at 1 fin. tape speed may be a little too low for noisy 
surroundings. For such conditions a small plastic 
earphone plugs into the main panel of the Ficord, 
and provides easy playback control when dictating 
or recording in public. Also available, for trans- 
cribing dictation, is a stethophone with soft plastic 
ear-tips. 

An output socket is also provided for linking the 
Ficord to a hi-fi amplifier or recorder. The output 
is about 1/10 volt and is corrected for bass and 
treble. The overall response of the unit tested was 
level to within + 50 per cent. between 50 and 7,500 
c.p.s., which is quite good. 
Wow and flutter were in- 
audible on a _ tone test. 
Background tape noise was 
also very low, normal super- 
sonic a.c. erase being used, 
and recorded motor inter- 
ference noise could only just 
be heard with very careful 
listening. 

The microphone is a 
miniature moving coil in neat 
grey plastic tubular housing 
fitted with a pocket clip 





The main deck of the Ficord also 
carries the batteries and a small 
playback loudspeaker under the 
supply reel. 








and a motor control button. The specimen 
tested gave crisp, clear speech, although there 
appeared to be some fall-off in the bass. The 
micropaone is connected to the recorder by a 3ft. 
lead and four-pin plug. An extra four-pin plug is 
provided so that other sound forces may be con- 
nected for recording. These should be of between 
400 and 1,000 ohms impedance, otherwise a match- 
ing transformer or resistance network will be 
necessary. The voltage input should be between 
about 0-001 and 0-015 volts. Larger voltages will 
cause distortion and should be reduced by an 
external volume control. 

When closed, the Ficord can be operated in any 
position, a master control panel at one end remain- 
ing exposed for this purpose. This panel contains 
a play/off/record switch, a record/play volume 
control, an indicator showing the amount of tape 
recorded, and a socket for a microphone (or line 
input). The microphone incorporates a motor stop/ 
start button, which can be latched in the down 
position for continuous running. A small lamp 
lights on the control panel during running, and 
there is also a small green fluorescent “‘line’’ volume 
indicator which lights up upon switching to 
“record,” the “line” varying in length with the 
volume level being recorded. We found the fluor- 
escence rather dim on a sunny day outdoors; some 
further light screening here would be an advantage. 


Cine Application 

On opening the lid of the recorder, the main deck 
is revealed. Here are the two tape reels, a central 
head assembly and at the rear the four batteries 
held in by quick change spring clips. Associated with 
the head assembly is the tape-drive capstan and pinch 
roller. A knurled wheel tensions the pinch roller 
spring, so that pressure may be released to prevent 
flats forming on the rubber during long idle periods. 
This facility has a cine application in that sound 
effects can be brought in on cue by either turning 
the knurled knob or pressing in the pinch roller 
with a finger. At the left of the deck is the earphone 
jack socket, and lower down the tape speed change- 
over knob. 

In recording, the Ficord was found delightfully 
easy to use. A shoulder strap is provided which has 
a plastic pouch for the microphone and radio lead. 
With this strap the control panel comes conveniently 
to the hand, and as on recording the motor operates 
only on pressing the button on the microphone, 
there was no fumbling about when something came 
up that one wanted to record. For playback, the 
motor starts as soon as the control knob is turned, 
rapid stop and start being obtained by pinch roller 
manipulation, as already described. 

But there is no motorised rewind. Apparently the 























which indicate when the cell is charging or is fully charged. 


manufacturers considered that for recording under 
conditions suitable for the Ficord, there is no time 
to rewind and check all recordings, and that where 
short rewinds are essential, these can be done by 
turning the supply reel with a finger. We agree in 
principle with this point of view, but found it very 
awkward to rewind in this fashion owing to the 
absence of a suitable spot on the reel in which to 
insert the tip of a finger without damaging the tape. 
We feel that some more specific though simple 
means of rewinding should have been devised. 
Rewindings of a long section or complete reel are, 
however, provided for by changing over the spools 
and passing the tape over an alignment roller and 
not past the heads. Switching the motor on then 
rewinds in about two minutes. 

Finished in two-tone grey leatherette, the Ficord 
is well made, gives good results and has many cine 
applications. It is marketed by Block and Anderson 
Ltd., Banda House, Cambridge Grove, London, 
W.6, and a leaflet the same size as the recorder is 
available giving panel and deck layouts and all 


technical information. Price: with microphone, 
£79 10s.; charging unit, £13 6s. 8d.; listening 
unit, £2 2s.; stethophone, £3 3s.; set of four 


batteries, £1 4s. 


Posso Spools and Cans 

Two new types of French-made Posso spools and 
cans have recently been introduced. For the popular 
plastic spools with metal centres there is now a 
square plastic can made of heavy gauge (about 2mm. 
thick) polystyrene, with transparent methacrelate 
(Perspex type) lid. The corners are radiused, and 
the spool is located centrally in it by four positioning 
studs. The reverse sides of these studs are recesses 
in the back of the can, which mate with small raised 
circles in the lid; when the lid is removed, the can 
can be stood on it, and will not slide about. The 
cans can safely be carried in a pile, since they inter- 
lock, as it were; also, of course, they will not roll off 
a bookshelf, as circular ones will do 


The spools are of the same pattern as those 
previously supplied with circular cans: 


Perspex 





Actina’s latest spools and cans include the all-plastic type, 

here shown in the 200ft. size (right), and the original plastic 

spool with metal Easiload centre and new square plastic can 
with grey body and transparent lid. 





The battery charger, showing the py lights (two for each cell) 
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When the Ficord is closed, all controls are fully accessible, so 
that recordings can be made while it is being carried. 


type plastic with hammertone grey enamelled steel 
centres which we have found very durable, showing 
no signs of wear over a long ‘period. The steel 
centres are provided with the Easiload device 
readily pe peg aeons clips which really do grip 
the end of the fi 

There is also a all-plastic Posso spool (transpa- 
rent Perspex type), supplied in a circular grey poly- 
styrene plastic can with transparent lid. Both types 
of spool are made in various sizes, to suit 8mm., 
9-Smm. and 16mm. film, with 200 or 400ft. capacity 
in each case. Film capacity is marked in feet and 
metres. Well made; recommended 

Prices: plastic spools, with metal centres, and 
square cans, 200ft., 7s. 3d. set (or 4s. 3d. each item); 
400ft., 9s. 6d. set (or Ss. 6d. each item); all-plastic 
spools and cans, 200ft., 4s. 9d. set; 400ft., 6s. 9d. 
set. (Submitted by Actina Ltd.). 


Simplex- 
Ampro 
Strobe 
Disc 





AMPRO projector owners will be interested in the 
Simplex-Ampro strobe disc which clips on to the 
top sprocket of the projector and enables the speed 
to be checked with accuracy while the projector is 
running. It must be illuminated by a lamp con- 
nected to the 50 cycle mains supply; the outer ring 
of square strobe marks will then appear stationary 
when the projector is running at exactly 16 f.p.s. 
(silent speed) and the inner ring will appear not to 
move when the sound speed is precisely 24 f.p.s. 

If the strobe marks do not appear all but station- 
ary, the motor governor needs adjusting. In the 
major range of projectors, two leaf spring governors 
are fitted to the pulley end of the drive motor, and 
access to these is obtained by removing the lamp- 
house side cover and the control panel. The sound 
speed governor has a rubber sleeve over the stop 
pin. Educational and Stylist projectors are similar, 
except that they are speed-controlled at 24 f.p.s. 
only, and so have only one leaf spring. For 16 f.p.s. 
setting, the manual speed control must be used. 

To adjust the speed, a small screwdriver is used 
to turn the set screw inside the appropriate leaf 
spring—in a clockwise direction to increase speed 
and vice versa. Needless to say, this adjustment 
should only be carried out when the projector is 
completely disconnected from the mains supply, 
and great care must be taken not to disturb any of 
the switch connections behind the control panel. 

Price: 39s. 6d. (Simplex-Ampro Ltd.). 














From Arrest to Verdict 


You have told us how the law treats films and film 
makers. Can you give some advice on how to treat 
the law as a subject of a film—in particular the 
succession of events from arrest to final court 
appearance ? 

Much depends on the type of crime. At the 
moment of arrest, the officer will administer the 
caution: “You are not obliged to say anything, but 
anything you say will be taken down in writing and 
may be used in evidence at your trial.” He would 
not say: ““May be used in evidence against you.” 

If the man is detained in custody, he will be 
brought before a magistrate within 24 hours. This 
formality may well be carried out in a small office, 
and only evidence of arrest is given. The case will 
then be adjourned, usually until the next ordinary 
magistrates’ court. Whether or not the man is 
dealt with by the magistrates depends on the offence 
with which he is charged. A comparatively minor 
one (summary offence) can be considered by the 
Bench. In the case of a more serious crime 
(indictable offence), the prisoner will go for trial 
before a jury at either the assizes or ‘the quarter 
sessions. The magistrates will, first, however, 
listen to all the evidence against the prisoner to 
decide if there is a case to answer. It is not usual 
for the prisoner to call evidence at this stage, and 
if he does he will generally plead ‘Not guilty.” 


Magistrates’ Court and Assizes 

Whether the prisoner is tried by magistrates or a 
jury, much of the procedure is the same. At the 
magistrates’ court the clerk will read out, “John..., 
you are charged that on... you did... (nature of 
offence) . . . contrary to... (the name of the Act 
in question). How do you say, are you guilty or 
not guilty?” 

At quarter sessions or assizes, the clerk will say, 
“John... you are charged on three indictments (or 
however many it is) in that you, on... did 
(offence) . . . contrary to... (the name of the Act 
in question) How do you say, are you guilty or 
not guilty? 

The case is always opened by the prosecution. 
At a magistrates’ court the case may be conducted 
either by a solicitor or a police officer; at the higher 
courts it will be a member of the bar. After the 
case has been outlined, the witnesses will be called 
one by one and cross-examined by the defendant or 
his lega! representative (depending on whether or 
not there is legal representation). The defence will 
then briefly submit its case and call its witnesses. 

Remember that the defendant does not have to 
give evidence. He is free also to say what he has 
to say without going into the witness box and giving 
evidence on oath. By doing this he may leave the 
court with misgivings about the value of his 
evidence, but he gains the advantage that what he 
has said cannot be probed by cross-examination. 

At the end of the case the defence is usually 
closed by an address to the court on behalf of the 
prisoner, followed by a winding-up speech for the 
prosecution. The magistrates will then probably 


adjourn, with their clerk, to consider their verdict. 
At higher courts, the judge (assizes), chairman 
(county quarter sessions) or recorder (borough 


quarter sessions) will sum up, directing the jury on 
points of law, after which the jury retire to consider 
When they return, 


their verdict. they will be asked 


GET THE FACTS RIGHT IN YOUR THRILLER! 
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RICHARD DELLOW 
describes court procedure 


by the clerk: “‘Members of the jury, are you agreed 
upon your verdict?” “How say you, is the 
prisoner, John . . . guilty or not guilty?” ... “And 
that is the verdict of you all?” 

Not until a verdict of “guilty” has been given is it 
permissible for the prosecution to give evidence 
about the background of the prisoner and any 
details of past offences. This is to ensure complete 
impartiality in reaching judgment. It is only when 
deciding what sentence to give that the court is 
entitled to know anything about the past record of 
a prisoner. 


Misconceptions 


For other points of detail and to get the atmos- 
phere of an English court I advise you to sit through 
a few cases. It will help you to avoid a few popular 
misconceptions and Americanisms. For example, 
English counsel does not dramatically assert, %. 
rest my case."’ He merely informs the court, “That 
is my case.” When the oath is taken, the witness is 
asked to “Raise the bible in your right hand and 
repeat after me, ‘I (full name) swear by almighty 
God that the evidence I shall give shall be the 
truth, the whole truth, and nothing but the truth.’ 
There is no “So help me God.” 

In magistrates’ courts, of course, everyone other 
than uniformed police will be in lounge suits— 
except perhaps in some of the rural courts! In 
quarter sessions the clerk and members of the bar 
will be robed and wigged. At the assizes the judge, 
too, will be duly robed but a point to watch is that 
he removes the heavy full-bottom wig worn when 
the court is opened and conducts the cases wearing 
a smaller one far more suited to the hot, unventilated 
atmosphere of an “— court. 

WHERE TO SEE THE A.C.W. 8mm. 
GOLD STAR FILMS 


Wanstead. 4th July. K. Grundy, 14 Broadfield Way, 
Buckhurst Hill. 

Manchester. 28th August. C. Everett, c/o Metro- 
politan-Vickers Electrical Co. Ltd., Ship Canal House, 


King Street. 


Epsom. 12th September. T. White, 65 Church Road, 
Epsom. 

Glasgow. 25th September. T. Dryden, 267 Crew 
Road, Glasgow, W.1. 

Stockport. 9th October. G. C. Warren, 4 Warwick 


Road, Heaton Chapel. 

Cromer. 2ist October. W. 
Cromer. 

Derby. 7th November. 
Chaddesden, Derby. 

Altrincham. 26th November. R 
George’s Avenue, Timperley. 

Wirral. 20th December. mM. K. 
12 Vicars Cross, Chester. 

Note: The shows are presented by clubs on their 
own premises, and consequently accommodation is, in 
most cases, very limited. Applications for admission 
should therefore be made well in advance. Further 
details of shows can be obtained from the LA.C. Film 
Librarian, 11 Bramah Road, London, S.W.9, to whom, 
too, clubs wishing to screen the films should apply. Hire 
fee for the six films and tapes is £1 Is., and remittances 
should be enclosed with order. Only one set is available, 
so that as many alternative dates as possible should be 
given. All correspondence regarding it should be addressed 
to the 1.A.C.—not to A.C.W. Enquiries regarding book- 
ing of the Ten Best should be made to the British Film 
Institute Booking Dept., 24 Denmark Street, London, 
W.C.2 


Hawkes, 109 Mill Road, 


G. Morton, 55 Wood Road, 


A. Martin, 25 St. 


Williamson, 








Newsreel 


bringing details of current cine 
activities. Reports on your club’s 
work or on the film on which 


you are personally engaged 
are welcome. Address on 
page 243. 











The result of six months work for 

Valley F.U.—a 9-Smm. documentary 
called Time and Tempo—had its first 
showing to a private audience recently. 
“The quality of the film surprised 
many people,”’ says the unit, ‘“‘and, 
without making the normal excuses for 
technical faults, we feel we have 
accomplished our aim—to work as a 
team and to cut our teeth on a unit 
production.”’ The film shows a typical 
day in the life of a town. An office girl 
is the link for the montage sequences 
of the rush-hour, factory workshops 


and traffic which lead to the scenes of 


the deserted streets at the end of the 
day. The theme sounds relatively 


simple but, when problem after unex- 
pected problem arose, Valley F.U. 
felt that they had taken on too much 
for a first production. 
the film,”’ they say, ‘“‘meant complicated 
location work resulting in only a few 
seconds’ screen time. Arrangements 
had to be made with local organisa- 
tions, cafés, pubs, etc., and we had to 
work at Ww hatever time was convenient 
to them.” 

Besides administration problems, 
they ran into difficulties over Pathe- 
scope’s switch from SS stock to SX 
right in the middle of production. ‘“‘The 
Dekko camera was adjusted,”’ reports 
the unit, ‘“‘but focusing was poor, and 
the definition did not match what had 
been shot before. So we decided to 
shoot all exteriors on VF. But then 
came more difficulties—especially when 
splicing—for the old and the new bases 
did not hold together well.” 

The unit needed a number of night 
scenes of dimly-lit back streets. An 
experiment with VF stock and the lens 
wide open proved, as the unit puts it, 
“distinctly negative.”” So the scenes 
were shot in normal daylight, with a 
red filter, with a view to tinting later on 
Then a shot outside a pub was filmed 
with photoflood lamps—but again 
there was insufficient light. In a final 
attempt to make the night scenes more 


“The nature of 


realistic, the unit stained them with 
blue dye And that was the end of 
them. ‘The results,” they say, with 
restraint, “were not to our satisfaction.’ F 
Retakes have yet to be shot. . . 

No more large scale films of this 
type! says the club. Their next pro- 
duction is to be more modest. To be 
made on 16mm., it is an instructional 
documentary on model yacht building. 
(J. L. Burton, 7 Milton Place, Graves- 
end, Kent.) 

Dundee C.S. is planning a filming 
project for small groups, last year’s 
experiment in filming by a large group, 
although enjoyable enough, not prov- 
ing a success filmically. So this year 
each group will consist of only four 
members and only one camera, al- 
though each member may film. The 
subject of the club film competition is 
again “A Day’s Outing.” (W. S 
McCulloch, 11 Margaret 
Broughty Ferry, Dundee.) 


Triad F.U.’s club meetings will be 
resumed in September, when it 1s 
hoped new premises will be available 
Two 8mm. films made last season 
have been screened to visiting clubs, 
and a visit was recently paid to 
Leicester & Leics. CS. C. B. 
Pilkington, 23 Alford Road, West 
Bridgford, Nottingham.) 


Crescent, 


Diagnosing Camera Mechanism Faults 


(Continued from page 270) 


after. If trouble does develop, however, a methodi- 
cal investigation as outlined above will usually 
enable you to find out what has gone wrong, and 
how to put it right or get it put right—and this is 
at least half the battle. 

Perhaps after putting you camera through the 
test described you have come to the conclusion that 
it is as near perfect as no matter. How to keep it so? 
First and foremost, it must have a case—a good 
strong rigid one; and unless it is of the ever- 
ready variety, there should be partitions in it so that 
the camera cannot bump about in contact with the 
exposure meter, filters and all the other odds and 
ends so dear to the gadget-minded owner. 

A plain leather case can be lined with velvet or 
something similar, and velvet-covered card parti- 
tions can be fitted and glued in position. If the case 
is a little deeper than is necessary, a piece of sponge 
rubber can be cut to fit it and placed in the bottom 
before lining. In such a case, your equipment will 
be protected from shock, rain and dust. 

Compare this state of affairs with the situation 


Perforating Machine 
(Continued from page 250) 


“surplus” market. The ex-R.A.F. fast 
negative panchromatic film stock yields somewhat 
flat results, but the orthochromatic stock has 
produced contrasty titles when developed as ordin- 
ary negative film in a Johnson’s Universal tank 
(which takes lengths up to just over S5ft. of 16mm. 
wide film). Since the ortho stock can be handled 
quite safely under the usual deep red ortho safe- 
light, the camera can be loaded with short unspooled 
lengths and the shots taken, processed, and checked 
before the titling equipment is dismantled. 

Perhaps some kind manufacturer will take note, 
and market double-run 8mm. 
processing rights. This would save us the trouble 
of making re-perforating machines! 

After processing, the 16mm. width is split into 
the two 8mm. widths, using a simple slitter through 


on the 


ortho film free of 


where a man walks hand in hand with a child on a 
wind-swept beach, swirling sand up to his knees. 
He carries an expensive cine camera by its wrist 
strap (and minus lens cap and case) and it bumps 
against his leg as he walks. Yes, I actually saw this 
last summer. The man in question was asking for 
trouble, but I felt more sympathy for the camera 
than for its owner 

If the camera is leather-covered, give it a rub with 
a trace of wax polish about once a year, chromium 
and all, and finish off with a soft clean cloth. Try 
not to bump or drop it, and don’t leave it in the 
boot of a car or tie it to the cross-bar of a bicycle. 
Never put it away for long periods with the spring 
wound up and try to avoid having to put it away 
for an appreciable time if it has a film in it, especially 
if it is a colour film. For best results, colour film 
should be exposed and processed within three weeks 
of the sealed tin being opened. Black and white is 
not so demanding, but exposures will suffer if it is left 
a long while before development. 

Regular cleaning, checking and overhaul will 
ensure the best possible service from your camera, 
and adequately looked after, a good instrument will 
last a lifetime. 


which the film is pulled. This slitter consists of a 
flanged roller on a spindle mounted on a lie 
base. and a piece of razor blade. The roller is 
slotted at the centre to engage the blade which is 
clamped between the two halves of the wooden 
base (fig. 4). The roller is supported by two small 
sheet metal side plates secured by screws to the 
sides of the base. 

To save turning, the roller for the slitter was made 
up from a number of fin. bore bright steel washers, 
with a couple of extra large ones as side flanges. A 
thin shim copper washer of smaller outside diameter 
was used to make the centre slot. Similar material 
was used to set the width of the side flanges. This 
“laminated” roiler was faced with stout gummed 
paper to present a good surface for the film to run 
on. The roller is, of course, set to run with 
practically no play between the side plates, and so 
that the two halves of the slit film are exactly the 
same width. 
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Mrs. Thomas Jones, 
man (also seen in the 
birthday cake decorated with a cine 
camera modelled in icing sugar at Suttox 
Coldfield C.S.’s 21st birthday party. 
West London F.U. hope to produce 
a 16mm. story film in colour as well as 


chair- 
picture) cuts the 


wife of the 


a colour science-fiction cartoon this 
year. The art director, who returned 
recently from National Service in 
North Africa, has finished assembling 
the 8mm. Kodachrome material he 
shot out there, and has entitled the 
result On the Edge of the Sahara. The 
Fugitive, the unit’s current 9-Smm. 


film, should be finished within a few 
weeks. (L. V. Goff, 17 Benbow Court, 
Sycamore Gardens, W.6.) 

North Lincolnshire A.C.S., carrying 
out its A.G.M. resolution to place 
more emphasis on practical film mak- 
ing, invites anyone over 16 with a 
genuine interest in amateur cinemato- 
graphy to join the society and attend 
its ““practical’’ evenings. No equipment 
need be produced to qualify for 
membership—enthusiasm is all that is 
required. (Eric Harrison, Northern 
Decorating Co., 97 Mary Street, 
Scunthorpe.) 


Cuppa to the Rescue ? 

Each year, Bristol C.S. seems to 
lose 16 old members and gain the 
same number of new ones. The secre- 
tary reported at a lively A.G.M. that 
the reason for the loss lay partly with 
members leaving the district, and partly 
with the fact that the ex-members 
never got a sufficient chance to become 
acquainted with other members of the 


club. “It would be a great help,” he 
said, “if the club had premises of its 
own—which is one reason for part of 


the club funds being invested hopefully 
in Premium Bonds. Yet even without 
this, a more social atmosphere might 
be produced by a tea break half-way 
through the evening, although this 
would cost members Is. per head.” 
The Society has decided to institute a 
junior subscription of 15s. a season (as 
against 30s.), to encourage the under 
21s to join, and to reintroduce the 
club newsletter 

Early One Morning, the sound scout 
film, still attracts attention in the local 
Press; recent appeals have been for a 
farmer’s wife. Twelve answered, one 
with a son willing to join the Bristol 
C.S. Symphony Orchestra, which will 
play the specially composed music. 
“This orchestra,” reports Philip Gros- 
set, “though perhaps not well known 
as yet, began comparatively modestly 
with a single mouth-organ player. It 
is now believed to number a trombone 








player as well. Meanwhile, as a direct 
result of her accepting the part, the 
farmer’s daughter has been filmed by a 
local professional unit for an ITV 
advertising spot. 

Copies of the new library list are 
available from the Programme Secre- 
tary, Miss Jean Barratt, 208 Stoke 
Lane, Westbury-on-Trym. Bristol. 
Over 40 films are now available on free 
loan to members—who are also 
entitled to free use of the club’s newly 
created book library. 


Prison Provided 
Best Audience 


the history of the 
Melbourne 8mm. Movie Club has begun 
with so much activity,’ reports the 
club’s bulletin. Examples of the mem- 
bers’ lively enthusiasm include a 
practice screening of the big Ten Best 
on Eight contest to the inmates of the 
local prison c" our most appreciative 
audience ever’’), 
an entirely new 8mm. lip-sync. method. 
and a members’ film night of produc- 
tions of “outstanding quality.”” The 
year began well with an A: G.M. which 
voted the committee funds adequate to 
run the club as never before—a morale- 
raising method which worked wonders, 
to judge from this bulletin report: ‘‘a 
great deal of work has been done by 
members of the committee—and a 
great deal has been done by members 
who are not members of the committee. 
And this is a very welcome change!” 
(Gordon Coulton, 130 Regent Street, 
Preston, Melbourne.) 

“In every field of human endeavour 
the spirit of competition raises the 
standard of achievement, whether it be 
in art, literature, music, industry or 
sport. This applies equally to a hobby 
which must of necessity get stale if not 
refreshed. What greater incentive, 
then, could we amateur movie makers 
have than to go all out for a film that 
will be entered for a competition ? 

“Even if it is impossible for you to 
take new shots, there is always the 
editing bench. It gives you the chance 
to quicken your creative powers. Go 
through your past efforts, rearrange 
them, tighten them up, utilise your 
stock shots, get into the spirit of 
competition. In other words, you owe 
it to your club and yourself to seize 
this opportunity. Who knows? You 
may be handsomely rewarded. The 


“No year in 





a demonstration of 


ack of new film need not curtail your 
efforts.” 

The above is reprinted in the current 
issue of Victorian Movie Makers, the 
journal of the Federation of Australian 
Amateur Cine Societies, from an issue 
of 1948. The lack of films for com- 
petitions in those days was a hard 
problem. And to judge by the follow- 
ing in Durban A.C.C.’s The Projector, 
the situation has not greatly changed: 
“Let’s face it—people are not making 


films. Or if they are, they are hiding 
them away. All clubs have the same 
complaint, and it is a very real and 


serious one. Most of you come along 
for the entertainment and we couldn't 
get along without you. Your sub- 
scription (when you pay it) helps us to 
hire the hall and to give you tea and 
biscuits. But what do we do for 
entertainment? ? 

“It is pretty obvious that 16mm. 
Kodachrome is getting beyond the 
means of most people because £3 17s. 
for four minutes showing time is steep. 
There are not enough 8mm. members 
to keep us entertained month after 
month. Black-and-white is cheaper 
and would go some of the way to 
answering our problems, but most 
people, having been blooded in colour, 
are loath to return to black-and- 
white. If you have any films stuck 
away which can be shown at the club, 
let’s see them. What does it matter if 
there is no title or if your exposures 
as good as they should be?” 

< 1270L, Melbourne; 
Durban A.C.C. ; P.O. Box 4, Merebank, 
Natal, S.A.) 


Plea for Panning 


“Let us drop all this ‘don’t pan’ 
nonsense and face facts” begins a 
defiant article in A.C.C. Screen, the 
journal of the Johannesburg Amateur 
Cine Club. “Panning is an essential 
part of movie-making. A_ nicely- 
composed and expertly executed pan 
can be most effective. Fresh interest is 
continually coming into the picture 
and the eye does not tire of what it 
sees. The cause of all this outcry 
against panning is the raw beginner 
who wildly hoses his camera to all 
points of the compass. Panning is an 
art in itself. It takes a lot of practice 
and experience to perfect. So why 
condemn all pan shots to the fire on 
the strength of the beginner’ s wild and 
woolly swooping? 





Queen Mother Helps Photographers 


The occasional telephoto close-up 
shot of royalty often makes news for 
an amateur cinematographer. But in 
New Zealand, A. H. Reynolds records 
in} Amateur Motion Pictures, the 
official bulletin of the Auckland *‘‘8”’ 
Movie Club, that he was often so near 
the Queen Mother during her recent 
tour that he had to use a wide angle 


lens. Though not a professional as 
such, he has done a certain amount of 
16mm. work for the Australian Broad- 


casting Commission and was one of 
the cameramen engaged for newsreel 
coverage. 

“Her Majesty moved around quite 
informally and chatted to a number of 
groups,” he says. “I was with a group 
of other photographers when she came 
over to us and expressed great interest 
when she heard we were the people 
responsible for TV and newsreel films. 
She told us how interested they were 
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in watching television back home, and 
then she rather startled us by remarking 
on the varying light conditions during 
the arrival at the airport, and was 
anxious to know how we made out at 
that time!” 

During the visit to the Karitane 
Hospital, New Zealand, Mr. Reynolds 
received some unexpected assistance. 

“After entering the hospital, Her 
Majesty was taken on a tour of inspec- 


tion,” he writes. “But, as all the rooms 
were very small, no photographers 
were allowed inside. However, the 


windows were hurriedly cleaned and it 
was amazing what could be done. Her 
Majesty noticed our plight, and came 
over and opened one of the French 
windows for a short while to enable us 
to get better shots.”’ (R. J. Court, 60 
Campbell Road, One Tree Hill, 
Auckland, S.E.5, New Zealand.) 


As well as measuring both reflected and 
incident light (the latter without the need 

for any separate attachment) the Sixtry 

also incorporates the unique Gossen Colour 
Finder which determines colour tempera- 
ture and so ensures true colour rendering 
with whatever film you use. 

Four shutter speed scales (a) 8-64 f.p.s. for 
cine cameras; (b) New Compur and Prontor 
SVS “ Light Factor’; (c) Speeds 1/500 

to 8 secs. (d) 1/100 to 1 sec. Film 
sensitivity windows calibrated 

6 to 1,600 ASA and 33/10 DIN 

with intermediate sensitivities. 

Complete with chrome wrist chain. 


price £6 16 3 pizj 


Sixty 





You can use these Gossen exposure meters 


for CINE or STILL PICTURES 


The Sixtomat X3 is the pride of the Gossen range of 
high-precision photoelectric exposure meters. Completely 
automatic in operation, it gives you accurate exposure 
information in clear, easily read figures, instantly, without 
any laborious time-consuming calculation. Its method / 
of measurement—triple coincidence of fixed datum line, 1 Sa 
diagonal moving line and meter needle was, and still 
is, unique among exposure meters. As well as giving 
correct exposure for the cine speeds of 8-64 f.p.s., the 
Sixtomat X3 also incorporates the three following scales 
for still cameras. (I) For the 8 speed shutter (the familiar 
1, 4, 1/5, 1/10, 1/25, etc.). (II) For 9 speed shutter 

(1, 4, 4, 4, 1/15, 1/30, etc.). (IMD For the Light Value 
Scale. The famous Gossen Colour Finder for 
determining colour temperature, and so ensuring true 
colour rendering with the film you are using 

is also built in on the Sixtomat X3. 


price £8 19 10 Pts) 


Complete with 3ft. gold-coloured "neck chain. 























Sixtomat 
Send 6d. stamp for 84 page photographic catalogue. 
PHOTAX (LONDON) LTD., 1-3 CHARLOTTE STREET, LONDON, W.1. 
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Gamera House Cue Sheet... No. 


Cue For Success 


Interest in amateur movie-making is growing enormously 
each year and the Management of Camera House is anxious 
Lo give special attention to all those contemplating taking 
up this fascinati hobby for the first time. The chances 
are that you, reader, will already be an enthusiast, but 
if you have friends becoming interested in cinematography 
we respectfully submit you cannot do better than recom- 
mend they ask to see the manager of any Camera House 
branch. No matter how modest the outlay contemplated 
they will then be assured of the finest possible advice 
from the outset 

In fact we offer a three-point CUE FOR SUCCESS: 


@ See the Manager of a Camera House branch, prefer- 
ably by appointment. He is responsible for satisfy- 
ing the needs of hundreds of cine enthusiasts every 


year 






Spend as much time as you can spare considering 
the “pros and cons”’ of various equipment before em- 
barking on what should prove to be one of the most 
satisfying investments of your life. Listen carefully 
to our time-tested basic instructions for exposing 
your first roll of film. 

ceived your first film back from 
n and have it projected in our 
Projection Lo an exciting moment and an 
invaluable opportunity for our Staff to correct any 
points of faulty technique in “shooting.” You 
will then be well on the road to enjoying all the 
fascinations of home movie-making confident that 
you are obtaining the maximum pleasure from a 
wise investment 


“Set, Sight and Shoot” 


Is the title of the 16mm. Colour and Sound film currently 
showing at Camera House during June and July. In 
a racy, “ent rtaining style it demonstrates low-cost home 
movie-making on G.B.-Bell and : nat 

Howell eg pment Commentary 
is by Ez Andrews 


@ When you have 
processing call 





re 




















“Filming is Fun” 
Is the title of a four-minute Colour 
film taken on a low-priced 8mm 

ble 
for immediate projection at 
Camera House, 45 Corporation 
Str 


his original Kodac 





movie camera and Is also avz 








film onstrat as no 
can ribe what c 
expected from a_ simple 
camera, 26/- worth of film 
a lacing of Kodak titles! 


Ampro Speed Tester 
A strobe disc giving an accurate check on film speed is 
the la accessory for Amr projectors Made to 
slip over the top sprocket wheel, the inner scale of the 
strobe appears stationary at 24 f.p.s. and the outer at 16 f.p.s 
A leaflet cleanly explaining how the user may adjust the 
speed of his Ampro is supplied with each disc, price 
£1 19 6, postage 6d. 











American Bell & Howell Cameras 


The Bell & Howell 240 camera is noteworthy in several 
respects. The motor has a quite exceptional running time 
of about 70 seconds by reason of the extra power provided 
by winding the spring on to a take-up spindle against 
its own curl—a recognised engin- 
eering principle but not previously 
employed in a camera motor. 
The extent of motor winding is 
indicated on a dial separate from 
the normal film footage indicator. 
Loading is semi-automatic as on 
the Bolex H.16 model, and the 
camera generally is a delight to 
handle. It fills a definite need in 
its price class of £103 0 8, 
complete with leather case, and is 
available from stock. 

Its compatriot the 200EE Electric 
Eye Camera will now be quite 
familiar to most readers so that 
we will be content with mentioning that although in 
very scarce supply it, too, is available from stock, price 
£198 0 0, including leather case. 





Nearly everything advertised in the pages of A.C.W. 
is available from stock. Generous part exchange allowances 
are made on all modern apparatus in good condition and 
deferred payments may be arranged over periods from nine 
months to two years. 


A SELECTION FROM OUR EXTENSIVE RANGE 
OF NEW AND USED STOCK 


New 
lémm. CAMERAS 


Bell & Howell Model 200EEF, f/1-9 .. .. £198 0 0 
Bell & Howell ge 240, f/1-9 .. £103 0 8 
Bolex H.16 Reflex, f/1-4 é ~- S205 17 1 


lémm. PROJECTORS 
G.B.- Bell & Howell Model 640, Mag./Opt. .. £366 0 0 





G.B.-Beil & Howell Model 631 a .. £264 0 0 
G.B.-Bell & Howell Model 636 “ws .. £221 10 0 
Ampro New Educational ; ard .. £183 0 
8mm. CAMERAS 

Bolex B.8/VS, f/1-9 a e ‘ .. £7415 0 
Bolex B.8, f/1-'9 .. os, és ry .. £68 14 3 
Bolex C.8, f/2°5 ; ; « ame 2 
G.B. 605C, Tri-lens, f/1-7 ~~ : «. ger i346 
G.B. 605B, Sportster 5 f/2-5 ‘. te Te 
G.B. 605A, Sportster, f/2°5 7 ; -- ae ss 
G.B. 624B, f/1-9 :i < ns ~» £25 10 10 
Zeiss Movinette 8, f/2-8 ae , Bee 2 4 
Zeiss Movinette 8-B, f/2:8 om = a: an 2 2 
Bauer 88C, f/2:7.. i ty : - Gees 
Bauer 88B, f/1-9 . ’ oe ee 
Second- hand 

Bolex H.16, 3 lenses . + .% .. £140 0 0 
G.B.-Bell & Howell Viceroy, 3 lenses « oe 2 ® 
Bolex C.8, f/2°5 .. > +- 1 oe 2 s 
Bolex B.8, f/2°5, E.R.C. Pe + .. £4710 0 
Cine-Kodak BB Junior, f/1-9 .. i - ae 8 8 
Nizo Heliomatic, 3 lenses, mint se .. £175 0 0 
Cine-Kodak Magazine, f/1°9 .. ie . fee. e 
Weston II Universal ‘ o0 = as £710 0 
Weston II Cine ea “a ees me 
G.B.-Bell & Howell 630D ; .. £220 0 0 
Bolex Stereo Outfit ne ie " -- £.8 6 
Delrama Vistascope 1:1-5 as ‘4 .. @Qat me © 


Cue Sheet issued by Camera House, the Sales and Service 
Division of Birmingham Commercial Films Ltd. 
45 Corporation St., Birmingham 2. - MID 2895 
30 Paradise St., Birmingham |. - MID 0747 
8 Lozells Rd., Birmingham 19. - NOR 8486 
THE FOREMOST FILM AND PHOTOGRAPHIC 
ORGANISATION IN THE MIDLANDS 
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Shot and Shown Same Night 


A nice sense of showmanship was 
demonstrated by North Devon C.C, at 
a public showing of members’ films 
to an audience of 500. The chairman 
filmed the arrival of the public in the 
foyer of the Queen’s Hall, Barnstaple, 
then rushed several miles to his home, 
processed the 100ft. of film and was 
ready to show it at the end of the last 
film. ‘‘The audience certainly appreci- 
ated the films of local interest,’ says 
the secretary, “‘but they particularly 
enjoyed seeing themselves on the 
screen!’’ (Mrs. D. M. Arthur, Quarter- 
field, Ashford, Barnstaple, N. Devon.) 

“There is more to projection than a 
projector and projectionist,” said a 
lecturer to Otago C.P.C., New Zealand. 
‘To make projection easy, get to know 
your projector. Familiarise 
with the sound the machine makes, so 
that when a ‘foreign’ noise does occur, 
you can be instantly on your guard. 
Too much time cannot be spent on 
cleaning a projector. To get the best 
results, it must be kept spotless. Check 
your loop—and while the film is being 
projected, feel the edge of the film as it 
goes on to the take-up spool. If any 
unevenness of sprocket holes is felt- 
a sign of strained or torn film—stop 
immediately and investigate. At the 
conclusion of filming turn the lamp off 
on the ‘end’ title, but allow the motor 
to run after the end of the film has 
passed through the machine to allow 
the draught to cool the hot lamp. This 
action adds many hours to the life of 
your lamp.” (D. J. Weir, 65 Playfair 
Street, Dunedin, S.W.1.) 


Smash-and-Grab 


“If you see a man making a success- 
ful getaway after a smash-and-grab,” 
said the Leicester Mercury in a recent 
issue,” don’t rush to make that 999 call 

he may be covered. Keeping him in 
shooting age all the way will be 
the Leicester C.S.’s film unit as they 
go into action on a new drama Double 
Cross. 

“They are to make two story-films 
this year—no doubt inspired by the 
success of their first venture into unit 
filming last year. That film with the 
tongue-twisting title of Videosyncrasy 
was a Satire on television as a com- 
petitor to films, and earned a prize. 
Their other film this year, to be titled 
The White Hand of Moses, will feature 
the poignant story of a girl’s struggle 
to adjust herself after being blinded in 
an accident. The Society officials tell 
me they can always use more members 

and possessing a costly cine outfit is 
not essential before joining.” (Eric 
Collin, 80a Granby Street, Leicester.) 

Epsom C.S. is continuing its summer 
meetings with members’ own films, 
which, says the secretary, “always 
prove a good draw.”’ Booked for the 
late summer is the A.C.W. Ten Best, 
with the Gold Star and Four Star 
winners released by the I.A.C. The 
club librarian is now G. Walker, of 9 
Maple Road, Ashtead, Surrey—Ash- 
tead 4438. (Elsie Chandler, 56 Ottways 
Lane, Ashtead, Surrey.) 

At the aoe and New Forest 
C.C.’s A.G.M. it was suggested that 
more club peo dl be organised, that 
the club should buy more equipment 
for loaning to members, and that 
members should place more emphasis 
on the practical side of club activities, 








yourself 





such as film making. 
course, requires money. But Bourne- 
mouth, luckily, have got it. The cash 
in hand—reported the treasurer—had 
risen to £100, and the membership had 
increased to 52. (G. M. Lawrence, 9 
Ridgeway, West Parley. Northbourne 
649.) 

A local firm of wireless and electronic 
instrument manufacturers has com- 
missioned Chelmsford C.C. to produce 
a series of six ten-minute colour films 
describing the working, assembly and 
installation of radar equipment for use 
by overseas sales representatives. A 
difficult assignment—but fortunately 
Chelmsford has several radar and 
electronic experts among its members. 
With the club’s comedy, Plumbers 
Three, already in the cutting stage, 
members are planning a documentary 
on the town of Chelmsford. The theme 
will be centred around two girls who 
set out to discover what the town is 
really like. The film will have full edge 
stripe for commentary and dialogue, 
and will 


This policy, of 


be shot on 16mm. neg-pos. 

(L. Zissler, 34 Wicklow Avenue, 
Chelmsford, Essex.) 

Wimbledon C.C.’s new production 


is expected to be on the floor during 
the summer months. Provisionally 
titled Black Ace Rides Again, it is to 


Equipment from 


Erimus Research Group obtained 
some useful publicity—and at least 
one new member—when the local 


evening paper ran an almost full-page 
feature on the group and its activities: 
The report described how the group’s 


equipment was made up, with extra- 
ordinary ingenuity, from scrap-yard 
junk—an R.A.F. landing light has 


become a spotlight, and an old 35mm. 
projector was bought from a scrap 
merchant for a few shillings—and it 
mentioned the club’s next production, 
to be based on an Oscar Wilde poem. 
The reporter’s visit was known to 
members beforehand, but nothing was 
laid on for his benefit, “‘so we feel that 
he got a more accurate picture of our 
activities.” (K. M. Garrett, a Lothian 
Road, Middlesbrough, 


submitted twenty-two films for 
the club competition, for which there 
were six awards, Hugh 
Panic (Four Star, 1957 Ten Best) gai 
one of them. S. B. Shenker gained a 
Gold Star for City of Waterways 
which was screened at the National 
Film Theatre. Work on Don’t Panic 
continues. The annual public show 
will be held at the Sir James Hawkey 
Hall, Woodford, on the 24th Sept. 
(Miss Betty Webb, 120 Elphinstone 
Road, Walthamstow, E.17.) 


° ° 
Filming for Toc H 

achievements of Potters Bar 
C.S. were discussed by the newly 
a President, Eric Field. In the 
AC; Ten Best competition, Potters 
Bar patient. gained five awards 
‘This was very conmcaadebhe in view 
of the fact that George Sewell had 
stated in Odd Shots that the judging 
had been stiffer this year, and the 
award of even one star was an achieve- 
ment to be proud of.”’ Potters Bar 
member Gordon Drummond won 
four stars with Peter’s Pool, James 
Wood—a former Ten Bester—won 
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The 


be directed by the club’s vice-chairman, 
whose wife wrote the script. (Mrs. A. 
R. Geddes, 20 Dorien Road, Raynes 
Park. LIB 4077.) 

“There was a time,” writes Al 
Morton in the current bulletin of the 
American Chapter of the [.A.C., ““when 
it was believed that titling was the 
movie maker’s last chance to inject 
continuity into his pictures. However, 
now that most amateurs can use sound 
in one form or another, a very effective 
new field has been opened up to assist 
him: narration. When properly used 
it can lift a film out of the ordinary 
and into the extraordinary, And it can 
also impair an otherwise good film. 

“Ideally the narration should supple- 
ment the picture instead of duplicating 
it. There is, for instance, no need to 
say: ‘John comes out of the house, 
and puts his golf clubs in the car and 

backs out of the driveway,’ if the 
audience can plainly see he is doing 
just that. But if you were to say 
‘Saturday is John’s day to indulge in 
his favourite hobby,’ you have added 
information impossible to arrive at 
from the visuals. Even a_ beginner 
recognises the folly of using two takes 
of the same scene, yet many an amateur 
will show a scene and then faithfully 
duplicate it with words.’’ (Oscar 
Horovitz, 31 Montrose Street, Newton, 
58, Mass., U.S.A.) 


Scrap-yard Junk 


three stars with Corner of the Cotswolds, 
two stars with Mere Reflections and 
one star with Farewell to Yesterday. 
The Society’s film Watcher By the Dead 
gained two stars. 

“It was a great honour,”’ Mr. Fieid 
pointed out, “for us to be approached 
by the Toc H organisation from the 
many hundreds of cine clubs in the 
country to produce a documentary in 
sound. Toc H are making 26 copies of 
the film made for world-wide distribu- 
tion, so that countries like South Africa, 
New Zealand, Canada and Australia 
would see the name of Potters Bar 
C.S. emblazoned on the film.” The 
newly elected secretary is James Wood, 
27 Allandale Crescent, Potters Bar. 

The rare honour of permanent 
possession of the Randa Trophy of 
the Fort Worth Cinema Club goes to 
member Victor Thornton for his 
film Holiday in Norway. The club’s 
bulletin has an idea which could be 
put to a good use by British club 
magazines. Each month they have a 
column devoted to “what to shoot.” 
Admittedly their entries are often 
rather more picturesque than month- 
to-month events in this country, but 
the idea is still a valuable one. Examples 
from their column: ‘100 women 
delegates to American Metals Con- 
gress in Dallas will charter a bus 
through Northside, getting buildings 
fixed western-style for Pioneer Days 
Rodeo and Celebration, June 4-7... 
Ice Capades, Will Rogers’ Coliseum .. . 
Douglas Fairbanks and Anne Baxter 
appear on Worth Theater Stage... 
Graduation or last day of school. . .” 
(August Bartholet, 1618 South Jennings, 
Fort Worth, Texas.) 

You Only Hang Once, the story of a 
maniac who murders three women, is 
Southampton F.P.G.’s current produc- 
tion. Another film to be made shortly 
is a cartoon on the invention of the 
umbrella—but so far no one can think 
of a title. 





‘Titles are essential for good And so did the whine. Then someone camera. Then we see him in action— 
presentation,” says Otago C .P.S.’s__ noticed that the telephone was off the hosepiping upwards, downwards, side- 
Cine News Letter. ““You may have an hook. ‘The moral,’’ adds Queensland, ways, and sometimes, apparently, in 


outstanding film which is ruined by as if we needed one, “is that if you circles.” (From Swan Reel, magazine 
.) 











poor titles People may _ possibly want a first class oscillation whine in of Swan Productions A.C. 
remember your film not for its good your recording, set the machine up The Wadebridge and strict Camera 
phot shy but for its poor titles. near the phone lines and take the Club has just started a cine section. 
Various backgrounds can be used, such __ receiver off. (R. A. E. Simes, Box All interested will be welcomed by the 
as wallpaper, or a scarf of coloured 1189, G.P.O. Brisbane, Australia.) secretary, Leslie W. R. Whitford, 18 
material. Much labour is saved by Wellington Place, Wadebridge. 
taking advantage of ready made titles Line-Up From Orpington comes news of 
AA signs, names of cities, names on another new club which already has 
buildings, etc. And we must add one Their current production is to be fourteen members. The summer pro- 


other tip. Check your spelling! We something of an experiment for gramme includes the filming of a 
have seen films entered in senior Warrington C.S. Instead of working carnival. All three gauges are catered 
competitions in which words have as one team, the society is splitting into for, and potential members are invited 


been misspelt... (D. J. Weir, 65 Play- four groups to produce a film on the to write to the secretary, lan Dunbar, 

fair Street, Dunedin, S.W.1, N.Z.) same theme—A Matter of Time. Each 19 The Drive, Orpington, Kent. Tel.: 
“We would like to hear from group will write its own story, and do Orpington 23539 

enthusiasts from all parts of Lanark- its own scripting and filming, with an 

shi ire,’ say Larkhall and District C.C. allowance of two 25ft. rolls of 8mm. ird? H 

“Our meeting night has been changed Kodachrome. “‘When the four indi- Bird s Eye View 

from Monday te Tuesday and we now _ vidual films are completed,” says the Wulfrun C.C.’s current productions 

meet fortnightly at the Miners’ Welfare secretary, “they will be joined together include a film which could, says the 

Institute, McNeil Street, Larkhall under a collective titlke—not yet club, be termed “The World as seen by 


Anyone interested can have a copy of decided! This way we hope there will a Budgerigar,” and should give the 
nme simply by writing to be more jobs for more members and cameraman scope for unusual angles. 












our pro 

the secre John D. Miller, 42 Hill thereby a greater interest. Now mem- Two other films are planned—both 
Street, Larkhall, Lanarkshire, _ bers are in the process of sorting out a on 8mm. and both comedies. (Harry 
Scotland day that suits everybody—not an easy N. Edwards, 21 Prince’s Gardens, 

task. The holiday season will be Codsall, nr. Wolverhampton.) 
Hook-Up Starting soon, and then it becomes Irish Film Makers express complete 
almost impossible to get everyone satisfaction with their new camera— 
During a_ reco ding session at — on the same day.” (J. M. the AK.16. They point out that the 
Queensland A.C.S.. the sound crew Langdale, 81 Whitefield Road, Stock- electric drive was essential for a 
heard an unusual w vhine coming from ton Heath, Warrington, Lancs.) sequence in their pantomime film 
orde They quickly “After having seen some of the which needed a non-stop take of one 





microphone and power efforts of amateur cinematographers, hundred feet. The definition was first- 
wiring set-up, but nothing appeared not excluding my own, I have come to _ rate, and, they add, “the confidence we 
to be wrong. They dismantled the the conclusion that inside every have in our AK relieves us of some of 
carefully and thoroughly amateur is a frustrated fireman. The the tension under which we worked 
ng wrong. The instruments only opportunity this poor fellow has with clockwork motors.” (A. Foley, 
the cover was screwed of proving his worth in putting out Garton, Stradbrook Road, Blackrock, 
recorder started once more. fires is the brief spell he has behind the Co. Dublin.) 















WIM 
6765 





317 GARRATT LANE, LONDON, S8.W.138 


(NEXT TO EARLSFIELD (S.R.) STATION) 

THE ESTABLISHED 

8mm. FAVOURITE 
G.B. 624B 


Fitted with f/1-9 fixed focus 
bloomed lens, extra large view- 
finder and instant aperture 
selector for easy, trouble-free 
shooting. Single picture device 
and continuous filming lock. 
Takes the standard 25ft. D/R 
spools. 


AN ELEGANT NEW 
95mm. CINE CAMERA 
*LIDO’ 


Attractively styled and smartly 
finished in black and grey, this 
exciting addition to the Pathe- 
scope range offers a sprocket- 
fed, 50ft. spool loading camera 
fitted with bloomed f/I-9 
focusing lens (other lenses 
available). Complete in zip 
case. 


£25.10. 10 
PART EXCHANGES 


Si .1.9 
EASY TERMS 


| USED EQUIPMENT BARGAINS 











| 8mm. Revere - f/2-5 (speeds) aed ... £22 10 O 8mm. Meopta Atom, 200w., 200ft.arms ... £12 10 0 
9°Smm. Pathe H f/2-5 (speeds) a ... £19 10 O 8mm. Kodascope 8/45, 200w., 200ft.arms ... £20 0 0 
95mm. Pathe H {/1-9 (speeds) it ... €25 0 O 8mm. Specto Std., 500w., 800ft. arms + ae ae 
9-5mm. Pathe H, f/2°5 a ... £14 0 O 8mm. Cometson (Mag. stripe) complete ... £75 0 0 
9-5mm. Dekko f/I-9 (speeds) a ... £22 10 0 95mm. Noris, 100w., 400fc. arms... so: a 

| 9Smm., Pathe Webo A, f/2-5 oe ... €22 10 0 95mm. 200B, 200w., 900ft. arms... ~~ a © 8 

|} 16mm. G.I.C., f/1-9, 50fe. nies a .. £27 O O 95mm. Pax Talkie, 400w., complete —- ae © .9 
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CINE FILMS 


TURNERS, 


For the 
convenience 
of personal shop- 
pers all items on this page 
are also obtainable from 


our associate company —TURNER’S (Darlington) 
Ltd., 132 Northgate, Darlington. 













KODAK-Black and — KODACHROME 

8mm., 25ft. . 0 8mm., 25ft. << See 

8mm. Magazine wig ry 12 6 8mm. Magazine ... £112 6 

l6mm., 50ft. a Sa l6mm., 50ft. a3 2 

l6mm. Magazine ... £2 5 3 l6mm., 100ft. 4314 5 

l6mm., 100ft. as ae 6 2 16mm. Magazine... 2 iz 2 

GEVAERT PATHE 

8mm., 25ft. ... aa 18 7 SXinH&BCharger i <2 

16mm., 100ft. saan 2 wee i ee 
VF Webo.. ie a i 3 
Pathecolor _ we 18 4 

se 
NOW ! a cine camera that 


sets itself by itself 


The Revolutionary 


6.B. * AUTOSET” 624EE 


An 8mm. cine camera that instantly 
adjusts itself to changing light. The lens 
is coupled to a photo-electric exposure 
meter which sets the aperture accord- 
ing to the light intensity. Fitted with 
f/1-9 Universal Focus lens; large view- 
finder; 3-way starting button for 
normal scenes; single frame exposures 
er continuous lock-run. 
19.4 


Price £49, 


The EUMIG 
imperial P.8 







Combines 
’ well proved 
Ramtres of Eumig 
P.8 with  built- 
in sound coupler 
for adding synchr- 
onised speech and 
music to 8mm. films when used with tape 
recorder at 33in. per sec.; Power rewind 
automatically switches off lamp; f/I-4 lens; 
plug for table lamp automatically extinguished 
when projector switched on. 
10.0 


Price £37. 








8mm. Yvar 
f/2-5 lens in fixed focus mount. 


25ft. double run, 





Filming speeds 8-64 f.p.s.; 
single picture device by cable 


The SPECTO 8mm. 


release (supplied); viewfinder 
Superb modern styling, light § with tri-focal variable field 
and compact. Fitted with J device. Complete with zip 
f/1-6 coated lin. lens; 500w. § pouch. 
lamp; variable speed regu- With fixed focus f/2°5 Yvar 
lator; power rewind; 400ft. £42 
. . 


arms; semi-optical 
self-contained case. 
lamp 


spool 
framing; 
Price complete with 


£31.10.0 


Also available with f/I-9 Yvar 
in focusing mount. 


£56.15 .3 








G.B.-Bell & Howell 
SPORTSTER 
605A 8mm. 


An 8mm. cine 
camera. Embodies 
speed range of 8-32 
frames per sec. and 
the f/2-5 Trital uni- 
versal focus lens in 
standard type D 
mounting. Price in- 
cluding carrying case 


£39 .8.9 








The 8mm. 
EUMIG C.3 


Takes 50ft. on 25ft. 8mm. 
double run film. Fitted 
with built-in photo- 
electric exposure meter, 
12-5mm. f/I-9 fixed focus 
Eumigon lens; speeds 8, 













The WESTON MASTER Ill 
EXPOSURE METER 
Incorporating all the established fea- 
tures of earlier modeis together with 
increased film speed range and im- 
proved calculator dial giving easier 

and larger readings. 
PRICE £9.7.7 















16 or f.p.s. auto- 
matically coupled with 
the exposure meter; 


40 sec. shooting with 
one wind. 


Price £64.10.7 














E.R. case £4 15 7 











Cannot waste film, 
captures live action the 
very instant you see it. 
Works like magic— 

all you do to get perfect 
full-colour movies 

is point the camera 
and press the button! 








How the Autoset’ Wotks / 


Faster than the human eye! 





The lens is coupled to a photo-electric exposure meter which otte 
the aperture according to the light intensity, faster than the human 
eye. Light continually absorbed by the cell is converted into energy 
which instantly opens or closes the iris to admit the exact amount of 
light for perfect exposure. 







ee 


For instant, accurate filming without any fuss—AUTOSET 8mm. 


‘\ RANK PRECISION INDUSTRIES 

















40 EO Neary 


Camera that sets itself 
-by itself / 


Now you can have all the fun of film making—and none of the 
fuss. Make your own 8mm. full-colour movies without effort or 
anxiety. No need to touch the lens—the revolutionary 


Autoset adjusts itself! Simply point the camera and shoot U 
instantly, to capture the very moment you want to keep ait A\ 


Ni 





forever. Holidays, children, weddings... all those times 3 

and places you want to look back on, you can now film in { 

colour easily and economically. The Autoset won't wake 

let you waste film through wrong exposure—this \ 
new camera adjusts itself to the slightest change of ' 
light even while you are shooting! After filming just 

hand the film to your dealer and in a few days you'll receive 


a beautiful colour film ready to show—and nota AEB ee 
penny to pay for processing! eh rt) -° 





Light falls on the Selenium surface of the 
Electric Eye and is converted into an electric 
current in proportion to light intensity. 


A thermistor regulates the changing flow of Price 
electrical energy according to the temperature. ££ 49° 1 a 4 
. = 


A precise jewel bearing computer continuously : t 
analyses the flow of electricity— (inc. Pp. ) 
(or available 


and a specially designed iris coupled to the 
on easy terms) 


computer opens or closes to admit the exact 
amount of light required for perfect exposure. 





624EE 8mm. Cine Camera 


LTD. CINE & PHOTOGRAPHIC DIV., DEPT. ACW.7/58, 37/41, MORTIMER ST, LONDON, W1. MUS. 5432 
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A.C.S. 

















CREDIT TERMS for 20% deposit, 
balance, which is spread over eight monthly payments. 


reconditioned and mint offers. 


OPEN UNTIL 6 p.m. SATURDAYS 


of BROMLEY 


offer a comprehensive range of new home movie, photo- 
graphic and tape recording equipment, with many excellent 


Why not call and look around without obligation? Friendly 
personal service without pressure. 
Tempting part exchange offers and generous allowances 
which can apply as deposit if using credit terms. 
approval facility, to ensure your complete satisfaction. 


Every 


I/- in £ charges on 

















ALANSON 


BEST 


IN THE WEST 





NEW CINE CAMERAS 


ACCESSORIES 








Paillard Bolex B.8, variable Dubilier Television Supressor kit, postage 3d. 5 6 
shutter, f/1-9 focusing, 8mm. ... £74 15 0 Fade Glass, postage I/- ... oa oe is 5 0 
Paillard Bolex C. B, f/2°8 fixed focus, variable Fade Solution, postage |/- 40 
speeds etc., 8m = i ove —- ae 2 Queen Trailers, all sizes, 9-5, postage ‘4d., from , 
! + da -Bell & Howeil * ‘624,” {/1-9 fixed focus, 2s te 10 Cine-Vue Pocket 8mm. Viewer, latest model, 
mm. postage |/- < Ja a 2» 
G.B.-Bell & Howell Autoload, “FI 9, Variable , Ex-Brilliant Screen, White postage 1/- 5 9 
speeds, etc., 16mm. ... - £8413 11 Lens Cleaning Fluid, postage 6d. 3 19 
SECOND-HAND EQUIPMENT Film Splicers, Ensign % 42 3 6 
Dekko 9:-5mm., f/I-9, variable speeds, etc. ... €11 I! 0 Ising ‘ ove 42 17 6 
Kodak 8mm. Brownie, f/2:7, in E.R. case £17 10 O Siemens (Postage fad.) 2 #5 00 
Pathescope “‘H"’ 9-S5mm., f/2°5, in case £12 12 0 G.B. Projector Oil, postage 3d. 1 0 
Bell & Howell ‘‘Sportster,” f/3-5 lens, 8mm. 200 B, 9-5 Projector, Case and Resistance £14 14 0 
Spigot fitting lens £27 10 O S/H 35mm. lens for G.B. L.516 Projector 
Cine Kodak BB Junior, iémm., FL . £37 10 O including postage ‘ pe wi £615 0 
Cine Kodak BB, 16mm., f/3-5 . £19 10 0 S/H Dallmeyer, {/2:9, 25mm., “C” mount, 
Cine Kodak Magazine, f/I- 9, variable speed . £37 10 O Camera lens, inc. post. gs $ 06 
Pathescope Model ‘14’ 9-5mm., f/2°5, with case £1414 0 S/H. 6in., £/4-5 Telephoto for Kodak Magazine £27 10 O 
S/H Educational Ross Epidiascope, 500 watt, Titray 8mm. Vertical Titler, postage 2/- £10 10 O 
with 35mm. Filmstrip attachment ... .. £5710 0 Muray Viewer, Brilliant finder, 16mm. or 
Ss H B.T.H. 16mm. Sound Projector, Model 8mm., postage 2/- . ae ces = 
“301,” complete £75 0 0 Grundig TK8/3D, two speeds, microphone, 
S/H latest model Philips Recordergram, carri- carriage extra. £81 18 O 
age extra £35 0 Pathescope ‘ ‘Gem,’ * 16mm. Projector, “100 watt £2710 0 
83-85 FAIRFAX S r REET BRISTOL isis 
= 6 26185-6 
ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 














You wanted it... 
Requested oe 


Now it’s here... 


* * * 
GEVACOLOR 
REVERSAL 
DOUBLE-8S MM AND 16 MM 
* * * 


The finest colour cinefilm for the amateur and 
for cine clubs. For daylight use from 2 hours 
after sunrise until 2 hours before sunset. 


Exposure meter figures... 10 ASA. 


PRICES INCLUDING PROCESSING 
16 MM—74/5d PER 100 FT. DOUBLE-8, IN 25 FT. SPOOLS, 26/- 


GEVACOLOR 


REVERSAL 


GEVAERT LIMITED - GREAT WEST ROAD - BRENTFORD - MIDDLESEX - EALing 5488 
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ASS 
FOR 
PERFECTION 
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There is no surface in the world to compare with the 
Crystal Glass Beaded surface of Hunter Screens. 
Experiments with many other surfaces have proved 
beyond doubt its great superiority. 

Hunter Crystal Glass Beaded surfaces have the 
following advantages which will be obvious by a 
demonstration at your dealers. 

Brighter than white, greater brilliance, more luminosity. 
No dazzling glare—it’s kind to the eyes. Every 
detail of your picture, right to the edges, is shown 
with the greatest clarity and lifelike effect, In fact 


YOU GET 
THE SECRET OF SUCCESS PERFECT PROJECTION 
is that the Hunter Crystal Glass Beaded a 
surface is composed of myriads of tiny ON A 


glass spheres, densely packed, each 


throwing back the brilliance which can 

only be achieved by glass, over the 

widest possible angle. Great care is 

taken to see that these tiny spheres are 

equally distributed over the whole 


surface. The result is a_ brilliantly CRYSTAL GLASS BEADED 


luminous picture, without glare and 


icon 4 C R a z nN 


HUNTERS MAKE THE FINEST QUALITY 
SCREENS IN THE WORLD—ASK FOR THEM BY NAME 


CELFIX + TRAVELLER Tripod +» HUNTSMAN 
TRAVELLER Wall Type 
STARLIGHT Junior Tripod , RAYBRITE 


Manufactured in England by | 

















The Hunter Screen Brochure 
is available at your dealers. 
It will enable you to 
choose the style, size 
and price best suited to 
your requirements and 
gives much other useful 


information. 





R. F. HUNTER LIMITED 
“Celfix House,"51/53 Gray'sinn Rd., London, W.C.1. Phone Holborn 7311/2 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 
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choose Simon for sound 


Sound will take on a brighter sparkle 
when you use the new Simon SP.4 High 
Fidelity Tape Recorder. The exclusive 
Simon Automatic Deck, designed and 
manufactured entirely by ourselves, 
incorporates automatic tape reversal 
for continuous recording or replay 
without button-pressing or 
transposition of spools. With the 
3-way mixer, the truly outstanding 
amplifier, and the mains frequency 
controlled synchronous motor giving 
absolute accuracy of running speed, 
the SP.4 is the perfect instrument 

Both case and lid are 


for the ciné enthusiast. covered with genuine 
’ Rerine in attractive dual 
tone colours. 
Styling: Peter Bell M.S.1.A. 























The lid is detachable. 


Send the coupon now for free literature. 


SIMON AUTOMATIC DECK fully ‘push-button-controlled’. 
Automatic tape reversal without button-pressing or spool transposing 
3-way built-in mixer Bass and treble /ift and cut 

Ultra-linear amplifier giving 10 watts output 


Accidental erasure prevention 


Synchronous motor—mains frequency controlled for accurate speed 


Accurate tape position based on linear tape scale 





high fidelity TAPE RECORDER 


CADENZA ribbon microphone _ Se ES OR OL oe eR cd 
To do justice to the | To SIMON SOUND SERVICE LTD ens | 


excellence of the SP.4 | 46-50 George Street, Portman Square, London, W.1 
Dual impedance head: | 


output sensibly flat Please send me literature on the Simon SP.4 


between 50-12000 cps. In My nearest dealer is 3 
handsome presentation ‘| NAME ; Pomohe ee ee ; NAME | 

case: head only 8 gns. 
withtripod desk stand | ADDRESS ADDRESS ; | 

10 gns. 

Styling: ~ i 
Peter Bell, M.S.1.A. I H 
ee SS SY 
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Exercise 
Movie 





@ What happens when a profes- 
sional film maker, an experienced 
amateur and a raw beginner each 
film the same story with the same 
camera, in the same location, 
with the same actress playing 
the lead? 


@ You will find the answer in the 
August issue of Amateur Movie- 
Maker (on sale July 10) which 
contains the first report of Exer- 
cise Movie, a fascinating and 
unique experiment in practical 
film making. 


@ Whether you are a newcomer to 
movies or an old hand at the 
game, you can’t afford to miss 
Exercise Movie. 


In the same issue: MAKING THE MOST 
OF 8mm., YOUR EXPOSURE METER 
AND HOW TO USE IT, SPECIAL 
EFFECTS, MOVIE HOLIDAY IN PARIS, 
PICTURE SCRIPT, TEST REPORT ON 
THE MOVIPHON, etc. 


In the July issue now on sale: BETTER 
OUTDOOR LIGHTING, TRICKS WITH 
CAMERA SPEEDS, AN AMATEUR IN 
MOSCOW, THERE’S A MOVIE IN 
WATER SKI-ING, HIGH JINKS WITH 
JUNK, LOCATION LONDON, THE 
OTHER SIDE OF THE FENCE, TEST 
REPORTS ON THE MILLER AND THE 
MOVINETTE, etc. 


Amateur Movie-Maker 


The magazine that is written by movie- 
makers for movie-makers. 





TWO SHILLINGS MONTHLY 





46-47 Chancery Lane, London, W.C,2 












































THE SURREY DEALERS 


CROYDON CINE EXCHANGE 


LTD. 
NEW PRICES—BIG REDUCTIONS 


Bolex B.8, Turret, variable 
shutter, f/1-9 lens, £86 19 0 
NOW £7415 0 
Bolex C.8, f/2:5 lens, £49 19 4 
N 





OW £42 19 2 
Bolex C.8, f/I1-9 lens £66 0 6 

NOW £56 15 3 
Eumig 8, Electric. £33 7 2. 

NOW £28 13 8 
Eumig C.16. £152 18 0. NOW £131 9 0 


Kodak Brownie Cine 8, with 
Turret, = 3 lens. Case. 
£62 17 NOW 

Bell & Howell 624, f/1-9 lens, 
er 65 NOW 


£50 15 9 


Bell & Howell 605B, Turret. 

£56 5 Il. NOW £48 8 0 
G.I.C. 8. f/2:5 lens. USED ... £21 0 0 
Cine Master 8 (American). 

USED . £21 0 


48 SOUTH END, CROYDON 


CROYDON 0236 














MAGAZINE KODAK 
BLENDUX METER, MAG. K/CHROME & 
FIl'-4 IVOTAL. LEATHER CASE £82: 10 
HAVE NEW BUDGET 
400' I6mm. REELS Post 9° 
EACH 
* 
300/302 RADFORD ROAD 


AD FILTERS er: & YELLOW FILTERS £75 
C/CASE 
GB-BH. AUTOLOAD 
CAMERA IS PRACTICALLY NEW 
ALL SECOND HAND GOODS 
PRICE ADJUSTMENT 
STOCK SOILED. EX. W.D. x 
SPECIAL PRICE FOR QUANTITIES 
P. HEATHCOTE LTD. 
THE CAMERA SHOP 
NOTTINGHAM 
Tel 75851 


















FIRST GLASS PROJECTION 
FOR THE SERIOUS CINE MAN 


Built to an exacting specification 
by precision engineering craftsmen, 
the AMPRO ‘New Educational’ 
sound projector will give a perfor- 
mance second to none — yet its price 
puts it well within the range of any 
serious enthusiast who demands 
nothing less than the best. 


THE FEATURES YOU WANT 


A 16mm. optical sound projector with an 8” 15 ohms speaker in one 
carrying case and weighing only 33 lbs. The precision cut nylon gears 
reduce wear and noise to an absolute minimum. Its accurately ground three 
claw shuttle handles even damaged film without murmur. The exclusive film 
loop synchroniser ensures the correct link between picture and sound, and if 
the lower loop is lost it can be corrected without stopping the projector. 
Variable speeds from 16 to 24 frames per second, and governed sound 
speed are available at the turn of a knob. Film capacity up to 2,000 ft. and 
a power rewind without changing belts or reels are standard. 


THE FEATURES YOU GET 


WITH THE /#QWit “NEW EDUCATIONAL” 
CTD 


16 mm. SOUND 
PROJECTOR 


* A second speaker is now available to 
enhance the sound fidelity in difficult 
acoustic conditions. 

For full details see your Ampro Dealer — or write to: 

SIMPLEX-AMPRO LTD * 167-169 WARDOUR STREET - LONDON W.1 
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NO smm. CINE CAMERA 


is complete without a 


DALLMEYER 
6-Smm. £/2°5 
WIDE-ANGLE LENS 





No 

Focusing 

needed 

ACTUAL 

SIZE 
price: £13. 5. O + P. Tax 42,11. 8 
@ Universal “D" type Black Anodized Mount 
@ Positive Click Stops, Brilliant Pin-point 

Definition 


@ Increases field of view 4 TIMES. 





SAVE MONEY 


Adventure Films! 


Battle of Wangapore | BUY I film for £1 1 0 
Eggs for Breakfast} ” Stmaor “4 : 
Watch the Birdie) ” 

Coming Shortly | 


Two’s Company | _— 25/-={ 


ppc iA BUY 10 films for 


Short Spell) 95 0 
Millstream | Buy these NEW “Ten 
Headline|Best’’ HEADLINE 


Low Tide| EDITIONS from your 
LOCAL DEALER or send 
8mm. B/W. 50ft. | cash with order to: 


* — Adventure 


FILM PRODUCTIONS 


27 ST. JOHN’S 
MOUSE 


CHURCH RD., 
FOLKESTONE, 
KENT. 


S.A.E. for Catalogue. 





AND A 
11” 38mm. f/1-9 3 MAGS 
LONG-FOCUS LENS 





For BEST results aa LOWEST cost 


MILLER 8mm. 








@ “D” type Black Anodized Mount 

@ Positive Click Stops, Large Scale clear 
pictures 

@ Depth of Field Scale 

Fits BOLEX C.8, 


G.B. SELL ‘ HOWELL, 
CINE KODAK 8-55 
and practically all 8mm. CAMERAS 


Write or enquire for illustrated literature—your 
Dealer can supply this new Lens EX STOCK 


J. H. DALLMEYER LTD. 


‘The Lens Specialists’ 





With Speeds 8, 16, 24, 32, 64 


NOW ONLY £26.17.9 


CHURCH END WORKS - HIGH ROAD - , 
(including tax) 


WILLESDEN LONDON - N.W.1I0 


Telephone: Willesden 6521/2/3 Write for full details: 


THE MILLER CINE CO. LTD. 
106 BARTON STREET GLOUCESTER 
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€rformance 


Capture the Precious beauty of 


immortal music at its finest moments, 


flawlessly, permanently on Mastertape. 


Mastertape 


MAGNETIC RECORDING TAPE BY 
MSS RECORDING CO. LTD. Colnbrook, Bucks. 
Telephone: Colnbrook 243! 


Showroom and Studio, 21 Bloomsbury Street, W.C.1. 
Telephone MUSeum | 








2. u 
Brun Lens Hood and 
Effects Box 


This simple accessory combines 
the functions of a hood and effects 
box which carries any mask, fade 
or wipe. Is simple, neat and effi- 
cient. Adjustable in three direc- 
tions to suit 8, 9-5 or 16mm. 


cameras. £4 10 0. 
Your nearest Photographic Dealer ! 
or direct 


BRUN EDUCATIONAL FILMS LTD. 
15, PRESTWICH STREET, 
BURNLEY 





oe 


Made with a new improved lac- 

quer, anti-static and free from 

curl, Mastertape is more than 

ever the choice of expert and 
y connoisseur. 


\s 
le a 


em) 














FILM PRODUCTIONS present: 
“THE LATEST IN GLAMOUR” 
Cat. No. 

P.l. CUTE & CANDID 
P.2. BEAUTY IN BRIEF 
P.3. LATE BUT LOVELY 
P.4. DAINTY BUT DARING 
8mm. (50ft.) B/W 22/6. Col. 63/-. 
16mm. (100ft.) B/W 42/-. Col. £6 15 0. 
P.5. ROSA (Parts | and 2) 
8mm. (50ft.) B/W £1 0 0. Col. £3 O 0. 
16mm, (100ft.) B/W £2 0 0. Col. £6 15 0. 
Each part. 

Our customers say: Your films are absolutely 

beautifully printed. ... | am indeed ready to 

collect an entire library of your films... better 
than other contemporary films of similar 
style, etc., etc. 


From Cine dealers cr direct: 


CAPITOL FILM DISTRIBUTORS 
LIMITED 


193 WARDOUR STREET 
Ger. 8196 
Trade Export: 37 Devonshire Street, London, W.1 


LONDON, W.! 
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8mm., 95mm. and I6bmm. SOUND & SILENT 
FILM HIRE, SALE and EXCHANGE 
l6mm., SILENT FILM LIBRARY. New list of dramas, 
comedies, cartoons and interest films now available. 
Please enclose 6d. stamp for postage, etc. 
lémm. SOUND FILM LIBRARY. ILLUSTRATED 
CATALOGUE of dramas, comedies, cartoons, etc. Special 
low rates for block bookings. Please state requirements. 
Catalogue I/-, including postage. 
8mm. FILM LIBRARY CATALOGUE. Hundreds 
of 8mm. films of drama, comedy, cartoon and including 
all Movie-Pak films. Catalogue éd. 
95mm. SOUND AND SILENT FILM LIBRARY. 
Just select from the complete Pathescope catalogue. 
SPECIAL BARGAIN. G.B. Model L.516 Projector 
in good working order, £50. 0. 0. Buyer collect 
and view by appointment. Please do not call without 
making an appointment. 
FILM EXCHANGES. We offer the best film ex- 
change service in the country. You are allowed un- 
limited choice of the package film distributors lists, 
and we guarantee to supply the film you require if 
listed and in print. Select from PEAK, WALTON and 
MOVIE-PAK LISTS. Exchange of used films is on 2 type 
for type, distributor for distributor basis. This means 
Movie-Pak comedy for Movie-Pak comedy, Walton 
Glamour for Walton Glamour, etc. If you wish to 
change from one type of film to another, for example 
from a comedy to a cartoon, of from a Walton film 
to a Movie-Pak film, then a new print is supplied at 
listed price, less usual allowance for your film. Note 
that there may be a delay in some instances in 
supplying the title you specify. This is because if 
not in stock, we undertake to purchase it specially 
for you, and any delay is controlled by the 
supply and demand for any specific title. All orders 
are completed in rotation as speedily as possible, often 
by return but in view of the special service offered we 
cannot guarantee this. 
FOR YOUR 8mm. FILMS WE ALLOW: 
Listed as 50ft., 10/-. Listed as 100fc., £1. 0. 0. Listed 
as 150fc., £1. 10. 0. Over 150ft., and averaging 200ft., 


a2. 0. 0. 
WE SELL USED 8mm. FILMS AT: 
50fc., 12/6; i00fc., £1. = 0; (50fe., £1.17. 6 
Averaging 200fc., £2. 10. 

95mm. USED FILMS SOLD AT: 
200ft., £1. 4. 0; 300fc. (SB), £1. 12. 6. (Exchange 
service for 30ft. and 60ft. films now discontinued). 
FOR YOUR 95mm. FILMS WE ALLOW: 
200ft., 15/-; 300fc. (SB), £1. 6. 6. 
lémm. SILENT FILMS (approx. 400ft.) are offered 
at £4. 0. 0. per reel with allowance of £3. 10. 0. for 
your film of similar type and length in exchange. 
lémm. SOUND FILMS (approx. 400ft.) available 
at £5. 0. 0. per reel with allowance of £4. 4. 0. per 
reel for your film of same type and length. 
95mm. SOUND FILMS averaging 250/300ft. sold 
at £2. 2. 0. per reel with allowance of £1. 10. 0. 
per reel for your film of same approx. length and type. 
The exchange service is a mail service only. We cannot 
undertake to carry out exchanges over the counter, 
so no callers please, for film exchange. 
To avoid correspondence and speed up the exchange 
service please note that if you are not exchanging for 
a new film, the film you select must be type for type 
and distributor for distributor. Exchanges are size 
for size (mm. for 8mm.), length for length. If you wish 
to change from one size of film to another new prints 
must be purchased of at least the same length as films 
accepted. For example, 200ft. of 9-Smm. film may be 
exchanged for 200ft. of 8mm. film. We do not buy 
used films, all “allowance” prices quoted are for part 
exchange only. We do not issue lists of film—you select 
from the package film distributors lists, Peak, Walton, 
Movie-Pak, Pathescope, etc. 
IT IS IMPORTANT that exchange fee, and instruc- 
tions be enclosed with the films. 
Do ‘not send films separately from instructions and 
remittance. 


SPECIAL OFFER—AMPRO EDUCATIONAL 

SOUND PROJECTOR. BRAND NEW CONDI- 

TION. DEMONSTRATION SOILED ONLY £140. 0. 0. 
Kirkham Film Service Ltd. 
111-115, WINWICK ROAD, WARRINGTON 











(me Gna 


ADMIRA S8ll 


outstanding in its class 
at £50 8 0 including case 


SPROCKET DRIVE 





W. F. DORMER LIMITED 
Florence St, London, N.W.4 SUNnyhill 0221 

















The NEW Super 
PETERSON 
Magnetic Sound 
Recorder 


for 8mm. 
9°5mm. or 
16mm. films, 
NOW at only 
57 GNS. complete 


@ Excellent music- and speech-aecompaniment to 


your silent films. 


@ Perfect lip-synchronisation. 
@ Sound can be erased and re-recorded as often 


as desired. 


@ Price includes all leads, and mike. 
@ Striping only 1}d. per foot, 48 hours service. 


See the new Super Peterson Magnetic Sound Recor- 
der at your local dealers or write for full details to: 


Avondale Developments Ltd. 
9a Bickley Park Road, Bickley, Kent 


Free demonstrations. 





Trade enquiries invited. 














NORTHERN BARGAINS a oye ua iain 
Eumig C.3 8mm., {/!-9 coated, but it’s going to cost 
coupled exp. meter, E.R. case, quite a lot to put me i 


perfect condition ae .. £4710 0 in shape again. I may 
even be beyond repair, 


G.B. Sportster 8mm., f/2-5, case, 
‘ » me 0-9 so you can thank your 





perfect ... ye: es ; pet had 
” | lucky stars you had me 
Bell & Howell Filmo “Auto- | insured against acci- 
master” l6mm., f/I-5  Kinic, | dental damage under 
2:8in. f/2:3 Cooke tele., mag. | a Norwich Union * 
load, combination case, perfect £119 10 0 | | Camera Policy.” Be = 
Specto 500 9-5/l6mm., good cond. £37 10 0 | | Such a policy covers \\ 
d | all risks including 
and now— | theft, accidental loss, ‘ 
the unique— | fire, etc. Accessories 
G.B.-Bell & Howell! ‘‘Autoset’”’ | may be insured too. 
: oss : aero Premium from 5/- a Year 
Fully automatic, built-in ‘‘electric eye’’ gives Post the coupon for full details NOW to 


correct exposure for every scene. No 





batteries. s 
Full details from: Ly 


HAYHURSTS 


INSURANCE ee ocveves 
16-20 SURREY STREET, NORWICH, NORFOLK 


NORTHERN CAMERA EXCHANGE Ut? Without obligation you may send me full details of your 
Camera Insurance Policies. 








Cee cata op ca Men eae hak Atlee casin ane adendmndesadeuaay 

56 MANCHESTER ROAD, NELSON, LANCS. MINE fatcta tac eign eiedis.s bc vic As vis a dxie'e s «oa Rabe. Seay 
"Phone: NELSON 1652 POT Poy perre ie Laas ita cee oo cue naddaaneleed eae serous 

[oro 3's Salp nean ae ea Serer re AC.25 




















WHEN THEY SPEAK OF MOVIES IN SCOTLAND THEY MEAN 


201m CENTURY MOVIES (22%3tS”) GLASGOW 


For we are Scotland’s ONLY exclusively Cine Dealers—Specialising in all 3 sizes 
8mm., 95mm. and 16mm. Sound and Silent—Optical and Magnetic—New or Used. 








ACCREDITED AGENTS 
B.T.H. AMPRO. DANSON. GRUNDIG. PHILIPS. WYNDSOR. 
PATHESCOPE. G.B.-BELL & HOWELL. SIEMENS. SPECTO. BOLEX 





PRIVATE DEMONSTRATION THEATRE — FULL RECORDING FACILITIES 


Fully qualified mechanics are at your service—for ours is a specialised service—one visit 
will convince you—we have the largest stock of cine equipment in Scotland—backed 
up by unequalled after-sales service. 


NEW — FILMS — USED 


All Sizes—Hundreds of Titles in All Subjects—Silent, Sound and Magnetic (8mm. and 16mm.) 





If you talk ** Cine”’ you’ll meet all your friends at 


GLASGOW CINE CENTRE 
112 QUEEN MARGARET DRIVE, GLASGOW, N.W. MARYHILL 1988 
NOW DOMINATING THE SCOTTISH SCENE 
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for value in | 
photographic 
equipment — 








tie tetera: 





LUXURY LEATHER. 
This craftsman-built gadget bag in top grain 


2 Sa 


hide is lined with hard-wearing red corduroy. # 
The internal partitions give a variety of Ht 
compartment sizes to suit your particular & 
needs. 50 -. 3 

i 


ECONOMY BAG. 


Eee 


This famous Boots gadget bag will take all & 
you need. It is roomy with inner fittings to E 
ensure good order and safe travelling. More Pe 
people carry their cameras in this than any & 


other bag. Wonderful value. 28/6. 


FOR COMFORT’S SAKE. 
Matching shoulder pad in tan or nigger. 9d. 







Pay a visit to your nearest Boots photographic 
branch, and see for yourself how much you 





can save on your needs. 


IF The photographer’s chemists 
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CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 


Makers of the popular— 
‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Beadand Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.I7 
TELEPHONE: LARKSWOOD 1061/2 











To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 

I enclose a*. for 
30s. herewith. Date 

Name 


Address 


*The ANNUAL Subscription is 30s. post free 
($5.00 in the U.S.A.) 



































































iVOR F. l.: LEE GREEN 5817 
HOWELL -- LEWISHAM 
LARGEST STOCKIST IN THE SOUTH 

SECOND-HAND EQUIPMENT NEW EQUIPMENT 
CAMERAS CAMERAS 
H.16, f/1-9 Pizar, fitted case .. £120 0 0 H.16. Reflex, f/I-5 Pizar ... <0 Kae 2G 
H.16, Filterslot model, f/1-4 Switar, Bolex C.8, £/2:5, fixed focus ae Ss 
ee el oe 88 awa... . ae 3 
Bell & Howell 70DE, lin., f/1-9 
T.T.H., :7in., f/2:5 T.T.H., W/A, Bolex B.8, VS, f/1-9 Yvar ... . £7415 0 
fitted case . £150 0 0 B. &H. 624, f/1°9 ... oh a’ - Se 
Revere 16mm. Magazine, (ps B. & H. 605A, £/2-5, fixed aaa ee a ee 
interchangeable aoe . £55 0 0 B. & H. Sportster Duo, 605B, me, 
PROJECTORS fixed focus “a £48 8 0 
Revere 85, 8mm., 500 watt lamp, B. & H. Sportster Duo, 605, Tr 7 
200ft. capacity, with case and fiestene) £62 14 9 
transformer bc iis maw OC 8 B&HS = = V7 
Kodak 16-I0R, 750 \ watt, reverse Povey oe pend ri-tens, sok £67 13 4 
switch, case and transformer ... £70 0 0 7 rv _ SB, 728 17 = 
eiss Movinette, riotar, 
CREDIT SALE TERMS AVAILABLE. built-in exposure meter ee a 
ONE-EIGHTH DOWN. BALANCE PAYABLE 
OVER EIGHT MONTHS. Cima D8, £/2-5 Westarit ... £25 15 4 
397 LEWISHAM HIGH STREET, S.E.13 (Near George er 
and 41 LEWIS GROVE, S.E.13 (Near Clock Tower)—LEE 3103 











8 STABILO Siiroo|“STEVO”? Sexe 








For a Drum-Tight Surface! 





£4-19-9 omy 


YET WITH THE 
REFINEMENTS OF 
HIGHER PRICED 
MODELS! 








extending 174 in. to 56 in., 41 oz. 
wap Two struts, folding down when the 


5-section tripod of rustproof-steel, | screen is closed, life and fit firmly into 
the grooves of the upper roller, thus 


extra high and in anthracite: grey forming a perfectly rigid frame. The 
hammered finish with built-in Pan- | Stevo rolls up, is light-weight, and yet 
and-Tilt head. The top section of |¢an be erected in a few seconds. 











one of the legs can be locked in any Beaded White 
partially extended position. Its | 24in. x I8in. ... = 3 : . 2 : 
: teow 5 32in. x 24in. ... 

high degree of stability is ensured by 32in.<32in. £3 19 6 400 
the fluted shape of the sections. 40in. x 30in.... £410 9 as 6 6 
40in.x40in.... £5 7 6 £4 5 6 

PAN and TILT HEAD separately ‘in’ 3 40in, .. £612 0 £416 6 
gl § 48in.<48in.... £7 9 6 £5 12 6 


From your Actina stockist, or write for 1958 pesos and Bilora catalogues 








10 DANE ST., HIGH HOLBORN, LONDON, W.C.1 Phone: CHAncery 7566-7 
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CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
G. = — & ci age - Bolex - Specto 
- Ampro - Kodak - Eumig 
FILMSTRIP AND “SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
lémm. MOBILE FILM UNITS for all occasions. 
lémm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogues on request) 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYAL 3006 





7 VERSATILT 


(REG'D.) 
PAN & TILT HEAD 






5 guineas (inc. tax) 


As reviewed in A.C.W. 
No tripod]needed. Can be clamped anywhere in seconds. 
A really unique and universal pan and tilt head solidly 
made from aluminium. Suits any cine camera. Carrying 
handle built-in. Adjustable retaining screw. English 
and Continental bushes for use with tripod. Precision 
made and finished in grey enamel and chrome fittings. 


From: J, & H. HIGSON enaineers 


19 Market Street, Westhoughton, Lancs. Tel. 2325 

















REVOLUTIONARY SCREENTEX 
This new screen fabric is comprised of a plastic base 
; with nylonic coating, giving a matt white finish. It gives | 
|true colour rendering, it doubles the brilliance of your | 
projector lamp without dazzle and, finally, gives com- 
| plete picture viewing without distortion at all angles. 
This is the result of three years research. Order aa 
once, in great demand. 








Size Price 
30in. x 40in. 12/6d. 
3ft. x 4fe. 23/0d. 
4fc. x 4ft. ... 30/0d. 
Sfc. x 4c. ... 7 /6d. 
6fc. x 4fc. 45/0d. 


Intermediate sizes cut to specification ae per sq. ft. 
POSTAGE AND PACKING 2/6d. EXTRA. 
Delivery: 7-10 days. 

Write, "Phone or Call at: TERRACE STUDIOS, 
2 The Parade, Birmingham |. Tel.: + CENtral 5610 





x 








MOSELEY CINE CENTRE 


(Morland Braithwaite Ltd.) 
MOSELEY VILLAGE BIRMINGHAM 13 


All New Cine Apparatus and Materials From Stock 


including: 
G.B.-B. & H., Paillard Bolex, 


Siemens, Eumig, Bauer. 


Zeiss, 


WANTED URGENTLY FOR CASH 
Good Condition 100ft. Spool Loading 16mm. Cameras. 











We can arrange Hire Purchase, Have Credit Sales 
Facilities, and Part Exchanges on Good Condition 
Selected Apparatus. 


PHONE: SOUth 22/1. 








MID-CHES 
FILM LIBRARY 


8mm., 95mm. and I6mm. SILENT LIBRARY 
List I/- 
l6mm. SOUND LIBRARY List 1!/6d. 
Charges refunded on first order 
95mm. ex-library films for sale 
ALL POPULAR NEW CINE & STILL 
EQUIPMENT IN STOCK FOR CASH 
OR EASY PAYMENTS 
B.T.H. STOCKISTS & SERVICE AGENTS 
40 HIGH STREET, Grams & Phone 
NORTHWICH, CHESHIRE Northwich 2506 











The Merseyside Cine Centre 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


In fact 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES-: 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Waterloo 2205/6 








Telephone 











THE 


Plastic letters which adhere by 
thumb pressure to a transparent 
screen, size 12 x 9in., 


SET B. 369 in. letters, tin. 
numerals, etc., and accessories. 
Price in card box, £3 13 6 or 


layout card, 
3 6 in wood box. 





PRESGRIP 


CINE TITLE 
OUTFIT 





Send for Free Sample Parts. 


centring rule, backgrounds of red, 
blue, green and black, and leoflet 
Hints on Making Cine-Titles. 








SUPER SET. 1,850 2in., in. and 

jin. letters, 42in., fein. and jin. 

numerals, etc., 3 screens, 2 perspex 

screens, 2 sets backgrounds, 2 

layout cards, centring rule. Price 
gns. 


SET C. 283 in. letters, tin. 
numerals, etc., and accessories. 
Price in card box £2 18 6. 








SET A. 873 in., fein. and jin. 
letters, 4in. numerals, etc. Price in 
card box, £7 17 or 9 gns. in 
wood box. 


SET G. As set B, but gin. letters. 
numerals, etc. Price in card box, 
6 6. 


£3 








SET H. 146 jin. letters and 
numerals, etc. Price in card box, 
4115 0. 





PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
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BARGAINS 


IN BRIEF 


——- for seat cua | in this section 9d. per word (9/- min.). Box Number 1/6 


xtra. Prepayable. COPY 


DATE FOR THE AUGUST ISSUE: 


30th JUNE. 


ADDRESS ALL CORRESPONDENCE (INCLUDING BOX NUMBER REPLIES) TO: AMATEUR 
CINE WORLD, 46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 


Films and Film Libraries 
Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire Service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
aa"€ Bond Street, London, W.1. (MAYfair 7511.) 
(1358.) 
16mm. Silent Films for Sale-—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service. Petersfield, Hants. Phone 188. (1358.) 
Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! ... all available and at economic hire rates, with 
special reduction for block booking. Send 2/6 for Cata- 
logue (amount refunded on first booking).—Golden Films, 
Office T2, 60 Wardour Street, London, W.1. (1358.) 
8mm. Exciting new subjects for sale at economic prices— 
comedies, animal, religious, variety, etc.—Send S.A.E. for 
list. ~Golden Films, Office T2, 60 Wardour Street, London, 
W.1. (1358.) 
Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles —John King 
ay Ltd., Film House, East Street, Brighton. Tel. 25918. 
(1258.) 
9-5 Silent Film Hire. Weekend 300ft. 1/6d., 200ft. 1/--— 
— 11 Haldane Rd., East Ham, E.6. Gra 5429. 
(1058.) 
Rees ** Pin-up film No. 5 now ready in two parts. 8mm. 
B. & W. £1; Col. £3; 16mm. B. & W. £2; each part. Write, 
call or phone for list of first four Pin-up films.—Capitol 
Films, 193 Wardour St., London, W.1. Ger 8196. (1358.) 
16mm. Sound Films for Sale. Broadway Varieties, Charlie 
at the Races, approx. 800ft. £8 10 0. Count Basie and 
His Band, Taxi for Two, 1,200ft. spool £10 10 0. Circus 
Comes To Town, California Missions, approx. 800ft. 
o ¥ : Kings of the Arctic, Damascus, approx. 800ft. 
Box 475. 
Let’ ean "Sing Together. 4 Musical Miniatures, approx. 800ft. 
£11 0 0. Office Boy Cartoon, Stadium Thrills, approx. 
800ft., £7 10 0. Gobs in a Mess, New England Holiday, 
approx. 800ft. £7 10 Box 476. 
16mm. Sound Films for sale. S.a.e. list.—D. Simmonds, 18 
Brook Street, Stourbridge, Worcs. 
4,000ft. of 16mm. travel film in colour for sale. Original 
prints. Many uses commercially. Sound easily added. Sole 
rights for disposal. Box 486. 
9-Smm. Sound and Silent, enthusiast offers few features. 





Reasonable prices. S.a.e. please. Box 483. 
16mm. Sound Films. Sale, hire, exchange. New bargain list 
free.—Sarson, 75 Westfield Road, Leicester. Phone 857164. 


(858.) 
head Clearance Sale of 16mm. silent and sound films 
from 30/- per reel.—Full list: John King (Films) Ltd., Film 
House, Brighton. (159.) 
8mm. Silent ll originals of animals in East 
African game reserves. 4 minute, 5Oft. reels: £3 15 0. 
Money back guarantee.—M. J. Larkin, P.O. Paidha, Arua, 
Uganda. 
16mm. Sound and Silent films for sale very cheap. S.a.e. 
Box 489. 
G.B. News Reels, 30 recent issues, spooled and canned, mint 
condition. Box 496. 
Kodachrome slides, Aboriginals in natural surroundings. 
5 for £1, literature free.—Fred Woodgate, 19 Brisbane St., 
Tamworth, N.S.W., Australia. (958.) 





Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest cine dealers—can 
supply any new camera. See the unique 8mm. G.B.-Bell & 
Howell “‘Autoset”’ and Paillard Bolex new 16mm. model at 
the popular low price. Part-exchanges, H.P. or credit 
terms. 


Liverpool cine enthusiasts requiring equipment or Film 
Hire should contact Kenneth Orlans, M.P.S., 390 Aigburth 
Road. Phone: Garston 929 day or night. (1358. ) 
Secondhand Bolex C.8, 2:5 focusing, £39, ditto, as new, £42, 
Cima 8mm. with leather E.R.C., as new, £23, new Bolex 
B.8-U.S., 1-9, £74 15 0, new 605C, 1-7, £67 13 4. Very high 
allowances on your old equipment in exchange.—Paul 
Moffatt, Churchgate, Loughborough. ; 

8mm. Revere 2-8 lens single shutter device, as new in case, 
£20. For quick sale. Phone: Tate Gallery 1807. 

8mm. Bauer 88C and 38mm. telephoto. Supplementary 
close-up lenses. Two filters. Horvex exposure meter. 
Leather case, £55. Box 488. 
16mm. Kodak B, f/3-5 lens, case. £17 10, o.n.o.—Smith, 310 
Whitchurch Lane, Edgware, Middlesex. 

Underwater Cine, 16mm. Simplex Kodak, f/1-9. Alloy case, 
trigger operation, £25.—Bowes Park 5743. ; 
Bell & Howell 70 DL 16mm., 1955, lin. f/1-9 T.T.H., 0-7in. 
f/2-5 T.T.H., 3in. f/2-5 Kern, leather case, £125.—Northcott, 
21 Cleveland Square, London, W.2, AMB. 9176. ; 
16mm. Magazine Cine Kodak, 25mm., 1-9 Kodak Anastig- 
mat, excellent condition. Bilora Pan tilt tripod. Empty 
magazines, £43.—G. H. Nicholson, “‘The Laurels,” New 
Street, Chelmsford. 

Kodak Special, lin. f/1-9 and 3in. f/4-5 lenses, de luxe case 
£155. Complete set extension tubes, lens seats and adaptors, 
£15. Universal optical finder, £25. 15mm. f/2-7, £20; 24in. 
f/2:7, factory coated, £27 10; 2in. f/1-6, coated £30. Or 
complete outfit for £260. Box 478. 
8mm. Bolex 1-9, Eumig P.8, as new. aii cases, £75 
o.n.o.—Peters, 22 Chepstow Villas, W.11 

Paillard Bolex H.16 Reflex Switar 25mm. f/1-4, Switar 
W/A f/1-6, 10mm., Yvar 100mm. f/3-3 Tele lens, Yvar 
150mm. f/4. Tele lens, viewfinder adaptor for 10mm. lens, 
electric motor complete, pistol grip, Linhoff tripod, set five 
filters. All complete in specially constructed ‘Antler’ 
carrying case. Total new value over £500. Equipment 
absolutely as brand new. £395 or best offer.—John King 
(Films) Ltd., Film House, Brighton 25918. (858.) 

Brand new Bolex B. 8, two lens turret f/1-9 lens complete 
with telephoto lens. Also Sportster 8mm. 605a f/2-5, neither 
camera used and in original packages. Accept 20 per cent. 
off cost. Box 482. 
Bell & Howell 70DR camera with three lenses. New condi- 


tion.—Maj. Vaughan, c/o Adria Hotel, Queens Gate, 
London, S.W.7 

Bauer 88B in E.R.C. with tele lens and u.v. filter. All in 
excellent condition, £65 o.n Box 491. 


.0. 
75mm., 2-8 lens, 135mm. 2:8 lens, 12-5 Filtin lens. 
Fitted hide case, pistol grip, only 600ft. film taken with 
camera. Immaculate condition. Offers. Box 490. 
G.B.-Bell & Howell 603 Autoload 16mm. f/1-9. Case. As 
new and guaranteed, £65 o.n.o. Deferred payments ar- 
ranged.—Sound-Film Services, 27 Charles St., Cardiff. 
Tel. 25715. . 

What is a claim? (This book is full of them.) We claim to be 
cine dealers—and sell only movie equipment. We are 
specialists without sidelines. We use movies—We sell 
movies—We are movies.—20th Century Movies, 112 Queen 
Margaret Drive, eaten. N.W. (Maryhill 1988.) 

Bolex B.8. V.S. f/2:5 Yvar, latest model, mint, £49 17 6. 
Kodak Brownie £15 10 0, Bell & Howell Filmo-121, 
f/2:7, magazine, £25.—Eastover Stores, Bridgwater, Som- 


erset. 

H.16 with £/1-4, 25mm. Switar; f/2-8, 16mm. Yvar; f/2-8, 
75mm. Yvar; eye-level focuser; Octameter; rack-over 
device; Lynes A.C. motor continuous running 16 or 24 
f.p.s. all as new, £220.—Bruce, 7 West Road, Westcliff-on- 
ea. 

Bolex H.16 series 5, rear focuser, internal frame counter, 
sound sprockets, Octameter finder, Malor case, Yvar 16mm. 
f/2-8; T.T.H. lin. f/1-5; Wray 2in. f/4, £125. Switar 25mm. 
f/1-4 lens, £45; seen ‘London or Essex. Kodak 16mm. 
model C projector, £10. Beaded box folding screen 40in. x 
30in. as new, £3.—34 Church Road, Rayleigh, Essex. 
Phone: Rayleigh 21148. 

624B Bell & Howell, f/1-9. Ex-stock for £2.19 3, and 8 
monthly payments of £219 3. Or £25 10 10 cash. Koda- 
chrome film 26/-. All accessories.—Sound-Film Services, 
27 Charles Street, Cardiff. Tel. 25715. 


Bolex H.8, 


311 








Bolex L.8, £15. f/1-9 lens focusing 2ft. 
prisms, extension cable, case, £35 
Bolex B.8 f/1-9, 12-5mm.; 
300ft. used. Any offers 
Bolex 8mm. cinema camera. 


parallax correction 
Box 493. 

focusing lenses. 
Box 498. 
Standard and telephoto lenses, 


f/2-8 36mm. 


filter, etc. Perfect condition. Swede offers this customed 
equipment very cheaply.—Dr. Morey, The Grove, Lincoln. 
Switar 25mm. f{/1-4, case, mint, £30. Cooke 6in. f/4-5 filter, 


holder, hood, mint. Listed £64 10s., offered £40. Box 495. 
Specto 8mm. f/1:°9 Dallmeyer, £36. Specto 8mm. deluxe 
projector, £30. Makers guarantee.—198 Castlenau, S.W.13. 


(R1Verside 3147.) 





Projectors 


Murrays of Glasgow, Scotland's largest cine dealers, are 
appointed sales and service agents for Ampro and G.B.-Bell 
& Howell Soundfilm projectors and most 8 and 16mm. 
silent machines 

Debrie arc projector, one only, terrific output. overhauled, 
£275 cost £700.—Harringay, 423 Green Lanes, London, 
N.4. (758.) 
Meopto 8mm. 
near 

Pathe: Son, Pat, accessories. 
Wendover Road, Weston Turville, Bucks. 

Bell & Howell 16mm. sound projector, latest model 626. 
Perfect, only 12 months old. Complete all accessories and 
sound film, “Trial for Marriage,”’ £145, 0.v.n.o. Box 480. 
16mm. Sound Projector, Gebescope Model *‘B’’ complete. 
In working order. Nearest to £20.—Telfer, Enfield Cables 


£20 or 
ox 477. 
Perfect.—R. Eaton, 256 


Projector, perfect condition. Case. 


Limited. (Howard 2712.) 

9-5 Pathe Ace with motor, 5 films as new, £8 10 0, o.n.0. 
Box 484. 

Second-hand Eumig P.8, £25; 625, £26; New Imperial, 


new Bolex M8R, £68. Very high allowances on 
Write for offer, credit 


£37 10 0; 
your old equipment in exchange. 
terms.—Pau!l Moffatt, Churchgate, Loughborough. 
G.B.-Bell & Howell 601 Projector. Complete plus Monitor 
speaker. One owner. Supplied and serviced regularly by 
John King Ltd., £95.—Keep, Old Mill, Pembury, Kent. 
(Telephone 173.) 
£15 and your P.8 projector for the new Eumig P.8 Imperial. 
Colwood Camera Co., 126 Merton High Street, S.W.19. 
(CHErrywood 2263.) (958.) 
G.B.-Bell & Howell 621 complete, £90. Danson complete, 
£50. Both good order and condition. B.T.-H. 451 mag/opt. 
New: used few demonstrations. Fully guaranteed, £260. 
Deferred payments arranged. Many other bargains, stamp 
3d. brings list.—Sound-Film Services, 27 Charles Street, 


Cardiff. (Tel. 25715.) 

Eumig P.8 Projector, 1957, carrying case, mint condition, 
£26.—Buckhurst, 15 Shaftesbury Avenue, New Barnet, 
Herts. 


What is the difference between all the ex-Air Ministry L.516 
projectors on offer? All ours are stripped and rebuilt, 
using new parts where necessary to the exacting standard 
of the professional cinema, by qualified cinema engineers. 
Complete with all accessories, fully guaranteed for six 
months, £60. Your projector or other equipment in ex- 
change. Suggest your own credit terms, no interest charges 
under six months settlement.—R. Sankey, Picturedrome, 
Atherstone, Warwicks. (Tel.: Atherstone 3210/3202.) (958.) 





Complete Outfits 


Eumig battery 8mm. and P.8 projector, perfect, £45. Com- 
plete.—Telfer, Primrose Cottage, Rags Lane, Cheshunt. 
One third off list! New Ampro Educational projector; 
Wyndsor Regent recorder.—( Business) SPEedwell 9647. 
8mm. B.-H. Filmo 134E camera (similar Sportster) and case. 


Specto Popular projector, viewer, screen, rewinders, 
splicer, films, etc. All good condition, £50. S.a.e. for full 
details. Box 487. 


Bolex H.16 Filterslot. Switar 25mm. f/1-5 Yvar 16mm. 
f/2-8. Yvar 75mm. f/2-8. Eye level focuser, pistol grip, 
mint, £190. Siemens “2,000” silent projector, new f/85. 
Nizo Editor, mint, £20. Box 481. 
Specto 88, f/1-9 as new, haze filter, leather case, £33. One 
Kophot meter, recent purchase, £8. B. . 8mm. pro- 
jector 606H, only run 3 hours, with guarantee, “£48. Senior, 
Thornlea, 2 Macclesfield Road, Wilmslow, Cheshire. 

New Bell & Howell 603 autoload camera, f/1-9 TTH lens 
complete with case, £65. Bell & Howell 613H projector 
complete with case, £60. Weston cine meter, £6. All as 
new, hardly used, invoices, etc., available. Box 499. 





Recorders and Recordings 


Murrays of Glasgow, Scotland’s largest cine dealers, special- 
ise in magnetic sound on film or tape. Grundig, Philips and 
Phonotrix tape recorders in stock. Columbia pre-recorded 
tape. Send s.a.e. for list. 

You get best service direct from an established Recording 
Studio. Tape recorders (including Ferrograph), micro- 
phones, tape, accessories; thoroughly tested in our own 
studio for years. Tape Disc service to professional 
standards. “Eroica’’ Recording Studios (1949), Peel 
Street, Eccles, Manchester. (Eccles 1624.) Director: 
Thurlow Smith, A.R.M.C.M. (1358.) 

Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone: Guildford 4040. (1358.) 

If quality matters (especially with LP’s) use Britain’s first 
full-time tape/disc/tape transfer service. 1,800ft. LP tape, 
37/6d. 1,200ft. standard, 25/- post free.-—Sound News, 10 
Clifford Street, London, W.1. (858.) 
The incomparable Ferrograph—limited number for im- 
mediate delivery! All accessories stocked.—Sound-Film 
Services, 27 Charles Street, Cardiff. (Tel. 25715.) 

Grundig TK820, mike, perfect, £65. No offers.—31 Bruns- 
wick Road, Sutton, Surrey. 





Accessories 
Murrays of Glasgow, Scotland’s largest cine dealers, can 
supply by return every important cine accessory. 

Ex Admiralty Roller Filmscreens. 4ft. x 4ft., 38/6d.; 6ft. 
4ft. 6in., 65/-. New; — wrappered.—C. w. Sparkes, 69 
Fortis Green, N.2. (758 

Genuine Celastoid rear sitbiiteds and daylight screen 


fabric. Standard sizes, 24in. 18in., 15/-, 36in. 24in.., 
30/-, 4ft. 6in. * 24in., 30/-. With instructions, p. & p. 2/6d. 
Realm Film Screens, 58 Victoria Road, London, N.4. 
Arc. 3984. (958.) 





ACTIVATED PROJECTION SCREENS 


Solid, curved aluminium, designed to 
reflect light from a controlled angle 
with extremely high efficiency. 
Write or telephone for leaflet t 
P.A.M. LTD. MERROW, GUILDFORD, SURREY 
Telephone: Guildford 2211 





8mm. BLACK AND WHITE 
25ft. DOUBLE RUN NEGATIVE FILM 
(Unspooled and not process paid) 

Fast Pan 29° 6/6. post 6d. Slow Pan 27° 6/6d. post 6d. 
Reversible Pan 29° 8/- post 6d. Positive Film 6/6d. post 6d. 
Recording Film (High Contrast) 8/6d. post 6d. 

Harringay Photographic Supplies, 


423 Green Lanes, London, N.4. MOU 5241 

















SCREEN FABRIC 


MAKE YOUR OWN SCREEN 

High grade fabric as used by commercial cine screen 

manufacturers. 

SEND 3d. STAMP for samples and instructions for 

making your own “Roll up” Projection Screen. 

SAWYERS LIMITED, IIS ST. SEPULCHRE GATE, 
DONCASTE 








| 


MICROFILMS’ SPECIAL REVERSAL PROCESSING 


produces good positives for projection from 
ex-Govt. NEG. film. (Particulars on request.) 
or YOU CAN PROCESS YOUR OWN witha 
TODD TANK 
(Brochure on request) 


MICROFILMS LTD. St. Andrews Street, Dundee 
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Glass beaded screen material, e.g. 4ft. x 3ft., 57/6d., 4ft. 
4ft., 78/-. Sft. x 4ft., 98/-. Also larger sizes. P. & p. 3/-.— 
Realm Film Screens, 58 Victoria Road, London, N.4. 
Arc. 3984. (858.) 

Outdated 16mm. Film (spooled). 
100ft. 25/-; Super XX (1956), 50ft. 15/-; 100ft. 23/-. Koda- 
chrome, 50ft..(1957) 30/-; 100ft. (1956) 45/-. Box 485. 
8mm. Marriot ‘‘Add-Sound”’ unit for striped film. Adapt- 
able projector bracket, with amplifier, microphone and 
separate speaker, £30.—P. Roberts, 561 Southchurch Road, 
Southend. 65545. 


Super x (1956), SOft. 17/-; 


S.E.1. Exposure Meter in case. As new. Offers.—Holt, 111 
Beechwood Avenue, Coventry. (Tel. 3226.) 
FILMagic Pylons. Direct from U.S.A. An automatic 


silicone lubricator for tape recorders (23/- kit) and motion 
picture projectors (45/6d.). Postage paid. Provides con- 
stant metered amount of silicones to tape or film at “*Point- 
of-Use.”—Vondelity Ltd., 29 Jubilee Avenue, Crewe. 
Kodak 16mm. Cine Magazines, loaded 50ft. fast pan nega- 
tive reversible film, outdated, but guaranteed perfect in 
makers original packing, fits most magazine loading cameras 
including Cine Kodaks and B. & H. Autoload, only 10/- 
each, post 1/-. Two or more post ty —R. Sankey, Picture- 
drome, Atherstone, Warwicks. (958. 

Kodachrome ‘*A’’ 16mm. fresh won 100ft., 62/6d. One 
only SOft., 34/6d. Box 494. 





Now you can 


Bind a 
Complete 
Year’s 
Issues of 
A.C.W. 


2 

Heavly built binders 
to take 12 copies 
only 12s. Od. post free 





from AMATEUR CINE WORLD 
46-47 Chancery Lane, London, W.C.2 








@ 2/3RDS ALLOWED... @ 


on most modern Apparatus in exchange for the Latest 
New Models. (Special Offer.) Write Immediately. 
@ The Fine l6mm. U.S.A. Cameras, Ross Super f/1-9, 
50ft. interchange lenses, self-portrait, Pocketable £65 
Extra Magazines loaded with film. Only 15/- 
Walking stick Unipods. ‘So essential for steadiest 
shots with any camera.” Easy. Ideal. £4, for 39/6 
9-S5mm. Amazing “Son” Pathe Latest Talkie. Super £78 
Pathe ‘“‘Aurator” for adding sound to own silent 
projectors, 8/9/16. “‘Gives own Amazing Talkies " £57 
Chrome motors, for screen curtain auto “open- 
close.” Or house curtains. Amaze your Friends. 
Prewar £6/17/6 

200B Super Light Lenses, Give 50% More Light £5/5/0 
16mm. Zeiss Camera, Zeiss lens. Limited supply £95 
“Essex”’ fine Tape Recorder, 3 speakers 65 gns. 
SNIPS.—Pathe Manoco Wide-screen projector. 
16mm, Paillard Turret Camera, f/1-9, 100ft. Snip £95 
16mm. Kodak Special. Super job, all movements £250 
16mm. Bell & Howell 601 Talkie, two cases, 20w. £115 
16mm. Seimens coupled rangefinder fine camera £65 
8mm. G.I.C. Bronze Camera, 25ft. (or 50ft.) super £25 
8/9/16mm. Paillard Super Talkie, all sizes, 750w. 
8/l6mm. Ensign Projector, |,600ft. capacity, £36 
Telephotos, new and used, for all cameras. Write. 
8mm. Paillard Camera £40; 8mm. Bell & Howell £49 
Snip—Super Tilt-Pan Tripod heads 8/9/16mm. 65/-. 


E. GORSE 
86 ACCRINGTON ROAD - : 


BLACKBURN 








Miscellaneous 

Murrays of Glasgow, Scotland’s largest cine dealers, main- 

tain their own mobile projection unit. 

**Medici”’ 9-Smm. Personal titling from 7d. Announcements; 
“Censor Certificates”; Effects. Stamp essential. Box 310. 


Books and Magazines 
American Publications. Figure Studies by Fritz Henle 
35/3; Kodak Color Handbook 39/3; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/-, 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/-each. Free catalogue.—Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2 

Handbook of Amateur C inematography. Edited by R. H. 
Bomback. Containing the first eight titles of the famous 
Cinefacts Series. Provides a comprehensive survey of all 
the essential aspects of amateur film work from filming to 
screening, each step leading logically to the next and the 
whole providing a complete guide which will enable the 
reader to start making successful films right away. 396 
pages, fully illustrated. 27/6 (post 1/-). 

Special Effects in Cinematography by H. A. V. Bulleid. 
The book cine enthusiasts have been waiting for—a hand- 
somely produced, remarkable comprehensive guide to the 
production of practically every special effect which it is 
possible for the amateur to produce, ranging from the very 
simple to the complex and covering the entire field of film 
making from photography to sound. 256 — 144 
illustrations. 22/6 (post 8d.)—Fountain Press, 46-47 


Chancery Lane, London, W.C.2. 

Sm. B/W PAN 
REVERSAL FILM 

25ft. Double Run 50 Weston (29°) 


Spooled and Process Paid | 4/- 
JAYNENE LABORATORIES 
WESTONIA - WESTON FAVELL - NORTHAMPTON 




















** Triumph ”’ 
Filmscreens 


Quickly erected, with side 
stretchers ensuring perfectly 
flat projecting surface. 








EE 


Available as follows: — CAa 
Size White Best Crystal Bead 
48in. x 48in. £410 0 £610 0 
48in. x 36in. £400 £5 10 0 
40in. x 40in. £3 7 6 £5 0 0 
40in. x 30in. #3 0 0 £460 


REALM FILMSCREENS 


58 VICTORIA ROAD, LONDON, N.4 (ARC 3984) 




















8mm. TITLES 


1-8 words 4/-, additional words 4d. each. 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES "{Okbon wat 











LAUREL & HARDY 
16mm, SOUND AND SILENT COMEDIES 
(2 & 3 REEL SUBJECTS) 

FOR SAL 
Used copies £5 per reel. 
New copies from £7.10.0 per reel. 

JOHN KING (Films) Ltd. Film House, Brighton 
Tel. 25918/9 
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Processin 
8/9-5/16mm. Film Processing. Details s.a.e. (Postal Service 
only.)—Howell, 23 Holtwhite Avenue, Enfield, Middx. 
Microfilms Ltd., St. Andrews Street, Dundee. See page 312. 
Kodachrome, B/W., 8mm. Duplicate Prints, 16mm. to 8mm. 
reduction Kodachrome.—Highbury Cine Films, 8 Florence 
Street, London, N.1. (858.) 


Repairs 
Emel Camera repairs and overhauls. Only genuine re- 
placements used.—Cinetex, 64 High Street, Wimbledon, 
London, S.W.19. (758.) 

All Makes of Sound Projectors and Tape Recorders ser- 
viced.—Park Television Service Ltd., 5 London Street, W.2. 
PAD. 9618. (758.) 

Repairs to Cine Equipment. We offer quality work—speedily 
executed—at reasonable rates. Every repair carries our 
guarantee of satisfaction and our specialised service in- 
cludes all cine cameras and projectors—tape recorders and 
magnetic units—microphones, amplifiers, etc.—20th Cen- 
tury Movies, 112 Queen Margaret Drive, Glasgow, N.W. 
(Maryhill 1988.) (758.) 








Wanted 
MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS, WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS. 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 
LTD., 146a QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND’S LARGEST CINE 
DEALERS! 

Modern Cine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. (Nr. Leicester Square Tube Station.) (1058.) 
We Want to Buy 8mm. cameras and projectors.—Burgess, 
Lane & Co., Thornton Works, Thornton Avenue, Chiswick, 
W.4. CHI. 5752. (1358.) 

8/16mm. Projector wanted, Romford. Also titling and 
splicing apparatus, screen, etc. Box 
Collector requires 16mm. film of the 1937 Coronation; the 
Isle of Arran; The Victory Celebrations; exposed Dufay- 
color film any subject; all letters answered.—Details to 
BCM/ACCT, London, W.C.1. 








ORDER FORM FOR CLASSIFIED 
ADVERTISEMENTS 


8mm. cameras and projectors, cash offers or part exchange.— 
Harringay, 423 Green Lanes, N.4. 

16mm. Sound Movie Paks wanted, also L.516 projector 
parts. Some films for exchange. ox 492. 











Please insert this advertisement under heading 


| do/do not require a Box Number. 


..insertions. £ s. d. enclosed 
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of your Bolex filming. 





Every month in this space we shall be telling you about new Bolex equipment 
or reminding you of existing accessories to further the scope and enjoyment 


ZZ 





We 


We start off with the New Anamorphic Attachment 


which will shortly be available for making wide-screen films. 


This optical device, used in front of the taking 
lens, films “horizontally compressed scenes,” 
that is with a field width 14 times larger than the 
field width of the lens without the attachment. The 
field height remains unaltered. The same attach- 
ment is fitted in front of a projector lens. The 
process is reversed and the field width expanded 
to its actual size in relation to the field height. 

The Bolex 8mm. anamorphic attachments with 
adapters can be used with B.8, B.8 V.S and H.8 


Prices including lens adapter, viewfinder, masks cameras with 12:5 to 36mm. Kern-Paillard 
and leather case: lenses. The 16mm. attachment fits H.16 and 
Attachment for ~ Aaa B.8 V.S. = : 4 H.16 Reflex cameras and can be used with all 
forH.8 .. oe oe orn.-Paill- ance: ads . 
for H.16andH.16Reflex £7817 4 25 to 50mm. Kern Paillard lenses. An adapter 
Adapter ‘or M8R projector _. £4 7.0. for G projectors will be available. 
CINEX LTD., BOLEX HOUSE. BURLEIGH GARDENS, SOUTHGATE, N.14 


RE 2 marc 
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PROJECTORS 










The undermentioned main dealers will 
gladly demonstrate the advantages of 
either of the three latest BTH Projectors 


Model 450 (Optical) List £260 Dd 
Model 451 (Magnetic/Optical) List £375 ~ 
Model 452 (Educational) List £215 


L 








45254 
A. P. Manners Ltd., McKenna Bros. Pictures Ltd., 
11 Westover Road, 59 Gresham Road, 
BOURNEMOUTH. MIDDLESBROUGH. 
M. R. Warner and Son Ltd., Viggars and Company, 
22 Chapel Ash, 137 Nantwich Road, 
WOLVERHAMPTON. CREWE. 


Express Radio, Electric and Photographic Service, W. Erskine Mayne (Sound) Ltd.. 
44 Athol Street, 6 Donegall Square West, 
DOUGLAS, Isle of Man. BELFAST, N. Ireland. 





the only camera in the 

world which takes 4 
Ugpeuionahi si Wate a 700 ft spools of colour 
in the world, "he magnificent H ; film costing £4°9°11 
also the cheapest to use. It uses ‘ < 

lasting 16 minutes on 


the usual 25ft. spools, Be i 
venient, too. With 100ft. of 8mm. the screen 
double-run in your H.8 you can shoot — 
up to 120 average le 
ig a oe es time of ved minutes, 2 

|e powe precision geared motor 
will expose 10ft. of film at°’16 fip.s. at UNLIMITED SCOPE 
one winding. Now, read more about - 8 Hiram ; pnt oe! Sc gaprame 
the magnificent H.8. . . . : eatures : Pp Gn sarslireted 
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—superimpositions, lap 
dissolves, fades, ultra-fast 
motion effects 


titles, cartoons 
_ and animation. 


PARTLY EXPOSED SPOOLS 
EASILY REMOVED 


Wo hyhicgey Bao-wonge pei 
offers the advante 


Pad 4 Part a partially 
exposed spool of film without 


Th 
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BOLEX 8mm. CINE GUIDE This official Bolex pub- 
_. lication is now available at all Bolex dealers. Price 8/6. 


CINEX LIMITED, Bolex House, Burieigh Gardens, Southgate, London, N.14 _ ‘Telephone: Fox Lane 1041 (4 lines). 








